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PREFACE

— by Matthias Arndt



“How powerless is the best-
intentioned diligence of men
against the omnipotence of

undivided enthusiasm

Friedrich Holderlin in “Hyperion” 1797/99

'))

In the long run, even 20 years feel like just a moment in time. With this in
mind, I chose the ephemeral magazine format for this interim report, an
overview of 20 years of exhibition and gallery work. The sheer quantity,
quality and variety of projects and collaborations are reason enough to

look back and take stock of our accomplishments.

For me, the first two decades felt like a journey into a deeper understanding
of art, its essence and what drives artists in their work. I viewed the gallery
as a catalyst for this process and saw myself as an “enabler”, a producer of
artists and an intermediary responsible for bringing individual works or
even an entire art scene to museums, private collections and a broader

audience.

Having always considered working with artists the very basis of running a
gallery, I designed the gallery to meet the needs of the artists and tried to
adapt our work to respond to the demands of an ever-changing art market.
The art market in 2014 bears no resemblance to the market we discovered
in 1994 and have been developing ever since. This also creates new challenges

and obligations for the dealer in this constant state of change.

I've been fascinated by art since I was a young child. Art is my elixir and it
motivates me to promote the works of major artists and new talent across

national boundaries and genres. I'm proud and happy to have achieved

so much. Going forward, I would like to continue to adapt my role as a
mediator to meet the demands of the global art market of the 21st century.
The new markets and cultural landscapes of Asia will play a major role
in this process. I want to continue to serve art that is relevant and that
has something to say. Structural, geographical and substantial change and
progress are still the name of the game for me. The next step is “ARNDT

2.0.” The journey continues.

Matthias Arndt, Singapore December 2014

Preface



AN
INTERVIEW
WITH
MATTHIAS
ARNDT

— by Heinz-Norbert Jocks




H.-N.J.: To start off with a general question, what led you to the art world?
M.A.: As an adolescent, I saw the paintings of expressionists like Emil
Nolde and other masters like Van Gogh. Later, when I was 16 years of age,
I finally saw the Beuys Block in Darmstadt. This was what really got me
started because it triggered something inside of me that I couldn’t express
with words. Astonished by its ability to have such a powerful impact, I

began to pursue art.

H.-N.].: In your case, pursuing something also means going on the road.
Were there any specific instances in your life when you noticed that you
felt a sense of belonging in more than one place in the world?

M.A.: In school, for a start, where I was involved in a theatre group while
working on my business degree. In addition, I was a scout and lifeguard in
the DLRG (Deutsche -Lebensretter - Gesellschaft / German Lifesaver Society).
This meant that I was part of three very different social networks or groups,
each representing a full-time leisure activity. I first had the feeling of be-
longing to a nation when I travelled with the scout group through Greece,
Portugal and Turkey. I realised early on that my perspective as a German
was different from that of the Greeks, Portuguese or Turkish given my back-
ground. At any rate, what I learned in my travels is that some things that are
completely self-evident in the culture in which I grew up do not necessarily
have the same meaning in another culture. They may even be completely
irrelevant. The things you've learned within a culture cannot be applied
everywhere and to everything. This led me to scrutinise the cultural context
from which I emerged. From this unfamiliar distance I got a clearer view
of my heritage and of who I am. I inevitably had to be willing to try new
things, to step out of my comfort zone. I was left with no other choice but to
assimilate and empathise for a time. In the process I realised that, although
I was German, I identified more as a European.

When I look back now, I realise that I started thinking beyond Germany
and on more of a European scale very early on, albeit modestly. In my work
as a gallerist, I started thinking globally from the start, just as I had as a boy
scout. And so the first artist with whom I came into contact was French,
namely Sophie Calle. We would end up collaborating on many occasions
until today. We held our inaugural gallery exhibition in November 1994
with American Douglas Kolk, who unfortunately just recently passed away,
the second with African Chéri Samba and the third exhibition with British
photographer David Byrne.

H.-N.].: The work of a gallerist doesn’t leave much time for really pro-
found engagement with art, or does it?

M.A.: When I decided to become a gallerist, I had no idea what I was getting
myself into. After I completed my A levels, I trained to become a banker
at the insistence of my parents. Then life took me to Berlin before the fall
of the Wall. While there I spent a year working in a gallery as an assistant
to Rainer Fetting. He was the gallery’s most important artist and the most
famous artist I met personally at that time. He’s the person who first opened
my eyes to the “big art world” I met curators like Norman Rosenthal and

Christos Joachimides, represented the gallery at major fairs like ARCO and

Art Chicago and came in contact with important American dealers and top
celebrities. For example, I was able to sell a painting to David Bowie, who
paid a visit to the gallery to coincide with his concert in Berlin. But I also
learned about the conflicts of an artist faced with the need to be assertive in
the exhibition business and to prevail over other colleagues.

Since I was much too young and inexperienced to be taken seriously in
the industry, I didn’t see a future for myself as a gallery assistant. So I decided
to study art education and the fine arts in Kassel. To do so I had to sit for an
entrance exam. Because I also dreamt of becoming an artist, I was under a
tremendous amount of pressure. My desire to be creative was at odds with
the work I was doing in my first gallery, which I had opened with a fellow
student in 1990 and which was supposed to pay for itself. Preoccupied with
my work there, I dropped out of school.

Economically speaking, this was a bit of a disaster, as Kassel proved
to be an entirely inappropriate location. The gallery’s lack of a profile was
part of the reason why things did not go according to plan. To earn money,
I worked as a visitor guide at DOCUMENTA IX, which was very well paid
at 60 D-Marks an hour. Incidentally, Jan Hoet's DOCUMENTA IX is, in my
eyes, one of the best exhibitions I've seen to this day. Major artists like Anish
Kapoor, Bruce Nauman, Mario Merz, Joseph Kosuth, Louise Bourgeois,
Francis Bacon, Bill Viola, along with many younger artists, created master-
pieces under his direction. Even today I can still envision every detail of
these works. All things considered, it was not the universities that were the
best or de facto educational institutions for me, but rather the documentas.

As a visitor guide, I had to explore the art in-depth and convey it to
those who had more prejudices than previous experience in the arts. At
the start of each tour, I would suggest that they expose themselves to the
works without posing the A-question, namely “Is this art and why?” This
judgment-free exchange was uplifting and liberating for the visitors. The
question wasn't, is this art or not, but rather: What's happening there? How

is what were seeing affecting us? What is it doing with us? cee

“The things you’ve learned within a
culture cannot be applied everywhere
and to everything. This led me to
scrutinise the cultural context from
which I emerged. From this unfamiliar
distance I got a clearer view of my
heritage and of who I am.”
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What references can we find? The audience members weren’t the only ones
who got a sense of what art can be and mean. I also learned a lot. When
DOCUMENTA IX came to an end, so did my time in Kassel. I did thank-
fully receive the Kulturforderpreis (Cultural Award) of the city of Kassel
for the work I accomplished in my first gallery, but the signs were pointing
toward moving on.

Because I wanted to know how to successfully run an art business, I
studied cultural management at a night school in Hamburg. But I wasn't
really getting anywhere with the theory, so in 1993 I returned to Berlin,
where the Wall had long since fallen and the face of the city was transforming
practically on a daily basis. In Berlin I became the well-paid director of a
gallery on the Kurfiirstendamm. I wanted to give the gallery a young in-
ternational artistic profile and relocate it to the emerging art centre in the
East, Berlin Mitte. But the owner did not share my enthusiasm and could
not see the potential. Once again I learned that monetary wealth alone is
not a guarantor of cultural awareness. Disappointed but strengthened in the
knowledge that I had to launch something of my very own, I left this secure
job after a year and opened my own gallery in 1994. That was the real start
of my story.

But your question was about how I became a gallerist. I initially called
my gallery “Arndt & Partner” because I lacked the 15,000 D-Marks I needed
to found a company. I had only saved 10,000 D-Marks at the time. My
former employer made up the difference by offering me a loan. I secured
the loan by putting up the first works I'd acquired as a student (by Hannah
Hoch and Kurt Schwitters) as collateral, and then paid back the loan as soon
as possible. Over the years, three dear friends of mine became partners in
succession through their contributions. But the responsibility, both financial
and conceptual, was ultimately in my hands. Since the label “Arndt & Partner’,
which provided much-needed stability, had already become established
worldwide, I retained it for 15 years. Starting in 2010, I focused the brand
solely on my name, ARNDT.

H.-N.].: Nowadays you do not have to become a gallerist to get close to
art. Why turn it into a business if you can also take a different approach?
What is unique about a gallerist’s perspective on art?

M.A.: Twenty years ago, when the market and the responsibilities of the key
players in the industry were more clearly defined, when everything was in
development and the financial world had not yet discovered art for itself, I
was initially drawn to the possibility of working with artists, because they
are the authors, the creators of the art that compels me. And in addition to
recognition, they need money more than anything else, someone to guarantee
their income, organise their business and also to secure funding for ambitious
new productions. Selling art was still considered a disreputable business at the
time, especially in Berlin. Of course there are still black sheep in the indus-
try, but overall art brokers and dealers play an important and honourable
mediatory role. And back then it was absolutely the right choice for me. At
that time, the gallery was the only format I knew that involved mediating
between artists and the public, collectors and institutions. I sought to have a

close relationship with the artists who worked with me because oo
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“Twenty years ago, when the
market and the responsibilities
of the key players in the industry
were more clearly defined, when
everything was in development
and the financial world had not
yet discovered art for itself, I was
initially drawn to the possibility
of working with artists, because
they are the authors, the creators
of the art that compels me.”




I was able to provide what they needed through our collaboration. With the
gallery, I provided them with a space and a forum. This was where Sophie
Calle, Thomas Hirschhorn and Gilbert & George exhibited for the very first
time in Berlin. If something didn’t exist, we invented it. The only thing that
was permanently missing in Berlin was the market, so we sold our work

internationally.

H.-N.]J.: Before we talk about creating a market, can you say a few words
about why you selected these artists? Is there a common thread?

M.A.: I have always just followed my intuition. Of course, artist selection
does reflect the personality of the person who is making the decisions. Such
being the case, of course it is possible to trace a vision in hindsight.

But back to the artists who are close to my heart: they all advocate
radical positions. Thomas Hirschhorn is exemplary of committed art that
takes up a position. But what he creates isn’t political art. As he puts it, it’s
more that he makes it political. Sophie Calle, on the other hand, explores
her own personality and her search in her artwork, incorporating issues
like absence and memory. Those who delve into her work encounter their
own experiences and images in the process, not just those conveyed and

incurred by Sophie Calle. Gilbert & George, both great humanists in my

eyes, expose themselves to the world on our behalf. They take a prominent
stance and position themselves between us and the world as a protective
and cautionary measure. For the most part, the art that I treasure and have
selected is neither defined by generation nor by medium. What particularly
fascinates me about certain works is their relationship to the interior and

exterior world.

H.-N.].: Do the artists’ issues move you personally and do they speak to
something existential within you?

M.A.: Absolutely. Even though I spend the majority of my time in the art
scene, I draw my strength and passion not from the art world, but primarily
from art and life. I have maintained this passion for more than 20 years,
from the difficult early stages through many confrontations in the market
and the very early years of its development, constantly renewing my moti-
vation and personal mandate in the process. Of course I also had the good
fortune that the market, even following the dip caused by the financial crisis,
continued to develop, and that contemporary art was more popular than
ever before. 'm also a bit proud to have played a role in the creation of the
“Berlin miracle” and to have made it possible for many artists to enter the

market. Never in my wildest dreams could I have imagined that I would

“The work of an artist requires the
engagement of the beholder or the
owner. It’s not something that
reflects your own image, but rather
something that needs to be ex-
plored. Art can change the world.”
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one day achieve so much success or have such a global presence, and even
lead a comfortable life thanks to the fruits of my labour. But it’s true that the
things we love are the things we do best, and so I was also able to sell the art
that I loved, even when it wasn't exactly commercially suited, like the work of
Sophie Calle or Thomas Hirschhorn. Although she is the world’s most impor-

tant conceptual artist, Calle is still significantly undervalued in the market.

H.-N.J.: Why are the prices so low when compared with other artists?
M.A.: What I'm about to say is based on my experience and not meant to be
judgmental. The work of an artist requires the engagement of the beholder
or the owner. It’s not something that reflects your own image, but rather
something that needs to be explored. Art can change the world. If we open
ourselves up to it, we learn to see the world differently or in a new way, and
also to see the things we have missed. If we succeed, we develop a different
attitude toward the world and other matters, which has an influence on our
actions.

