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Culture

Rise of the boutique fair

S
A

LONDON

Smaller events aimed
at a specialty market are
luring more collectors

BY SCOTTREYBURN
Spring in Europe hus become the sea-
son of the “boutique’ art fair. Smaller-
siza events like the Salon du Dessin in
Puaris In March — the world's leading
specialist fair devated to drawings —
and Art Brussels in Apnl — one of
Europe’s outstanding "discovery'' lairs
for contemporry art — are never going
1o have the must-attend lure of Art Basel
ot the Frieze Art Fair, and all the satel-
Hite attractions thint surcound them.

But as many more people, and misch
more money, enter the art world, those
in the know Increasingly value special-
ist [airs that combine quality with man.
ageable scale,

Londun's Artld, whose third edition
previewed on Wednesday, falls Into this
categary, as does Photo London, whose
inaugural outing previewed on tho
same day. Both fairs were short and
sweet, closing on Saturday and Sunday,
respectively.

Artl, sponsored by Citl Private Bank,
was originally organized by Tim Etchells
and Sandy Angus, the co-founders of the
Hong Kong (nternational Art Fawr, which
has now become Art Basal Hong Kong.

The London fair is now under the dir-
ectorship of Kate Bryan, 33, who has
made an effe to consolidate the
event’s interuintionn) profile and ime
prave quality. The number of exhihitors
has been cut (o 134 fram 130, with two-
thirds of the galleries now based outside
of Britain. This vear’s fair had 36 exhib-
itors based In Asin.

“We deliberately made it smallon”
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said Ms. Bryan, who was hoping to im-
prove on last year’s attendance of
32,000, “*Collectors find it difficult (o re-

spoud to an encrmous fair*
She added, “We wanted to create a
tyl t. The
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fair like this gives me an opportunity to
seo artists and palleties [ wooldn't nor-
mally see (rom places like Romania, Ko-
rea and Qatar)” said Ms. Sandretto Re
Rebaudeugo, one of 29 private museum

i itmeeting hos-

demographic of London is changing ail
the time, and we wanted to respond to
thar"*

London’s demographic is indeed chan-
ging. Definitive statistics are elusive, but
1tis widely recognized that over the past
five years wealthy forelgners have been
buying up houses and apartments in the
British capital, to use as residences ot as.
1 Vigutor hacrarts

ted by Artlh. The gathering aiso included
Dont and Mera Ruboll from Miami; Ran-
In Salsali, founder of the Salsall Privat:
Museum in Dubai; and Budi Tek wd
Wang Wei, the foumders of the Yuz and
Long nuseums in Shanglu.

“If you visit a fair with 200 galleries,
it’s difficult to sce everything and the
q-ulhy {5 uneven,” ndded Ms. Sandreito
Re R who visits about 10

From June 2012 1o June 2013, 49 per-
cent of all “prime’ real estate ransac.
tions in central London — worth L million
pounds, or about $1.6 milllon, or more —
were made by foreign buyers, according
10 a repart published fn October 2013 by
the real eatate broker Knight Frank,

Maore recently, Knight Frank has re-
parted that more ultrawealthy people
live in London than in any other city in
the world. Surveys suggest that 4,000 (0
6,000 people with an ultrahigh net
worth, of at least $30 million in liquid as-
sets, have residences In Landon.

This Is transforming London, including
Its art markes, in many ways. Branches of
megagalleries such as Gagostay, Hauser
& Wirth, David Zwimer and Pace offer
high-end contemporary art 1o London’s
international collectors, while Jong-es-
tablished local fairs, such us the London
Art Fair and the 20/21 British Art Fair,
struggle to retain quality exhibitors.

The Turin collector Patrizia Sandretto
Re Rebaudengo, whose private founda.
tion specializes in younger artists using
new technologles, was ameng the con-
spicucwaly  international crowd at
Artls's preview Wednesday.

“London s the major global city, and a

{airs a year.

Quality levels were not totally even at
Artl5, London galleries such as Cortest
and Omer Tiroche, lor instancs, presen-
ted commercial booths with older sec-
ondary-market works by familiar art-
fuir favorites such as Julian Opie and
Mare Quinn.

Rather more in keeping with the rals-
on d'étre of the fair was 4 20123 lignes
WKI5" wood relief by the Chinesa
sculptor Wang Keping, priced at £67.000,
At the booth of the debut exhibitor, 10
Chancery Lane, based in Hong Kong,

Now living in Paris, Mr. Wang waos
one of the 1979 founders of the “The
Stars™ group of Chinase nonconformnist
artists. This more recent work was
bought nt the preview by a French col-
lector living in London.

Among the other early confirmed
sales at tha packed preview were three
abstract paintings by Atsuko Tanaka,
from 1986 to 2001, presented by
Tezukayama Gallery from  Japan.
Priced between £130,000 and £125,000,
all three were bought by a Chinese col-
lector new to the dealership.

Galerie Paris-Beijing of Frunce was
olso deing plenry of business at the pre-
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“It could build a great ¥
ecosystem in combination

with the auctions.”

view, but with more recent works,
selling four brashly colorful digital pho-
tographs by the Chinese artist Liv Bolin
for between £15000 and £20,000, and
three new Banksy-like plaster sculp-
tures, inspired by I7th-century Baroque
originals, by the French street artist
Reco, These were bought for £24.000 by
4 Turkish collector based in Londan.

The ather boutique-like event, Photo
London, is hoping to joln New York's
Alpad show (April) and Parls Photo
(November) a8 a regufar fixture for se-
rious collectors of photography. Sev-
enty-two dealers were exhibiiing in the
stately 18th-century former naval of-
fices of Somerset House, & venue that
helped create a sense that this was not
just another art fadr.

The New York dealer Peter Pettarman,

ho exhibits at up\d. aod wi les 30
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Clockwise from above Jefts “Eacly One
Moming"" by Rodel Tupaya from 2015; an
Atsukn Tanaka abstrace painting from
1886; “3 Liynes WKIS” by Wany Keping
from 2010; “Teebery’" by Sebastiio Sal-
§ado from 2003; “Tho Grent Wave, Séte”"
by Gustave Le Geny froim 1557,

percent 1o 46 percent of his sales online,
was enthusinstic nbout the audience and
sales during the first two days, which
draw o husy, knowledgeable crowd,

YIt's heen engigized and the quality
of the people has been amazing,” he
sald. "f haven't ben asked one stupid
question.'

Mr. Fetteoman represents Sebastifio
Salgedo, a Brozilian documentary pho-
tographer. By the end of Thursday, he
nad sold five of Mr. Salgado’s wilimited
black-md-white prints, which are is-
sued in throe szes, A large-format ver-
sion of “'locberg"” measuring 5 feet 8
inchies wide, from his 2008-2012 "Genes-
18" serfos, shawing an arch of ice in the
seas of Anuwretien, sold to a French
banker based in London for $30,000,

“Everyona is hoping it will succeed,"
said Deborah Bell, 2 New York photo-
gruphy deales; aware that this kind of
specialist event does not always; deal-
ers have complained, for example,
about making few sales at Poris Photo
Los Angeles.

“It could butld a great ecosystem in
combination with the avctions,” added
Ms, Ball, referring to the specinlist pho-
tography sales that Phillips, Christie’s
and Sotheby's were holding from May
21 to May 23 In addition, the smaller
London Photograph Fair, specializing in
vintage prints, opened nearby from
May 2310 May 24,

But can London take yet more fairs?
Seemingly yos, for the moment, if the
event is manageahle, international and
has the right kind of speciatist slant. In
othier wordy, if it's a boutigue fair,