The need to expand the range of one’s perception and to ask oneself
questions is like an elixir for me. However, many buyers and gallerists are
simply looking for validation. They are hesitant to leave their own part of
the world or their comfort zone and often choose works of art in which they
can see themselves reflected. As a result, the art of someone like Thomas
Hirschhorn does not appeal to everyone. Art history independently selects
for the best art and often this may or even must be complicated. It often
contradicts the latest trends. This presents a temporary commercial chal-
lenge, but everything works out in the end. And of course I follow the latest

global trends in the business very closely.

H.-N.J.: I must confess that I am not quite convinced by a line like “art
can change the world.” It rolls off the tongue so easily and sounds like
an endlessly repeated cliché. When did you get the feeling that art had
changed your life?

M.A.: I travel through the world with more awareness thanks to art. As
you know, I live in Singapore. The world seems to exist in relative harmony
there. But in the places where I travel, for example, in Indonesia or in the
Philippines, there is no concealing the severe conditions and conflicts, misery,
hatred, inequality, crises, blood and death, pain and tension. And art plays

a significant role here in terms of dealing precisely with these conditions.

H.-N.J.: But when and where did you notice a change in yourself as a
result of art?

M.A.: For a long time, I wanted to meet all the expectations of the artists.
They had a precise idea of how the gallery should look and what format
they wanted. My encounter with Thomas Hirschhorn was important in this
context because it motivated me on several levels: Firstly, I got to know an
artist who promotes his work with strength, power and almost brute force.
He rejected the stereotype of the artist as a passive individual who is forced
to either express himself or wither away. According to Hirschhorn, the artist
does not suffer under any sort of pressure to create. He is motivated by his

creative drive. When collaborating with such a strong personality, I had to
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“The need to expand the range of
one’s perception and to ask oneself
questions is like an elixir for me.”

take just as strong of a position, both personally and professionally. In this
respect, our conversations were tremendously stimulating. Selling his work
was a great challenge — one that I gladly embraced. That’s when I under-
stood that a gallery is more than just a place for presenting art. On the
contrary, a gallerist first has to create the market to a large extent and

structure it around the art.

H.-N.J.: How do you accomplish that?

M.A.: At that time, around 1992, there was this image of the gallerist sitting
in his showroom, waiting for customers and reading to pass the time until
they arrived. That’s something I never did. Instead I was out looking for a
market for my artists.

I initially found it in the USA. Early on I went to fairs like the ones in
Chicago and in New York to promote my artists. Then it was on to South
America and eventually Asia, and of course we were also on the move in
other European metropolises early on.

It wasn't until later that Germany started to play a bigger role as a market
for our work. Over time, more and more galleries came to Berlin. My col-
leagues and I worked to transform this city into a place that would attract
art lovers from all over the world. Since there was no market here, we went
to those who had the money and the interest. Back then the feud between
Berlin and Cologne was still going strong. We organised gallery tours for
small and large groups, invited people to openings and dinners and did
everything we could to attract the attention of the press. On the one hand,
I was on a mission to promote my favourite artists. On the other hand,
we gallerists joined forces and devised new projects to turn Berlin into
an international platform both for consuming and selling art — and with
quite a great deal of success at that. The Gallery Weekend Berlin, a model

that has been copied worldwide, emerged from these early initiatives.

H.-N.J.: How has the gallery evolved? And what led it to open up to the
world?

M.A.: There were only vague signs at the time of what has now become
Berlin’s biggest selling point - its status as a city for artists. Despite the fact
that Olafur Eliasson and Thomas Demand, both artists who are now in-
ternationally renowned, were already living here, Berlin was still a long

way from being perceived as an important art scene. cee
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Now, youd like to know how the gallery programme has expanded. By
chance, I ran into Nedko Solakov, whom I'd previously met at the Biennale
in Venice, at the Kiinstlerhaus Bethanien. That’s also where I met Thomas
Hirschhorn for the first time. Then there was Hiroshi Sugito from Japan. Id
seen a work of his at a fair that inspired me.

The gallery continued to expand, and it had to expand to keep up with
the growing needs of the artists, the more elaborate productions and the in-
creasingly important fairs. There were also artists who came to me, some of
whom I knew, but hadn’t approached. In the early years, I had to work side
jobs since there was still no market for art here, which made it much more
difficult for gallerists to earn a living.

While were on this subject, I have to bring up the cultural management
projects I established at that time. This was not something I took on only
because it was difficult to earn a living with art. In order to support the
artists with their projects, I needed the kind of money I could not earn with
a normal job. First, I worked in public relations for real estate developers,
including for the Hackesche Hofe. But that was too much of a leap from the
art world for me. That’s why, in 1997, I offered to design the concept and
handle the organisation and execution of the guide service for Catherine
David’s Documenta X as a self-sustaining company, which I pre-financed
with the help of other external resources. The resulting profits would go
to benefit the gallery. Since I had a business background, they placed their
full confidence in me. The end result was a huge, complex project held up
by 60 employees. The tremendous demand was given a boost by Catherine
David’s reputation as an organiser of conceptual exhibitions and the related
assumption that her exhibition was almost impossible to understand, dif-
ficult to digest and therefore required an explanation. She was attacked by
the press to such an extent that people had all the more reason to attend
and make their own impression. Of the 670,000 attendees, 180,000 took
advantage of our offer, which consisted of guided tours and lectures. From a
business perspective, it was not a huge success because we had to charge too
little for the product at the request of the management, but we still managed
to make a profit. The real success was that it was the first time an “out-
sourced” and entrepreneurial service of this nature was offered as part of an
exhibition and embraced by such a large number of attendees. As a result of
this accomplishment, I received calls from the Expo 2000 in Hanover and
the Autostadt, i.e. Volkswagen. And Berliners also entrusted me to oversee
and develop a concept for the Berliner Kunstherbst, the forerunner of today’s
Berlin Art Week.

H.-N.].: It all sounds as if your path and the development of the gallery
were very rigorous, but filled with detours, and yet everything seems
to have grown organically.

M.A.: That is a nice way of putting it, because as torn as I sometimes felt,
everything followed a rigorous course from where we stand now. It all started
with my desire to work with and close to art, if not as an artist then in some
other shape or form. So I opened a gallery. To finance this, I needed a side
job. This exposed me to new opportunities and, in turn, gave me the skills

I needed to take my art business to the next level and then expand it on a
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global scale. However, I had to overcome the supposed division between art
and art management and between art and commercial success, along with
the tensions that result. I did so by uniting these supposed contradictions

in my work.

H.-N.]J.: Let’s take a moment to discuss your understanding of cultural
management. To implement this, you founded Art Services, a company
with five or six employees. What type of work did you do?

M.A.: We wanted to offer various companies and major exhibitions consult-
ing services focused on answering questions like: How can you introduce your
exhibition to a broader audience? How should you structure it? Where and
how can you find the right staff for it? And how can you train them? What
we developed could also be applied to museums. In any event, we trained
the tour guides for the Berlin Biennale, while, at the same time, developing
a study for the Musikinstrumenten-Museum to determine how they could
expand their audience. We also advised the Haus der Kulturen der Welt and
the Berliner Kunstherbst, the precursor of the Berlin Art Week. The question
in this case was how to create a framework that would draw people here
from all over to look at art. Volkswagen was also an exciting project and, not
to mention, very well paid.

However, all of these projects had a downside, namely that they dis-
tracted me from what I really wanted to do, i.e. work with artists as a gallerist.
In order to devote myself entirely to that endeavour, I put an end to my
involvement in cultural management in 2000. I told myself that the gallery
had to stand on its own two feet. Everything else must evolve from it. The
artists expect that of me and deserve my complete attention and total com-
mitment. We moved into a gallery at Checkpoint Charlie that seemed huge
to me at the time. I invested all my capital into its reconstruction, which
lasted for months. From then on I had to apply myself one hundred percent
to the art market. All that remained was my gallery work and a direction,
and the more I focused on that, the more successful the gallery became,

both in terms of sales and as a brand.

H.-N.J.: Since we’ve arrived back at the subject of galleries, I'd like to once
again touch on your selection of artists. What led to your collaboration
with Sophie Calle?
M.A.: That’s an interesting story. I fell in love with her early works back
when I saw them in the 1990s. She had a reputation for being difficult. It
wasn't a given that youd gain access to her. After I'd studied up on her, I
all but courted her. Eventually she agreed to meet with me. In a very polite
and charming way, she said: “There are three reasons to take on an exhibition
project. Either I'm falling in love, which is not the case between us. Or
someone offers me a location that is so stunning that I simply cannot resist
it. But you're too young for me, and your gallery is still too unknown. The
only thing that could change my mind would be if you had an exciting project
to offer me” But I couldn’t simply pull one out of my hat. As a result, we ended
up not working together at the time.

So fascinated by Berlin that I felt compelled to move there, I came up

with an idea. One of the things that made the city so interesting to me «e«
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is that artists gave it an identity that it had lost after the fall of the Wall. The
disunity caused by the division of the city had disappeared. In my opinion,
it was now an ideal time for foreign artists to get a clear picture of Berlin be-
cause there was an inevitable distance between them and the city and they
were not as emotionally involved as a German would have been. For that
reason, I wanted to convince Sophie Calle to visit. It's why I sent her photos
of various locations in East Berlin, like the war memorial and children’s
graves of the soldiers with rotten children’ toys. That aroused her curiosity.
She wanted to know more, and so I invited her to come to Berlin. But she
didn’t want to, firstly, because she had an image of Berlin as a place where
it constantly rained, and secondly, because she came from a Jewish family
and did not want to set foot on German soil. But in spring 1995, she did
come, and her visit happened to coincide with that of David Byrne, whom
she knew and who was presenting his own exhibition. Incidentally, he later
provided her with music for her film “No Sex Last Night”. She was coinci-
dentally also in Berlin for the Literature Festival, to which Paul Auster had

also been invited. The two of them share a special connection.

H.-N.J.: Yes, specifically as masters of the obscurity between reality and
fiction, which both of them are. As you probably know, Auster thanks

Installation view: Sophie Calle

her on the opening page of his novel “Leviathan”, published in 1992, with
the words: “The author extends special thanks to Sophie Calle for
permission to mingle fact with fiction.” While reading, one encounters
a blonde woman named Maria Turner, who, despite the fact that she
is the exact opposite of the small, dainty Sophie Calle in terms of her
physical appearance, emerges as her true doppelginger: “An unorthodox
person who lived her life according to an elaborate set of bizarre, private
rituals [...]. Some people called her a photographer, others referred to
her as a conceptualist, still others considered her a writer, but none of
these descriptions was accurate.”

M.A.: Yes, and in this respect, it was a pleasant coincidence that Auster was
in Berlin at the same time as Sophie Calle. She would later collaborate with
him. Sophie loved the company of other artists and, in turn, attracted the
attention of many stars in her field. In my dealings with her it became
apparent that she was neither difficult nor a diva. During her stay, I showed
her around. In the end she was hooked. The project we created, entitled
“Souvenirs de Berlin-Est” was based on locations in the former GDR and
related memorabilia. These included both ideological and personal me-
mentos, all of which were either confiscated by authorities or destroyed by

vandals. She photographed the remains and empty spaces. She interviewed
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passers-by on the street to find out what had been at these locations in the
past. From this, she created her work entitled “Detachment (“Entfernung” in
German), which was incidentally purchased by the federal government for

its art programme following a two-hour conversation with Rita Siifimuth.

H.-N.]J.: How was the project financed?

M.A.: Because we did not have a lot of money at our disposal for this project,
we received support from the Institut Frangais. The French cultural centre
on Unter den Linden played a very important role for the people of the GDR

in that it was the only Western cultural institute that was opened there.

H.-N.].: It seems to me that you have an especially close relationship
to France.

M.A.: Yes, that’s correct. At the Documenta X in 1992, when I was still a
student, I met the woman who would later become my first wife. She lived
in Paris at the time, initially working for the Philippe Nelson Gallery, and
later for the Musée d° Art Moderne de la Ville de Paris. As a result, I started
commuting between Paris and Berlin. Because my wife at that time was
very driven and ambitious, the only way I could hold my own ground in
our relationship was by contributing something of my own. Occasionally
I would work with other young French artists. And later, at the age of 32, I
was honoured with the “Ordre des Arts et des Lettres” for my work focused
on bringing French art and culture to Germany - an honour and a permanent

connection to France that would survive even a failed marriage.

H.-N.]J.: Since then, you’ve continued to expand your gallery’s spheres of
influence. What awakens your passion for certain countries and their art
scenes - first the USA and South America, then Asia and the Pacific (in
other words, locations outside of Europe)?

M.A.: This interest was essential for our survival and began with the art fairs
from 1994 to 1995. Over that period of time I attended 140 fairs. By 2005
we had established ourselves in the international market (that is, we were
exhibiting worldwide). When we hosted exhibitions with Yayoi Kusama and
Franz West in Berlin, we were only able to reach a small audience. That’s
why I came up with the idea of opening a second international location.

America seemed too far to me at the time. Today I laugh at the thought
of a six-hour flight. It had to be a foreign location in any case. So in 2005,
I chose the city of Zurich, a major financial metropolis, and it worked out
very well. We had more exhibition space and were able to get artists on
board who already had a presence in Berlin, like Anselm Reyle. This second
pillar in Zurich was just the start of our expansion.

After that we opened another location in New York. The years 2005 to
2008 were an exciting and thrilling time that led to my constantly being on
the road. Although we more successful than ever, I was once again faced
with the risk of withering into nothing more than the manager of my com-
pany who delegated everything and who had no time for art and artists. My
job was to bring in the money and meet with the accountants. My directors,
on the other hand, were able to travel to China to look at art and visit studios.

In other words, they were doing what was actually near and dear to my
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heart. At this point I diverged from the path of organic growth wed ex-
perienced to that point and from my intuitive and autonomous approach,
even though I had achieved great financial success. It’s clear that you cannot
remain small as a gallery and that you are not doing this work for yourself
or your own amusement. Everything is part of a current, a development,
but I had to ask myself whether I wanted to simply keep feeding a machine.
I felt like I had gone off course and was exhausted from all the travel. Much
to our chagrin, but in some ways also to my fortune, the global economic
crisis struck, forcing me to get back on track. We closed the Zurich and New
York locations, I steered the gallery into calmer waters, placed the redun-
dant employees in new positions and devoted myself to the task of changing
our format - long overdue in my opinion - in order to structure the gallery
to meet these new conditions.

In the process, I also finally changed the name of the gallery from
Arndt & Partner to ARNDT and created what is now an established brand
(in Asia and the Pacific region as well). I am out on my own, relying on my
intuition, my sense of quality, my expertise and my business acumen. I also
wanted to communicate this to the outside world - a process that continues
to this day — and ask myself how I can work successfully with and for artists,
but in a format that is appropriate to the changing market, which also meets
the expectations of our artists as much as the needs of our clientele in a

globalised, completely interconnected world.

H.-N.J.: Globalisation has also changed the art market in a big way,
hasn’t it?

M.A.: You touch on something very crucial here, which one has to face with
some urgency as a gallerist, namely the question of how to respond to the
demands of a globalised art market. In the early years in Berlin, a gallerist
could certainly display great art, but only earn as much from it as he abso-
lutely needed to survive according to Berlin’s unwritten laws compiled by
those who set the tone in the media and public opinion at the time. Doing
business with art was considered a priori bad. Art should remain untainted
by monetary value and not be permitted to degenerate into a commodity.

I am devoted to art, but my primary job is to safeguard the business. ..

“Everything is part of a current,
a development, but I had to ask
myself whether I wanted to simply
keep feeding a machine.”

An Interview with Matthias Arndt
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Center: Matthias Arndt, Jacques Toubon (French Minister of Culture 1993 - 1995), Hackesche Hofe, 1995

Ninety percent of traditional gallery work consists of developing the
market and getting artists the money they need in order to work relatively
unencumbered. In short, I was subjected to the tension between the purity
of art and the filth of commerce for far too long. I was completely deterred
by this feeling of not being allowed to pursue commercial success at the risk
of exposing myself to hostility. I didn’t want to punish myself for the financial
success of my operations. Although I could barely even pay the gallery rent
in 1994, I was accused of thinking too commercially. I did not have a single
employee on staff at the time and had to take on three jobs to finance what I
absolutely wanted to do. What is so commercial or wrong about that? With
art and business kept apart, I did not have the courage to professionalise my
work to the extent that it would have made financial sense for both sides,
namely for the artists and for me.

Finally the company reached such an extreme that I was forced to
confront questions about how we were doing business. Of course the artists
adjusted to the changes. I sold over 25 of Thomas Hirschhorn’s large installa-
tions to museums, and these were certainly not intended to be commercial

goods. His works are not easy to place. Things shifted into gear in such a

XX

way that I had to make peace with the fact that running a gallery only
works if there is a solid financial base. I could have been considerably
more financially successful if I had decided earlier to incorporate some
major commercially promising artists into the programme. I didn’t do
so for two reasons: on the one hand, to follow the dictates of the gallery
programme, and on the other hand, because the artists raised concerns
that the gallery might face criticism for becoming too commercial. And
so I turned away some artists with whom I would have been set for life

at this point.

H.-N.J.: What is the best way to combine art and commerce? Or in
other words, how can you successfully introduce an artist who has not
yet been accepted by the market?

M.A.: By structuring the market for an artist, whether he or she is young
or established. What helps me in this case is my business expertise, along
with my contacts with institutions, collectors, directors of museums and
institutes all over the world. The most important thing is to convey the

significance of an artist whose importance is not yet recognised.



“Maybe that’s the reason why
I'm a good entrepreneur because
I always question my product
and my work methods while
everything is still going well,
rather than waiting for a moment
when things have gotten difficult
or problematic.”

H.-N.J.: How do you accomplish this?

M.A.: By knocking on doors. 'm more of the type to think about how I can
do something better rather than someone who is satisfied with my work.
Maybe that’s the reason why I'm a good entrepreneur because I always
question my product and my work methods while everything is still going
well, rather than waiting for a moment when things have gotten difficult or
problematic. This is a tremendously demanding task, but a good artist also
exposes himself to this sort of radical reflection. I admire them for this and
create and learn from the tension that results from their constant need to
create and reinvent themselves. This is the basic principle of innovation. An
artist is barely finished with one work before he or she is starting on the next
project. Artists do not rest on their laurels. I personally tend to pay special
attention to what is not working. I have high expectations of what a gallery

should be, how an exhibition should look and how the organisation should
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function. Your question was about how to break out an artist or draw atten-
tion to him or her. Of course we do this by featuring the artist wherever we
showcase ourselves. Before I travel to New York, Paris or London, I set
up appointments with curators, collectors and artists. In the beginning, this
was very difficult for me. I didn’t want to bother anyone. But this is about
professional exchange. You meet on a level where you can share information
with each other. Thanks to my 20 years of experience and the reputation I've
built for myself, this is a lot easier today than it was back when I was a new-
comer. When I went to Australia and knocked on the door of the National
Gallery of Victoria in Melbourne or the Art Gallery of New South Wales in
Sydney, I was able to get a meeting with the directors or curators. I've also
been welcomed at MoMA in New York. It is very important to think about
what you want to highlight and discuss ahead of time and to enquire about

their latest projects. What are they focused on at the moment? cee

An Interview with Matthias Arndt



What are they interested in and is there anything you can do for them? In
Australia people are particularly open to hearing about this because they
are so much further away from everything. As a result, we were able to sell
works by Sophie Calle, Thomas Hirschhorn and Gilbert & George to muse-
ums. But I am more than just a sales representative. All of our conversations
are focused first and foremost on the art and its content, not its status as a

commodity.

H.-N.]J.: I would like to learn more about why you’re also incorporating
artists like Tapaya Rodel from the Philippines into your programme. He
lives and works in a country that has yet to be discovered by the art
market. Are you trying to get ahead of the market and the bandwagon as
it becomes apparent that Asia, which is still uncharted territory to some
extent, will continue to play an increasingly bigger role in the art world?
M.A.: It's a mixture of all these things. First of all, I am extremely curious,
which should be a prerequisite for anyone looking to get involved in the art
world. But this curiosity is also a symptom of a deficiency. As much as I am
in love with Berlin, it is not necessarily known for keeping an open mind
about new art scenes. Everyone talks about Asia, but very few people have
really spent meaningful time there. I like to talk, but I always try to turn
my words into action. So in 2010 I attended the Art Stage Fair in Singapore
to get a better impression of it, as I was considering participating in the
event. I did not even have a point of reference for understanding the art I
encountered there and I really enjoyed the fact that I lacked any context for
classifying it. At last I found myself back in an almost childlike state, one in
which I had to readjust my thinking, decide and ask myself what I liked and
what I wanted to explore on a deeper level. Jan Hoet once said: Looking at
art means evaluating it in the context of what you've already seen and ex-
perienced. There might be something you approve of today that you won’t

appreciate or that might even look completely different to you tomorrow.

But the opposite is also true: There may be something you do not like today
that speaks to you with greater intensity tomorrow because you know and
understand more. This is a process that I have consciously experienced. In
Singapore, I applied the principle of opening one’s eyes in order to see more

of the world.

H.-N.J.: What is it about East Asian art that fascinates you?

M.A.: There are two levels, one related to content and the other commercial.
After 27 years in the art business and with galleries in Berlin and Singapore
and family residences in Berlin, Melbourne and Singapore, I have to earn
a good amount of money. The artists also expect this of me. That’s why
I look at things from two different perspectives. There is the question of
what I find artistically relevant. In this context, I find Southeast Asia, and
particularly the Philippines, extremely interesting, because the artists have
not isolated themselves from society to any great extent. Even though the
market there is already strong and dominated by the wealthy and the auc-
tion market, I find it striking that the artists are still very closely tied to
society and its problems, both political as well as ethnic and religious. When
I started out, I was focused on - as I've already mentioned — Sophie Calle,
Thomas Hirschhorn and Gilbert & George. All of them explore and chafe
at society and the world in their work. Today I find artists with the same
sort of socio-political focus in Asia. In terms of the aesthetics, you have to
open your mind to something new and learn to understand it. Because all
of the artists there are technically skilled, you need an insider perspective
and expertise to filter out the differences and the strongest positions. I could
just as easily go to London or New York and showcase the same trends,
the noncommittally abstract, formal works that are nice to look at, but that
don't offend anyone and can therefore be sold for a lot of money. Incidentally,
I am currently exploring the question associated with this phenomenon,

which is why we’re now preparing an exhibition for this spring in Singa-

“All in all, it is not enough for me to
maintain my legacy. 'm constantly
seeking out new challenges.”
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pore featuring young artists from America. All in all, it is not enough for
me to maintain my legacy. ’'m constantly seeking out new challenges. But
of course there’s also a commercial plan: Apart from the already booming
art markets there, Southeast Asian societies are experiencing tremendous
growth. There are important economies in this region that are essential to
the West, but that also need the West. The artists have the advantage of
being young and creating works that are not yet too expensive. They are
already prominent figures and generally accepted in their own countries,
but not yet in our part of the world. I am working to ensure that they will
also get the recognition they deserve here. In my opinion, they are the stars
of tomorrow. It is with these artists that I would like to and intend to achieve

commercial success on a global scale.

H.-N.J.: One of the difficulties is that these artists operate from a cultural
context that we do not immediately understand. How do you approach
this?
M.A.: By accepting that I will never completely penetrate it, but continuing
to try anyway. Twenty years ago, I was already fascinated by the works of a
Chinese painter you also hold in high esteem, Liu Xiaodong, and I still am
today. In general, many things spoke to me in China, but then I convinced
myself that I would never truly understand this other culture and that it
was best not to overstep my bounds. How are you planning to share this
with other people if you can’t even completely understand it yourself? On
a commercial level, this decision was fatal. My decision not to allow myself
to give in to this also slowed my development. When I realised I had this
same enthusiastic and exhilarating feeling about countries like Indonesia,
I did not want to make the same mistake I had made with China. There’s
a pulse in the air there; it is tremendously exciting and vibrant. That’s why
I said to myself: Of course T'll never understand the Asian soul, but that
doesn’t mean I can’t approach it. In doing so, I'm also learning more about
these other cultures and cultural landscapes. On the whole, I approach it in
a relatively systematic way. Part of this involved publishing a book on con-
temporary art in Indonesia.

The goal was to deliver an overview of the artwork of three generations.
In the process I learned that the way we see and think is not compatible
with the Asian way. Our entire demeanour is very direct, which is much too
confrontational for Asians. In Singapore, where everything is evolving so
rapidly, you cannot be too abrupt. You have to give things their space and

time.

H.-N.J.: Do you hope to learn how artists see the world differently by
exploring their works and thus open yourself up to a new plane of con-
sciousness?

M.A.: That would almost be like taking a holiday from my own conscious-
ness. As a writer, which you are, you are focused on putting yourself in
someone else’s shoes and you use language as a vehicle to make something
understandable for others. As much as I want to understand how people in
Southeast Asia live and to see things from their cultural perspective, I am

not an anthropologist studying in Indonesia. I'm following the mission I've
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imposed on myself, and with discipline. Perhaps that has something to do
with my Prussian heritage on my paternal side. I want my work to set some-
thing in motion and, in the process, to help create connections and contexts

that wouldn’t have existed otherwise.

H.-N.J.: Does that mean that you see yourself as a bit of a pioneer?
M.A.: Yes, that sounds about right. I don't really have to bring artists to
Berlin. I could sell their works in Asia and save a lot of money that way. I've
never taken the easy way out. I place a lot of emphasis on being independent.
Yes, I have to be independent. I want my work to make sense and that only
happens when I feature unfamiliar works here, and vice versa.

I have become a good businessman because I am enthusiastic about the
work artists do. From a commercial perspective, it would be exciting to buy
works and hold on to them, rather than selling them for small sums, but
that is a whole different concept. What I'm doing now will be commonplace
in five years. Yes, it will be completely normal to see works by artists from
Indonesia. But we are not at that point yet. This is still a very ambitious goal.
In Southeast Asia, the strongest markets for art are still the countries from
which the artists originate, i.e. Indonesia, the Philippines and Thailand. But
gradually I've succeeded, along with a handful of colleagues in Europe and
the USA, in stirring up more attention and interest. We also have to involve
the collectors and galleries in the Southeast Asian region and make it clear
to them that we have a long-term goal of expanding the market toward the
West. And in turn, I would of course also like to bring international art to

Asia on a permanent basis.

H.-N.J.: I'll close with one last question about your dreams: Do you have
any that haven’t been fulfilled yet?

M.A.: My first big dream - to work autonomously and independently in the
art business and to be able to live comfortably from it with my family - has
fortunately become a reality. The dream I'm currently working towards is
that of creating a place where life and work are united with art. When and
where this will come to pass is still written in the stars. I envision a building
from the 14th or 15th century, which we can expand to include a modern
structure. After focusing on global, there will finally be a return to local, or
better said, “glocal”. I'd like to work there in complete independence with
art and artists, give them the space and especially time they need, and grant
myself the tranquillity and leisure to live with my family and with art while
continuously expanding my horizons. And our doors will always be open to

anyone who wants to visit us and share this experience.
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Douglas Kolk, She is here, 1994, pencil on paper, 29 x 21 cm

Douglas Kolk

Left to right, works by: Thomas Hirschhorn, Douglas Kolk (wall drawings),
Via Lewandowsky
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1 Brick shell of Arndt & Partner Gallery, Checkpoint Charlie, Berlin,
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Left to right: Matthias Arndt, Florian Trimbach at the opening of the first exhibition
at Galerie Vruchtenhagel, 1991

Opening dinner for David Byrne at Kleiner Festsaal Hackesche Héfe, Berlin, 1995

Poster for the solo exhibition: Sophie Calle, The Gotham Handbook at Arndt & Partner,
Berlin, 2002

Installation view: Sophie Calle, The Gotham Handbook at Arndt & Partner, Berlin, 2002
Photo: Bernd Borchardt

Sophie Calle, The Gotham Handbook
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»Das Geschaft findet zunehmend
aufierhalb der Galerie statt«

Seit 1994 betreibt Matthias Arndt seine Galerie in Berlin, er war immer Vorreiter. Zum Jahresende wird er
das Format wechseln und als Agent und Berater arbeiten. Die Riume an der Potsdamer StraBe behilt er.
Der 43-Jdhrige {iber den Wandel des globalen Kunstmarkts, Spontankiufe und das Gallery Weekend

Herr Arndt, gerade waren Sie auf der Mes-
s& In Mexiko, dann ging es schon weiter
zur Art Cologne. Wie viel Zeit verhringen
Sie eigentiich in Berlin?

MATTHIAS ARNDT Maximal zwel Wochen
pro Monat. Zur Hauptsatson im Mai, luni und
im Herbst mu den Auktionen in London und
New York bin ich fast drei Wochen im Monat
unlerwegs

Zum Jahresende stellen Sie den Galeriebe-
trieb gin und bereisen fortan als Agent und
Kunstexperte die Welt. Ist das normale Ga-
leriegeschift ein Auslaufmodell?

Galerien wird es als Ausstellungs- und Ver-
kaufsorte von Kunst immer geben, jedoch
braucht es in einem vollkommen globalisier-
ten Markt ein neues Format, an dessen Ent-
wicklung ich arbeiten werde. Sammler,
Kinstler und Museen agieren international

64 | Kunst

vemetzt und unabhangtg, der Galeriebetrieh
15t jedoch auf ein Programm und dessen  ter-
ritoriale® Vertretung lokal begrenzt, Hier
ergeben sich Widersprilche und Interessens-
konflikte, die den Galeristen hemmen. Au-

wFiir die nichsten 20 Jahre
spielt der Raum Asien

und Pazifik kulturell eine
zentrale Rolle« Matthias Amdt

Rerdem verdndert sich der Markt: Das Ge-
schaft findet zunehmend auflerhalb der
Galerien statt, die internationalen Messen
generieren zusatzlichen Aufwand. ich habe
in'den letzten 18 Jahren ausschiieflich von
meinem Kerngeschift und Verkiufen aus
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dem Programm gelebt. Viele der Kollegen
jedoch bestreiten ihre Kosten groflenteils ans
dem Kunsthandel und begeben sich hier in
die Konkurrenz zu den Hindlern und Aukti-
onshiusern, die wisderum in den Primir-
markt eindringen. Das sind spannende Ent-
wicklungen, die mich nicht ngstigen. Doch
in einem sich stetig verindemden und er-
weiternden Markt an einem iberholten Sta-
tus quo festzuhalten ist meine Sache nicht.
Ich will mich erneuem und meinen Radius
erweitern,

Was hat Sie zu dem Schritt bewegt, [hre
Hrifte fortan in der Beratung von Samm-
lem, Firmen, Museen und Kiinstlern einzu-
setzen?

Die Galerie habe ich 1994 erdfinet, wm mei-
ner Leidenschaft filr die Konst eine Form und
den Kilnstlern einen Raum zu geben, sie in

tip WM



1 Press: tip Berlin, No. 10, 2011, p. 64
2 Installation view: Sip/ Indonesian Art Today at ARNDT Berlin, 2013

3 Mella Jaarsma, The Senses Cheat You, 2012, live performance for the group exhibition
SIP! Indonesian Art Today at ARNDT Berlin, 2013

4 Center to right: curator Enin Supriyanto, artist Mella Jaarsma
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»FAGE MIND. MIND BODY*

Hinter dem Gesicht befinden sich andere Gesichter (Dr. Jekyll und Mr. Hyde), hinter den Gesichtern
ist der Geist. Der Geist, der versucht Kontrolle iiber den Korper zu gewinnen. Der Korper,
Werkzeug des Geistes und zugleich dessen Verhangnis.

JVor Korpern stromte, die Kérper macht es schon,
Ein Kérper hemmte auf seinem Gange,

So, hoff’ ich, dauert es nicht lange,

Und mit den Kdrpern wird’s zugrundegehen.”

,Faust 1“, Johann Wolfgang v. Goethe

Kontrolle, ein schwer herbeiflihrbarer Zustand. Eine voriibergehende fragile Verbindung,
dieschnell wieder in ihre Bestandteile zerféllt, nicht ohne eben noch gebundene Energien
in Form einer heftigen Explosion freizusetzen.

Kontrolle ist eine Geste, ein Wunschzustand, vor dessen Eintreten man sich eigentlich fiirchtet.

face the mind, mind the body.
face the body, mind the face.
mind the face, face the body.
mind the mind, face the face.
face my mind, please.

do you mind my body?

don’t mind me facing your body.
please — don’t mind my face.
mind-face, body-mind

,Face Mind. Mind Body.“ heiBt der Versuch, diese Fragen nochmals zu formulieren und das
im Bewusstsein, daB die einzig mdgliche Antwort in der stetigen Prazisierung der Frage liegt.

Gesicht, Geist, Kdrper — ewiges Dreigestirn, eine Verbindung von extremer Fragilitdt, das eine
nicht ohne das andere; zur Dreisamkeit verdammt und doch unvereinbar.

In der Unmdglichkeit diese drei Komponenten dauerhaft miteinander zu verbinden, liegt

also das Dilemma.

Matthias Arndt

XX 30




31

Press release for the group exhibition: Face Mind. Mind Body, with Max Mohr,
Susan Turcot, Via Lewandowsky, Tina Ketara, Johan Creten, Douglas Kolk at
Arndt & Partner, Berlin, 1995

Heinz Mack, Blauer Turm, 2000, acrylic on canvas, 213 x 213 cm, solo exhibition
opening at ARNDT Singapore, 2014

Left to right: Uwe Fleckner, Matthias Arndt, Leo Silitonga
Matthias Arndt, DOCUMENTA X, 1992

Left to right: Tiffany Wood-Arndt, Rita Targui
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1 Installation view: Keith Tyson, Works from a Teleological
Accelerator, solo exhibition at Arndt & Partner, Berlin, 2003
Photo: Bernd Borchardt

2  Installation view: Dennis Scholl, Schmelzende Teilnehmung
at ARNDT Berlin, 2010
Photo: Bernd Borchardt

3 Installation view: Anton Henning, 20 Jahre Dilettantismus ...,
solo exhibition at Arndt & Partner, Berlin, 2008

Photo: Jorg von Bruchhausen

4 Installation view: Nedko Solakov, Earlier Works, solo exhibition
at Arndt & Partner, Zurich, 2006

5 Installation view: Nedko Solakov, Earlier Works, solo exhibition
at Arndt & Partner, Zurich, 2006

6 Installation view: Muntean / Rosenblum at Arndt & Partner,
Zurich, 2006

7 Installation view: Jitish Kallat, Likewise, solo exhibition at
ARNDT Berlin, 2010
Photo: Bernd Borchardt

8 Installation view: Claude Lévéque, d’evian, solo exhibition
at Arndt & Partner, Berlin, 2002
Photo: Bernd Borchardt

9 Installation view: Mathilde ter Heijne, No Depression in Heaven,
solo exhibition at Arndt & Partner, Berlin, 2007

Photo: Susanne Vielmetter

10 Installation view: Douglas Kolk/ Erik van Lieshout at
Arndt & Partner, Berlin, 2006
Photo: Berndt Borchardt

11 Installation view: Douglas Kolk/ Erik van Lieshout at
Arndt & Partner, Berlin, 2006
Photo: Berndt Borchardt

12 Installation view: Mike Parr, Blind Self Portraits, solo exhibition
at ARNDT Berlin, 2013
Photo: Bernd Borchardt

13 Installation view: Wedhar Riyadi, Bones After Bones: The
Shadow, solo exhibition at ARNDT Berlin, 2013
Photo: Bernd Borchardt

14 Installation view: Eko Nugroho, Threat as a Flavour, solo
exhibition at ARNDT Berlin (rented space in the Tagesspiegel
Areal), 2012
Photo: Bernd Borchardt

16 Showroom ZimmerstraBe at Checkpoint Charlie, works left
to right: Thomas Hirschhorn, Slater Bradley

16 Installation view: Otto Piene and Heinz Mack, Light & Reflection
at ARNDT Singapore, 2013
Photo: Olivia Kwock

17 Installation view: Jules de Balincourt, Accidental Tourism and
The Art of Forgetting, solo exhibition at Arndt & Partner,
Berlin, 2006
Photo: Bernd Borchardt

18 Installation view: Anton Henning, 27 mainly quite appealing
sculptures, solo exhibition at Arndt & Partner, Berlin, 2005

Photo: Jorg von Bruchhausen

19 Installation view: Mathilde ter Heijne, Red, Black, Silver and
White, solo exhibition at Arndt & Partner, Berlin, 2009
Photo: Berndt Borchardt

20 Installation view: Entang Wiharso, Trilogy, solo exhibition
at ARNDT Singapore, 2014
Photo: Oliva Kwock
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Installation view: Traitor and Tradition, group exhibition with works by Mit Jai Inn,
Sopheap Pich, Pinaree Sanpitak, Svay Sareth, curated by Erin Gleeson at ARNDT
Berlin, 2014

Photo: Bernd Borchardt

Installation view: Charles Sandison, Crypfozoologies, solo exhibition at Arndt & Partner,
Berlin, 2007
Photo: Bernd Borchardt

Installation view: Douglas Kolk / Erik van Lieshout at Arndt & Partner, Berlin 2006
Photo: Berndt Borchardt

Showroom at Checkpoint Charlie, with works by Torben Giehler, Sophie Calle,
Hiroshi Sugito at Arndt & Partner, Berlin, 2002
Photo: Bernd Borchardt

Christian Boltanski, Reliquaire — Les Linges, 1996, black and white photography,
fabrics and neon lights in a metal box, 91 x 91 x 31 cm
Photo: Daniel Riickert

Installation view: Thomas Hirschhorn, Layout and Work on Paper at Grammercy Park
Hotel Fair at Chateau Marmont, Los Angeles, USA, 1997

Thomas Hirschhorn, Kubus, 1992, mixed media, 150 x 170 x 160 cm
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Erik Bulatov
Douglas Kolk, Hackesche Hofe, 1994
Matthias Arndt

Hahan at abc (art berlin contemporary), 2013

Photo: Dieter Bartholomai

Left to right: Agus Suwage and Matthias Arndt in front of ARNDT Berlin on Potsdamer
Strasse, 2013
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Studio Karsten Konrad, 2007
Photo: Bernd Borchardt

Karsten Konrad in his studio, 2007
Photo: Bernd Borchardt

Erik Bulatov, Paintings 1956 — 2011, Catalogue Raisonnée, vol. 1, Wienand Verlag
GmbH, 2012
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1 Press: Artforum International, April, 1997

2 Matthias Arndt in front of his first gallery, Galerie Vruchtenhagel in Kassel, 1991
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Transformer shed in an isolated courtyard at Hackescher Markt used for artistic
projects. Here in 1996 /1997 the yearlong series Storyteller took place

Left to right: Matthias Arndt, Dr. Melanie Setiawan, Enin Supriyanto, 2013

Matthias Arndt working at DOCUMENTA X, 1997 with his agency artservices. Here he
organised guided tours and visitor services for DOCUMENTA X in Kassel, which also
was the first entrepreneurial organised and outsourced visitors service of that scale in
the history of German public exhibitions
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DOCUMENTA X guided tours team, 1997
Nedko Solakov, / Can't Keep Any Secrets

Left to right: friend of the gallery, Amanda Rath, Lugas Silabus, Entang Wiharso,
Rifky Effendy, Dr. Melanie Setiawan, Matthias Arndt at the opening of the solo exhibition
Entang Wiharso, Triology at ARNDT Berlin, 2012

Rodel Tapaya in his studio
Photo: MM Yu
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Opposite: Matthias
Arndt and Titfany
Wood in their Berlin
apartment, Teaturing

a plush Jeffrey Bernett
Tulip chair in the living
room and a dining
table and chairs by
Eero Saarinen.

45

1 Press: Art+Auction, September, 2008, p. 174

2  Via Lewandowsky, We'll Get Bored, 1995, mixed mediums, dimensions variable

3 Susan Turcot, 1996



Right: Hans-Dieter Arndt, father of Matthias Arndt
Left to right: Douglas Kolk, Raphaéle Jeune, 1994
Left to right: Alexander Schréder (Galerie Neu), Mathias Arndt, 1993

Left to right: Afrika (real name Sergei Bugaev), Via Lewandowsky, Paris 1998







XX

Installation view: Mathilde ter Heijne, Number One, solo exhibtion at Arndt & Partner,
Berlin, 2002 (Image: Menschenopfern)
Photo: Bernd Borchardt

Installation view: Mathilde ter Heijne, Number One, solo exhibtion at Arndt & Partner,
Berlin, 2002 (Image: Menschenopfern)
Photo: Bernd Borchardt

Hiroshi Sugito in front of his work The silver lake, 2004, acrylic on canvas, 240 x 340 cm

Left to right: Ulrich Felsberg, Matthias Arndt, Jacques Toubon (French Minister of
Culture 1993 - 1995), 1995

Installation view: Hiroshi Sugito, the birdsong, solo exhibition at Arndt & Partner,
Berlin, 2004
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Installation view: Max Mohr, Schuldfrei Leben, Begehbare Paradiesprothese, Labor,
Art Basel Statements, 1998

Thomas Hirschhorn installing the exhibition Virus Ausstellung at Arndt & Partner,
Berlin, 1996

Installation view: Julian Charriere, We are all astronauts aboard little spaceship called
earth, 2013, 12 historic globes, table construction, group exhibition Berlin Masters at
ARNDT Berlin, 2013

Photo: Jan Steinauer
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Installation view: Jean Michel Othoniel, The Wishing Wall, solo exhibition at
Arndt & Partner, Berlin, 1996

Thomas Hirschhorn
Veronica Brovall, 2007

Adam Adach, 2008



-

Certified translation from French —

French Republic
THE MINISTER FOR CULTURE AND COMMUNICATION

names by decision of this day

Mister Matthias ARNDT

CHEVALIER DE L’ORDRE DES ARTS ET DES LETTRES

[Knight of the Order of Arts and Literature)

Issued in Paris on 6th February 2001 [xignature iflegible]
Catherine Tasca
Minister for Culture and Communication

This is to certify thal the above is 2 true and comect translation of the onginal French document submitted to me.
Barin, 22, March 2013 A
Britta Gitting-
Swom In }mMT@:m to the Berdin Judiciary for English and French

/f % \?
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Hackesche Hofe= Rosenthalerstr. 40)4 1= Berlin = 030,283 37 38

Zur Ausstellungserdffnung

M. 3arpstag, den
13.1.1998

aden wir Sie und lhre Freunde

Wy 17 f!!!rlg!i& ein.
Auﬁmeigggfa uer: Neus
- = (ffnungszeiten

24.2.96 “ o

In 2001, Matthias Arndt was named a “Chevalier des Arts et des Lettres” and thus
made a member of the Order of Arts and Letters by the French Ministry of Culture

Installation view: Jean Michel Othoniel, The Wishing Wall, solo exhibition at

Arndt & Partner, Berlin, 1996 EINTERPAHE AsEeRal

Exhibition flyer: Jean Michel Othoniel, The Wishing Wall, solo exhibition at
Arndt & Partner, Berlin, 1996
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1 Jules de Balincourt in his studio
2 Matthias Arndt standing in the exhibition Changing The World at ARNDT Berlin, 2010

3 Nedko Solakov

Photo: Angel Tzetanov
4 Heinz Mack

5 Anna Lubinas (co-founder Arndt & Partner) at Kiinstlermesse Dresden, 1997
6 Left to right: Joseph Grigely, friend of the gallery, Raphaéle Jeune, 1998

7 Thomas Kretschmann in the 90s

8 Gilbert & George in their exhibition London Pictures at ARNDT Berlin, 2012
9  Josephine Meckseper

10 Thomas Hirschhorn, press photo for the exhibition Doppelgarage, 2003
Copyright: Ralf Becker

11 Jitish Kallat



1 Top left to right: Checkpoint #1, 2007, Checkpoint #3, 2008, Checkpoint #6, 2008
Bottom left to right: Checkpoint #2, 2008, Checkpoint #5, 2008, Checkpoint #4, 2008,
published by Arndt & Partner

2  Galerie Vruchtenhagel in Kassel

3 Jacques Julien, Jakob Gautel, Philippe Mairesse, Bruno Yvonnet, Cordon Bleu, 1995,
published by Arndt & Partner, Berlin

4 Left to right: Karsten Konrad, Eva Alter, Matthias Arndt, 2012
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Artist talk with
Angelika Nollert, Meues Museum
20 Septat 11 am REVEY )

at the gallery
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Artist talk with Angelika Nollert and Emilia & llya Kabakov at Arndt & Partner, Berlin, 2008
Left to right: Angelika Nollert, Emilia Kabakoyv, llya Kabakov, 2008

Invitation for the solo exhibition: Emilia & llya Kabakov at Arndt & Partner, Berlin, 2008
Left to right: Geraldine Javier, Mike Samson, Lourdes Samson, 2014

Left to right: Moira Lang, Geraldine Javier, Tony Godfrey, 2014

Opening of the exhibition: Geraldine Javier, Stuck in Reverse, 2014

Archive



1 Right to left: Marin Majic, Poppy Gordon and friend, 2014
2 Opening of the solo exhibition: Marin Majic, Nursery at ARNDT Berlin, 2014

3 Left to right: Matthias Arndt, Klaus Wowereit, Gilbert & George at the opening of
The Urethra Postcard Art of Gilbert & George at ARNDT Berlin, 2011

4 Gilbert & George signing catalogues, 2011
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Als erstes New York

Einen Galeriswn zu treffen,
ohne augenblicklich simtli-
che Negativhilder dor Szone
ang dor Schublade #u kra-
men, ohne an die reprisen-
tationstichtige  Modenschau
der letzten VYernlssage - zu
denken oder das alleu be-
kannte sefchte Geplitscher
der Kunstmuttis und -papis,
ist. selten, aber nicht un-
mikglich, wie Matthins Arndi
bewueist. Selne Augen strah-
len, wenn or von den Kinst-
lern spricht, dio er In seinor
Galerie vertreten wind, etwas
Eomantisches, ldealistisches
schwingt mit, auch dann,
wenn iber dio notwendige
Plazisrung in den Predstisten
des Kunstmarkies gespro-
chen wird, sin notwendiges
(bel, das aber auch Chancen
in sich birgt fitr die Kimnstler
und Galeristen.

Angefangen hat der ge-
lermie Bankkaifmann Im
Kunsthandol und in der
Kunsvermittiung vor finf
Jahren. In Kassel hatte or @l-
ne kisine Galerle, die sich
koneeptionell mit Kunstre-
eyveling™ beschiftgto: Unbe-
kannte Kinsterlnnen ber-
malton Werke bekanntor.
Danchon arbeiteta Arndt fiir
die .documenta™

Sedt 1993 ist ar-in Berlin,
wo or zundchst fiir eine
grofe  Galerie am  Kurfilr-
stendamm titlg war. Hisute
abend eriffnes er seine JGa-
lerie Arndt & Partner® an der
Hosenthaler - StraBle - 40/41
mit Dougles Kolk, eingm
New Yorker Kiinstler [an-
sonston Mi-5o0. 14-20 Uhr).
Von dor Eigendynamik des
Arcals der Hackesehen Hife
erholft er sich fir seine Aus-
stellungen  einen  spannen-
don, konirastreichon Kon-
text, Hier treflen Tradition,
Legends und  Zukunft aunf-
einander, hier  vorindent
sich Berlin und bewahrt
gloichzeitig Geschichte, hisr

st Eebem; tein Zentrum kol

turatler Aktivitil und Kreati-

vitit vor den Augen clnes in-
wrnotionaken Publikums,
Dio nahe Konkwrenz des
Galerienviortels um die Au-
guststrafle  firchiot  Arndi
nicht. Eher begreift er sie als
positives Moment fir die
Entwicklung  des  Kunst-
standortes und  des Kunsi-
marktes, die Kinstlerinnen
nach Berlin zleht wis Kura-
torlnnen wnd Kiufer,

MATTHIAS ARNDT
Foto: Marcus Lisberanz

Berlin hat flir ihn Zukunit
Im europidischeon und welt-
weiten HRahmon o umd  die
Kunstszene wird eben orst
wieder spannend nach (h-
rom Wonde-Schiaf Die |
Kinstherlnnen, die ér aus-
stellt, kennt er personlich.
Konzoptionell  sollon  die
Werke in  seiner Galerie |
Spannungen  #wischen  doer|
Realiditsebene rwischon
Kunst und Kimstlorn und der’
umgebenden  Wirklichkeit
provozieren, Fragen sicllen
an die Well und das Publi-
kum, zu emotionaler und ra-
tionnler Ewicsprache relzen.
e ausgestaliton Wiorke nus
vorschisdenen Genres sollen
sonsibllisloren,  eing  ver-
schittete ader verborgens
Ligba zu den alliiglichen,
wviel zZu vertrmuoten Dingen
neuerlich entfachen, Kunst
ist dann in erster Linie pro-
blembewilte  Kommunika-
tlon MARM STUMPFE
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Press: Neues Deutschland, 05 November, 1994

Left to right: Stephan Balkenhol, Ute Meta Bauer at the opening of Stephan Balkenhol
at ARNDT Singapore, 2014

Left to right: Matthias Arndt, Lorenzo Rudolf, Maria Elena Rudolf

Visitors at the opening of Stephan Balkenhol at ARNDT Singapore, 2014
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Sip!
INDONESIAN
ART TODAY

DISTANT

1 SIP!Indonesian Art Today, editor Matthias Arndt, published by DISTANZ Verlag,
Berlin 2013

2  Press: kunst.investor, No. 1, Fall, 2004
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hday, Mr. Arndt!

- DER GALERIE ARNDT & PARTNER, EINER DER ERSTEN, DER SICH IM EHEMALIGEN OSTEN BERLINS
SICH DIE GALERIE ZU EINEM INTERNATIONAL AGIERENDEN KUNSTUNTERNEHMEN, DAS INZWISCHEN

EGENWARTSKUNST GEHORT.
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The art market is now 5

global. Galleries need to find

a new way of doing things.
Matthias Arndt

1 Thomas Hirschhorn, Virus-Ausstellung, 1996, published by Arndt & Partner, Berlin
2 Nedko Solakov, Desire, 1996, published by Arndt & Partner, Berlin

3 Johan Creten, America, America, 1996, published by Arndt & Partner, Berlin

4 Face Mind. Mind Body, 1995, published by Arndt & Partner, Berlin

5  Press: The Australian Financial Review, 15 March, 2012, p. 65
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1 Ralf Ziervogel, RZAH, 2009, spray paint on MDF, ¢ 175 cm

2 Installation view: Ralf Ziervogel, Every Adidas Got Its Story, solo presentation at
The Art Forum Berlin, 2009

3 Installation view: Ralf Ziervogel, /ititi (infinite + infinite), solo exhibition at
Arndt & Partner, Berlin, 2009
Photo: Berndt Borchardt
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Hinterm Horizont geht’s weiter :

Matthias Arndt, einer ey

wichligsten Berliner Galeristen, zieht schon wieder um

VON INGEBORG RUTHE

Unstler sind Nomaden, Der
Kunstbetrieb ist global biennali
siert, in Messen, bisweilen auch
spektakuliire Auktionen und Aus
stellungen aufgeteilt. Ein Kiinstler,
der nicht ausstellt oder medien-
wirksam gehandelt wird, ist wie ein
Baum ohne Blitter. Hat er Erfolg,
zieht er weiter, hat er keinen, tut er's
auch. Manchmal hitlt ihn der hass
geliebte Ruhm auch linger am Ort,
In Berlin etwa, Hier gibt's Tausende,
Aber sind auch Galeristen eine
adisierende Spezies? gibt
solche und solche®, lacht Matthias
Arndt und meint, er gehire zu ,sol-
chen”. Der 41 -Jihrige zieht oft um,
da ist er konsequent. Im Fri ing
eréfinet das neue Ar ndt-Quartier in
der Potsdamer StraRe, im Winter-
barten-Varieté-Areal. Man munkelr,
las werde alsbald einen neuen Ga-
erien-og in der Gegend bewirken
die ist ja bislang eher Bonjour Tris-
esse. Wartet's ab®, sagt Arndt.

Das neue Berlin war ein Verspre-
hen. Fiir den gebiirtigen Frankfur-
er Matthias Arndt, der vor 15 Jah-
en hierher kam, hat es sich, wie er
ersichert, durchaus erfillt, Freilich  Schon wiede
iit der unbezahlbaren Erkenntnis,
ass alle Ideale, alle Euphorie von  wem ich auf
er Realitiit erniichtert werden, Der Eispannt. Was ihn aber nerve s€l  rdume fiir die Galerie
udierte Kunstgeschichtler, der das Herbeireden der Krise:
ach dem Willen der Eltern lieber durchdringen
anker werde sollte, be

r elnmal steht der Umzugswagen vor der Tiir: Matthias Arndt sc bleppt schon mal die kieinen Bilder.

lessen gehe”, meint er ein Depot und notwendige Arbeits-  dje
waren z.
Sagl. werden jedoch nicht fer 4
sind verschoben bis ultimo. Dabej
versprach die Nachbarschaft Muse

Franzésin Sophie Calle, der
aner Douglas Kolk, der Rus-
Bulatov, d Niederlinderin
Mathilde ne, der Deutsche
Anton Henning die Briten Gilbert &

sich Vermutungen,
lebt und Geriichte, Angste, leider auch Neid
rdgt seit Jahren mit seinen Ideen und Schadenfreude

in der Szene.

um Hamburger Bahnhof den idea- *, der Miinchener Videoartist
nd seinem Anspruch maBgeblich  Das is kontraproduktiv. Fiir mich len Ort, auch fiir Synergien. Rosenfeldt, die Osterreicher
18 Berliner Galerienwesen, die war das Gebot der Stunde: Konzen- Die
Instmesse Art Forum und den

neue Adresse Potsdamer
5 stim StraBe indes bietet den P
nge eher zihen Kontakt zu den me, die Situation habe die isten  Arndt sich vorstellt
useen der Stadt. Seit 1995 betrieb  Kunsthiindler getroffen - von New
als Galerie Amndt & Partner Zi- York iiber London, Berlin bis Tokio. te, Migration und der Klimawandel
h-Berlin in der Auguststrafie eine Bliche Spekulationsblasen des Themen sind

>stentaschengalerie. Deren kleine -“a.rle.‘\\\'L‘h\\'l'I[\Illdj,:t'pki['/[. ~Solche Kunst birgt auf dem
ume durchzog anfangs der »WIr hatten das ja auch immer sy e Markt natiirlich ein Risiko Als ich
hweizer Konzeptkiinstler Thomas Beflirchtet”, riumt der Galerist ein. »Ein Kinstler muss wach-

Muntean
atz, den die engagierte,
=Wir kénnen  Kunst schaffen
gestalten.” Zur .\.':'llvn.\';lllf:nex?g;alr-
rie, zum Kulturforum Istes auch nur
ein Katzensprung, AuBerdem: .Es

tition statt Expansion, * Ja, e

lum. Alles Leute,

problembewusste
damit Werke, in de-
nen Krieg, Glob isierungskonflik-

i

- O et
) : ; laubte ich nicht, dass ich bl by
rschhorn mit auf den ersten Blick Aber wir sind hier in Berlin, wir ha sen, ein gewachsenes Werk ie damit finanzieren kbnn- Matpcryr o
sten, auf den zweiten Blick tief- bep eine -.uluh-undm:-mlni:;mlnp- vorweisen kinnen, ehe er te. Ich machte s, um die Aus- i
Indigen Insmlfullonv.n. ngsbereite _Galerienszene, die ins Museum Einzug hiilt. stellungen zu f rdiente
Zur inhrhunderl\\vruk’ Z0g  niht gleich aufgibt, weil der Markt das Geld mit ans 4
dt in gréBere Ausstellungsriiu- Wberhitzt ist und sich manche die
in der ZimmerstraRe nahe d

Matthias Amdt Een ins Kunst
Fitger verbrennen. Wir sind daund e

- €n weiter.” Es gehe jetzt sogar , " e

tor der sich dort rasch ansie- leighter, weil die Preise wieder nor-

nden Galerienszene. Doch 2008 '“alﬂ.die(jcsrhz'ifreha-rerh(-nl::lrer ist wieder ein Ort mit Berlin-Ge-

b es den Ruhelosen, von dem Be seien. ,Hinterm Horizont  schichte und Signalkraft - wie

e Kollegen sagen, er sei eine der gehtSweiter * Woiter. das bedeutet schon die Auguststrale im Scheu-

‘en. Splirnasen fiirs Kunstler-  fir Matthias Arndt: | Qualitat statt nenviertel, die ZimmerstraRe am slimiert Arndt. Warum, sag
e hestesdan... Ouarifiig) \weniger Messen, weniger  Checkpoint Charlie, wie die Halle lerist, sollte er iiber die Ve

Hamburger Bahnhof*, er- mung des Kunstmarktes y
g : . “Aenlich sein? ,Aufeinmal geht
PRAITS Tyagpg ;
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peln - dann war ich selber Gber-
rascht, dass ich diese oft sperrige
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Installation view: Parallel Realities — Contemporary Tibetan Art, group exhibition
in collaboration with Rossi & Rossi, curated by Tsherin Sherpa at ARNDT Berlin,

2014 /2015
Artist talk with David Elliott and the artists Kesang Lamdark, Tenzing Rigdol,
Tsherin Sherpa in occasion of the opening Parallel Realities — Contemporary Tibetan

Art, 2014 /2015
Max Burger by Julian Opie
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Mattias Arndt guides visitors through DOCUMENTA X, 1992

Extract of the publication: Thomas Hirschhorn, Virus-Ausstellung, 1996, published by
Arndt & Partner, Berlin
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Installation view: Gilbert & George, Jack Freak Pictures, solo exhibition at
Arndt & Partner, Berlin, 2009

2 2  Gilbert & George signing posters, 2009

3  Gilbert & George, 2009

XX 78






Arndt & Partner
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Handelsblatt, Dienstag, 29. November 2005, Nr. 231, Seite 13

PROFIL

Der ewige Netzwerker

Matthias Arndt gilt als bestens verdrahtete Spiirnase der Kunstszene

SUSANNE SCHREIBER | LONDON

Taxistand vor der Kunstmesse
JFrieze* am Rande des Regent Park
mitten in London. Kleine Griippchen
warten in der Dimmerung geduldig
auf die schwarzen Droschken. Zag-
haft fragt ein Gentleman seinen Vor-
dermann in der Schlange: ,Konnte es
sein, dass Sie Matthias Arndt sind?"
Herzliches Lachen ersetzt die Ant-
wort.

Sofort sind der Galerist aus Berlin
und der siidamerikanische Kunstver-
mittler im Gespriich - in fliefendem
Spanisch. Bevor die ersehnte Taxe an-
rollt, tauschen sie noch schnell ihre
Karten.

Dann macht sich Matthias Arndt
auf zur ersten von mehreren Vernis-
sagen in Londons Galerieszene. Kiiss-
chen hier, Kiisschen da, Hinde schiit-
teln, am Wein nippen, Sammler und
Museumsleute aus aller Welt treffen.
Kontakten, kontakten, kontakten.

Typisch Arndt: Der schlanke
Mann mit dem gegelten Strubbel-
Haar, der schnell spricht und denkt,
ist bis tief in die Nacht unterwegs,
um seine Kiinstler zu vermarkten.
Und er ist nicht nur bestens verdrah-
tet: Arndt gilt als eine der besten
Spiirnasen, geht es um neue Kiinst-
ler. Das bescheinigen ihm auch seine
Kunden, darunter so angesehene
Sammler wie der Immobilienent-
wickler Marty Margulies aus Miami.

So hat er die franzdsische Kon-
zeptkiinstlerin Sophie Calle grofs ge-
macht, die mit Spurensuche in Foto-
und Textform fiir Furore sorgt. Ihre

Werke kosten bei Arndt heute bis zu
80000 Euro. Arndt & Partner war
auch die erste Galerie, die den
Schweizer Kiinstler Thomas Hirsch-
horn fiir den internationalen Markt
entdeckt hat, der mit seinen altararti-
gen Installationen aus Alltagsgegen-
stinden fiir Aufsehen sorgt.

Arndt gehdrt zu den wichtigsten
jlingeren Galeristen, die auf dem
Kunstmarkt weltweit die Trends set-
zen. Sie entdecken aufstrebende Ta-
lente, bieten ihnen Ausstellungs-
riume an, legen die Preise fest, brin-
gen sie bei Sammlern und in Museen
unter und machen sie so zu gefragten
Kiinstlern.

Erst Banklehre, dann in die Kunst

Ein heifes Geschift, bei dem der
richtige Riecher, das richtige Timing
und die richtigen Kontakte entschei-
den. Aber fiir Arndt kam etwas ande-
res als Galerist nicht in Frage®, er-
zihlt er bei der nichtlichen Tour
durch London. Zwar macht er nach
dem Wirtschaftsabitur auf Dringen
der Eltern eine Banklehre in Frank-
furt. Doch diese geordnete Welt ist
nichts fiir den Mann, der kurz Kunst-
geschichte studiert, parallel dazu
eine Studentengalerie fiihrt und am
liebsten salopp in T-Shirt, Sakko und
Jeans zu Terminen erscheint.

Fr bringt es bald zum Geschifts-
fithrer einer Galerie in Berlin. Und
als 26-Jahriger macht er sich 1994 mit
Arndt & Partner in Berlin selbststin-
dig, bis heute unterstiitzt durch ei-
nen Finanzpartner.

Trotzdem ist oft das Geld knapp.
Arndt produziert auf eigene Kosten
Ausstellungskataloge, Messeauftritte
und Projekte seiner Kiinstler. Uber
Jobs wie den Besucherservice der Do-
cumenta X in Kassel, bei der Weltaus-
stellung Expo und in der Autostadt
Wolfsburg habe ich das Geld ver-
dient, das die Galerie verbrannt hat",
gesteht er: , Es hat sieben Jahre gedau-
ert, bis wir schwarze Zahlen schrie-
ben.”

: - - i
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Press: Handelsblatt, 29 November, 2005, p. 13
Jonas Burgert preparing for his solo exhibition at Arndt & Partner, Berlin, 2008

Opening dinner in occasion of the solo exhibition by Jonas Burgert at Arndt & Partner,
Berlin, 2008
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Ou et quand? Berck, 2004 /2008

Monday May 17, 2005, | left Malakoff at 8.55 a.m.

| reached Gare du Nord a few minutes before the
departure of the train for Rang du Fliers.

All | knew was that | had to go to Berck and, as
soon as | arrived, contact my clairvoyant so that
she could give me instructions as to what to do next.
| had asked Maud Kristen to predict my future so
that | could go to meet it, and catch up to it.
Where? When? What?

She refused. | cut back my ambitions:

Where and When?

She agreed to give it a try, to do a test before
committing herself more seriously.

She drew the cards: “The first train, next Monday,
to Berck. | don’t know why they want to make you
go there — we’re going to find out.

Once you get to the station, call me and we’ll see.”
Sophie Calle

1 Sophie Calle, Ou et quand, Berck, text

2 Arndt & Partner pricelists
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I didn’t know Germany, and thar was fine by
me. In 1996 a gallerist from Berdin, h{z::hu;
Arndt, came to see me and offered me a
show, | was reluctant, he asked what might
change my mind. Any of the fallowing tree
reasod, | sneswered:

Lowe, An exhibition space too good 1o refie
A project thac could be done only in Berdin,
Since I didn's fall head over beels for him,
and his young gallery wasa't in the desired
category, we immediately sruck off the firse
two conditions. That lefi the idea, and being
the dogged sort, he st down and decided o
tell me abour his city until the inspiration
came. It worked, A few days Later, [ went to
Berdin for the first dme i my life 1o imvesti-
gte the disappearance of certain political
symbals.

Ou et quand? Lourdes, 2005 /2008

| had asked Maud Kristen, a clairvoyant, to predict my future so that | could meet it, and
catch up to it. On Monday 17, 2005, the cards sent me to Berck. The experiment

was a success. “We'll start again after the summer break,” said Maud.

Sophie Calle

1 Sophie Calle, The Detachment — Die Entfernung, 1996 /1997, written by Sophie Calle,
published by Verlag der Kunst, Arndt & Partner

2  Sophie Calle, Ou et quand, Lourdes, text

3 Fax from Sophie Calle to Matthias Arndt, 13 June, 1994
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Visitor looking at Qiu Zhijie, Travelling Tang Grass, 2014, ink rubbings on paper,
244 x 610 cm

Left to right: Max Burger, Matthias Arndt, Wim Delvoye, Monique Burger

Qiu Zhijie at the opening of his solo exhibition Playground at ARNDT Singapore, 2014
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Matthias Arndt, Galerist Berdin: Det wel baschiie-
pene Boom' ader Hype' der Gagenwartskunay is!

EPENREST Wi LESsadn ni

vt wiellmch l:!-.|r_|"-::-_-\.'.|.r||'|h-:'.

Ende nicht vhser Problern] Malirich sind e Mirkie
Bl geworden Asen, Inchesn und Russlane
et Prodobdl

] s
sorte, aber auch (kinflige) Abgate-
rrthrkde 1or Wesiflichs wie Infarnationale Kunst, Rale-
vania Kunst jodoch wiichst nicht auf Baurnen! Und
anspfuchsvolle und ouveaiben atich spamrigers’ Positionen 2u entdecken
vk Zui vevkaufen war nie einfach und geht nichi.von salbst. Es gaht um
= Inhalte, derum, die beste Konst zu 2efgen und sen Publiom daver
hafi 20 srsehen’ und zu gevwannen: Die Fragen nach Boom und Spekula-
honsblasen berdasse oth peme denen, dig das Invastment und dig 5[‘“:-
kuiation mm Kunstbaresch suchen®

108 antass

Interview mit Matthias Am

Mit ihren Dependancen in Berdin und Singapore gilt ARNDT
als eine der heissesten Galerien flr Zeitgentssische Kunst.
Im Interview spricht Matthias Amdt (ber Indonesien als
Produktionsstétte asiatischer Gegenwartskunst, den
boomenden Kunstmarkt Asiens und wie das Internet sein
Geschaft beeinflusst hat.

(Hoewt Wt

GAILERIE ARNDT & PARTMER _

Aarf wedche Kunsiichiung folusssert Thre Galeria?

Sunon Turpst: ‘Strangsly Fomiliar



Der Berliner Galerist Matthias Arndt hat neue Riume mit der Schau ,Changing
The World" eriifinet und hilft, das Gesicht der Stadt ein wenig zu verdndern

MNichts weniger als die Welt aus den Angeln zu
heben, hat der Galerist Matthias Arndt sich vorge-
nommen, als er zum Gallery Weekend Anfang Ma
mit neuen Raumen und newem Namen an den Start
gegangen 15t Changing The Warld" heifit die aktu-
elle Auszstellung - mit seinen Kinstiern, denen der
rihrige Trendsetter tren geblieben ist. Internationa-
fe Stars wie Enk Bulatov, Sophie Calle, Anton Hen
ning, Thomas Hirschhorn, Julian Rosefeldt, Nedko
Salakov, llya und Emilia Kabakow und viele andere
proben mit thm 2um Emstand den Aufstand,

Der 42-Jahrige ist in die Potedamer Strafie: ge-
zogen, in die zweite Etage des Wintergarten Vari-
elés. Dort, wo Tiergarten an Schineberg grenzl,
liegt der neue, dufierst vitale Hotspot auf der Ber-
liner Galertenlandkarte. Bereits der vierte Oris-
wechsel ist das [ir Arndt, der 1994 in den damals
noch unrenovierten Hackeschen Hofen sein erstes
Quartier bezog. Spater schloss er sich der Wander-
bewegung zur Zimmerstrafie an, um schliefilich in
der Halle am Wasser einzukehren, von der er nun
Abschied genommen hat.

Im alten Westen erédnet sich jetzt wieder en
anderer Horizont auf rund 400 Quadratmetern
Ausstellungsfiache. In einem ehemaligen Ballsaal
aus dem spaten 19, Jahrhundert mit Gber finf Me-
ter hohen Decken gibt es nun Kunst. [Changing The
World" sel die Behauptung, dass die Welt verin-
dert werden kann, und wir diese Verinderung
auch stetig wagen miissen, meint Arndt, der gerne
nach Tiergarten gezogen ist und feststellt: Der
nege Osten ist der Westen.”

Der Wiltle und Mut zur Verdnderung zeichneat
nicht nur die Kinstler, sondern auch den rastlo-
sen Wahlberliner aus, der in Charlottenburg lebt,
wenn er nicht gerade nach Australien diist oder
auf der Messe Art Cologne Prisenz zeigt. Rund
um den Globus milssen die Global Player heute
aktiv sein, wenn sie am Ball bleiben wollen.
Arndt ist mit einer Australienn verheiratet und
S8hnchen August gibt die Eraft, die das Wander
leben raubt.

Gut 200 Ausstellungen und 70 internationale
Messen hat der Experte fiir Gegenwartskunst in

den vergangenen 16 Jahren bestritten. Angefangen
hat fir den 2001 durch das Franzosische Kultur-
mimistenum zum (Chevalier des Arts el des Letl-
res® ernanntén Hessen alles im Alter von 20 fah-
ren. Mach Wirtschaftsahitur und Banklehre ent-
deckte Arndt seine Liebe zum Kunstbetrieb. Er
assistierte Jan Hoet bei der documenta 1X und
arbeitete filr eine renommierte Galerie, bevor er
sich selbstandig machte.

1994 waren Arndt & Partner die erste kommer-
mielle Galerie westdeutscher Grindung mit inter-
nationaler Ausrichtung in Mitte. Damals stand der
Boom erst noch bevor und um die August- und
Sophienstrafie begannen Dynamiker wie Arndt
das Feld zu bestellen. Die Kunst mit ihrer Aus-
strahlung auf Touristen ans aller Welt ist seither
2um nicht unerheblichen Wirtschaltsfaktor fir
Berlin geworden. Sie misste nicht beim Kultoe-
senator angesiedelt sein, sondern beim Wirt
schaftssenator, findet der Galerist: ,Beim Kultur-
ressort denkt man, Kunst muss gefdrdert werden.
In meiner Wahmehmung und Effahrung der letzten
20 Jahre hat der Kunstsektor aber die Berliner
Wirtschaft gefordert und das ohne Forderung. Das
wilrde ich als das Worder von Berlin bezeichnen.”
Ein Wunder, dem Arndt neben anderen Top-
Galeristen auf die Sprilnge hall. Steinig sel der
Weg gewesen, arbeitsreich sowieso, und der
Markt standig im Wandel. Weniger Manager ware
er gerne, machte intensver mit Konstiern, Samm-
lern und Museen zusammenarbeiten.

Immer auf dem Sprung geht es fiir Amdt, der
sich jingst von seinem Partner getrennt hat, als
ndchstes nach Korea, um eine Ausstellung zu ku-
ratieren, und zur Messe Art Hongkong. Tn Beérlin
will er sein Programm verdichten, Hier gibt es
¢ine gute Energie®, freut sich der Galerist Ober den
neuen Standort. Filr mich schiie@t sich hier der
Krvis. lch wollte immer in den Westen und musste
einen langen Umweg machen.” Dabet behalf e die
Miite natiirlich im Blick.

Andred Hgeiitock

Paotsdamer Strafle 96, Tiergarten,
werw.amndiberlingoem, Changing The Wordd® bis 315,

KOLN BEFREIT DIE
GROSSFORMATE

Obwohl der Terminkalénder des Bediner Galerisren
Marthias Arnch ehenthch rardvoll ist, hat e ssch entschios-
sen, mach zehn Jahren Abwesenheir woeder bei der

Art Cologme mut von dee Partie wu sein, ,Wir kimnen don
cnilfich Arbeiten xeigen, die wegen (hrer Grille den
Rabmen einer Koje sprengen wileden™, sage der 37-Jilmige,
[enn die Mese hat diesmnl zoeitausend (uadramcier
Fliche fiir dic Prasencanon Open Space reservier, Ein
ernerreatio i besctaes Gremmum wihle vieezig Gabenen
aus, dhie mun unter pnderem XXL-Werke priasentecren. |ury
."-!.'l[i.‘:hr.‘d Christinn Nagel erfautent das Konzepr |, € Ipen
Space’ hat den Charakier ciner Aus-
stellung und kommt ahne die
iblichen Zwischenwinde aus = die
Kunst wird aus shren Hasenstallen
befreit.” Unter den Teilnchmern
sind Hochkarier wie Sics + Hike,
Spriith Magers Projekte, Aurel
Schethler und Damel Buchhaola.
ey hoffr, dass sean Beiteag N
it My Mame™ von Thomas Hirsch-
boen (odew, 1050000 Bura) das In-
teresse der Besucher auch auf dic
kleineren [ormare an scinem Seans]
lenke, Wie die anderen Tellnchmer
erwartet er sich von dem Ausiluge an
den Bhein vor allem eins: Dot kniipfto man puie Koo
ke wu westideuschen, belmschen und mederlandischen
Museen und Privasammlern, Ehe Atrraknon der A
Colopne ist mmoex Konkurrens immer noch enorm.™ A
«Open Sperce” der Art Cologne, Mesie Kals, 28, (hsober bis

1. Noversber: Adrevsen zu allen Themen ine ATY Mg ol 8. 2610

Dax ehemalige Transformatorenhaus der Hackeschen
Hife. ein kiines Gebiude aus den soer Jahren, it de
Standort filr die Storvtellers’. Uber das pesamte Jahr 1gg7
erstrecken sich Einzel- und Gruppenarbeiten der Kiimst
ler, die Kapitel fiar Kapitel erstellen und so insgesamt achr
Episoden erzihlen. Erinnenimgen flieben ein, Geschich-
ten werden neu erfunden. die Well wind herbeierzahlt..,
die allgepenwirtige Realitit, aber auch den Zauber des
Fiktiven kann der Besucher auf sich wirken lassen. Neben
den Ausstellungen werden Filme gezeigt oder Lesungen
abgehalten, dic aus der Sicht der Kinstler. das Thema

Storytellers’ am besten erfissen. Diese Veranstaltungen
witden separat angekiindigt und finden im Kleinen Fest
saat der Hackeschen Hale stats, 2  Press: Art, No. 9, September, 2008, p. 108
Die nédchste 'Story’ in der Galerie Amdt & Partner, Hackesche
Halr, Ho_gr 1. ‘Berlin-Mitte, Td, 380 8 23, [Henstag bis Siums-
bag von 1410 L 4 Press: tip Berlin, No. 11, 2010, p. 194

1 Press: Exberliner, June, 2010, p. 34

3 Press: Arnet, 24 July, 2013

5  Press: Architectural Digest, November, 2005, p. 134

6 6  Press: Leonce Magazine, No. 12, Spring, 1997
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Finf Galeristen aus Mitte, die dem
Verband (noch) nicht beitreten wollen:
Ulrich Gebauer, Gerd Harry Labke, Johannes
Zielke, Matthias Arndt und Friedrich Loock

1 Press: tip Berlin, No. 9, 1996, p. 92 — 93
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Georg Nothelfer

m Septembier 1993 konshiu

el r.|fh bllanE'S“'f_"i' .i!{!‘

kemmunalen Landesverban

de der Gaolerien, und die

Betliner luden untar dem Ver
sitz . von Georg Nolhhetter zu
einet oullerordentlichen Ml
gliederversommlung von insge
sami 35 Galeristen Untar den
Gelodenen herrschie ein emi
gafmuﬁen ausgewogener
Clusrschnitt durch die Berliner
Kunstszens von Mithe his Wil
mersdort, Kiossischer Modarne
bis zur jungsten Generation der
Video-An und Installations
Kunst. Yon den gelodenen Ga
sten erschienen jedoch nicht ol
le, und won den Anwesenden
wollte ouch nicht unbadingt je
der. dem Verbond beilreten
Identitatsprobileme ‘cder Angst
vor Gruppenzwang und birc
krafischer Verwallung?

Der \Vorsiizende Georg
Mathhelfer ist optimistisch. _Wir
brauchen Zell, um geschlossen
ouftreten zu konpen, fruher
oder spater wird der eine oder
ondere — unabhangig ob Ost
oder West, Machw isguhml
oder MeuBerliner — zu uns
stoflen, da sollie keiner sich un
ter Druck gesetzi fuhlen ™ Aus
schloggebend  for die Ver
bandsgrindung Ende Septem-
bar 1995 war die Initiative zur
Selbsthilfe” des in letziar Zeit
arg angeschlogenen Berufs
standes der Galeristan — aller-
dings unter AusschluB der
i leristen” und Kunst
handler. Damit fislen auch Profis
wie Diefer Brusherg und Wolf

92 99 e

Funf Galeristen aus Mitte, die
Verband [no-:h] nicht be:mm:n
Lilrich Gebauer, Gard Harry Lybke
Zinfke. Matthias Arndt f-"-‘".:-f'--.r

%

Ost und West gesellt -
sich noch nicht so recht
im Landesverband der de
Berliner Galerien.
Anlafilich der Gemein-
schaftsausstellung im ™
Marstall ab 20. April .
1996 vermitteln die fes
Galeristen ein unent-
schiedenes Bild von F
der Zukunft, das trotz
aller Skepsis noch i
hoffen laBit ke



ng Werner sowie einige
sweomer und | Kalteehaus
laristen” weg Andere gelo:
ne Galaristen der Augush
wfe in Barlinditie wie Gerd
ery Lybke von | Eigen+Art

adrich Loock von der Wahn
sching” oder die Kreuzher

¢ Zwinger Galarie blieben
n konstituierenden Sitzungen
n. abanso die Charlottenbur:
r Max Hetzler und Michoel
ias, wobel Herr Schulte von
ranck & Schulte” als Wah!-
tliner mit fester Bindung nach
sw York sich die Verschloge
ve” anhorte, um dann zu be-
nnen, daf er doch eigentlich

dem Verbomdsleben nichis ob
gewinnen konne und on einer
Mitgliedschalt varerst micht in-
tereisiert sai

Die geballle Verbondskrof
soll schwachere Mitglieder ge-
gen die zunehmenden Spar
mabnohmen der affentlichen
Hand, dis friher zum gulen
Kundenkreis gehotte, schiitzen
und noch ouflen sine enga
gierte und wielfaltige Berliner
Kuristszene reprasentieren Mor
kannen die bislang in ainer ver-
schwindend kleinen Gemeinde
von 28 Milgliedern organisier
ten  Galeristen wirklich Ge
schlossenheir und Starke repro-

sentierent In der eralen ge
meinsomen Ausstelung m Mo
shall, die am 20. Anal cem
I-T-:_Z,l noch dem Gblichen Vernis
sogen-Rundgang in der Augusk
strafbe in Mitle — etdffnel; relch!
das kinstlerische Spekirum von
der klgssischen Moderna, wie
dem russiachen Kanstroktvis
mus der 20er Jahre, dem Infor
mel bis zur ahatrakten Malerel
und Installationskunst  Dabe
werden nicht nur dig in Barlin
anisiandenen Kunststromungen,
wis die Ateliergemeinschoft
Klosterstrale um Kathe Kollwitz
und Guslay Seitz gezeigt, son
dern ouch internaticnale Lekfi

guren wie Arfoni Tapigs, Jim
Dine oder Jock Stirges. Von Vi
decinsiallation, verfreten dirch
den WohlBeriner Constanting
Cisrvo, uber Fn.-l:,-grnﬂe von
Dieter Appelt bis zu zeilgenos-
sischer expressiver Skulphur der
chemoligen Dresdner Schule
wie von Trok Wendisch oder
Vaeiretarn  der  Chemnitzer
Kinstlergruppe .Claro Mosch
mit MI;EDEJ Margrier welden
Ssromungen der neden und al
ten Bundeslonder gleichberech-
hg! gezmgr

Langst haoben Kunstler der
Drasdner Hochschule wie Hi-
bertus Giebe etnblierte Galeri-

daalliche
| dar DOR - cer
Kunster wie A, Penck, Micho-
el Moranar Hermann Glockner

walzmann vam

erie

'-.._I":1='-l-!l"
2 |

Falile, k'll'l‘-:.jl"

pommen witchs, wirkt fir einige
Galeristen aus Miffe: als unber
s hwellige Pravokation

Dia von vislen beschworens
Mauar im Kc-[;.'i' splelt bei den
Milgliedern wnd Aullenstehan
den kaem noch eme Rolle, viel
mehr deytet sich bel den ouf ei-
genen Wunsch bis jetzt nicht
im Landeswerband verfrefansn
Galenien der boomenden Aw
;}bﬂl..rr-':lﬂn ain Generationen
konfliki on. Junge Galesisten
und  Kuraloren wie Friedrich
Loock, Matthios Amdi oder das
Dogenhaus® letmen die fir sie
eher unflexible Form eines Ver
bondswesens ab. Fur sie be
deutet die gemeinsame Berubs
bezeichnung . Galerist™ nicht
gleich ldentitat und Zusammen:
gehorigkeitsgefubl,  sondem
5ugguneri durch yorangegon-



1 Gilbert & George, London Pictures, 2012, first published by Hurtwood Press in 2012
to accompany the solo exhibition at ARNDT Berlin, 2012, and further venues

2 Installation view: Agus Suwage, Cycle No. 3, at ARNDT Berlin, 2013
Photo: Bernd Borchardt

3 Press: frieze, 11 October, 2013




- frieze

Agus Suwage About this review
ARNDT, Berlin, Germany Published on 11/10/13
By John Mateer

Agus Suwage is one of Indonesia’s most well known artists.
In ‘Cycle #3', his first solo show in Berlin, Suwage presented
a suite of sculptures and paintings related to bodies of work
shown in two previous exhibitions, ‘Cycle #1" at Nadi Gallery
in Jakarta (in April 2012) and *Cycle #2 at Tyler Rollins Fine
Art in New York (in Spring z2o12).

Like his younger Indonesian peers, Eko Nugroho and Entang E
Wiharso, Suwage is now a prominent international figure,
often showing outside the Asian art scene. As the leader of a Agus Suwage, Social Mirrors #2,

2013, trumpet, copper, wood and

new wave of Indonesian art quite different from the previous .
car audio systems 118 x 24 x 70 em

generation of artists, which included FX Harsono and that

key figure of the past two decades, Heri Dono, Suwage is well Back to the main site
aware of the politics of images and identity. Unlike his

predecessors, he is not prineipally concerned with the duty of

being an artist or that role’s moral responsibility and politics.

His interest, typical of this new generation, is in play and

bold, graphic experimentation.

That is not to say that Suwage isn't engaged with the politics
of religion, a matter of daily concern in the world's most
populous Muslim country. He playved with religious icons
throughout the show, though nowhere more charged and
ironically than in the small work Social Mirror #3 (2013), in
which a small figure faces a life-size trumpet while blocking
his ears. The seemingly charming recorded tune issuing forth
is the Islamic call to prayer plaved on a real trumpet. In other
works, there is a finely tuned mockery of the global art
system - its icons, myths and histories, In this show it was
Anthony Gormley — his winged-men, those angels — while in
other exhibitions it has been iconic figures like Joseph Beuys,
Marina Abramovie and Bruce Nauman.

In much of his earlier work Suwage used the self-portrait as a
mode of contemplation and theatricalization. In those works,
most of which are documented in the massive catalogue Still
Crazy After All These Years (2010), which accompanied his
retrospective at Indonesia’s National Art Museum, Suwage
often made himself into a figure of fun, while always
retaining a sense of the existential. The show ‘Cycle # 3’
contained no self-portraits and few overt references to art
history. There was only one work that parodied nationalism,
using that gargantuan icon of Indonesian flora, the
Raffelasia: the largest flower in the world, which on blooming
smells like rotting meat. Suwage's black Super Flower (2013)
every so often expelled a strange, artificial scent.
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Installation view: Sip! Indonesian Art Today, ARNDT Berlin, 2013

Left to right: Lisa Polten, Eko Nugroho, Matthias Arndt, Tobias Sirtl at Eko Nugroho's
solo exhibition in Berlin, 2012

Exhibition flyer for the solo exhibition: Josephine Meckseper at Arndt & Partner,
Berlin, 2008

Installation view: Julian Rosefeldt, Lonley Planet, solo exhibition at Arndt & Partner,
Berlin, 2006

Archive
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Storytellers loseph Grigely.. 1312.1997- 2411998

1 Invitation card for the exhibition: Joseph Grigely, Storytellers. Chapter Eight
at Arndt & Partner, Berlin, 1997

2  Press: Monopol Kompakt, No. 3, October, 2010, p. 13
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THERBST BERLIN Mit

Maesse 1;'-'[;". 1
Art Forum
Preview
Be-ﬂinﬂl'
Liste

en:

oder Dieter Detzner zeigte — Kilnstler, die
sie heute in der ., Statements*-Sektion der Raumen will er grofitmagliche Privatheit” in elnem
Art Basel veriritt. Jeprasentativen Raum®

Potsdamer Stralie 0&: Matthias Arndt, In seinen neven

Das Publikum kam, und viclleicht hatte
es da schon die durchsanierte Mitte ein
hisschen satt. Statt auf teure Designermade
stiel es aul Metzger Staroske. der mittags
Eisbein miut Saverkraut kocht. Auf Stoffe
Berger mit einem Schaufenster wie einer
Installation. Auf ein filr Experimente of-
fenes Viertel. Bald folgten andere Galerien
nach: Sommer & Kohl in eine ehemalige m #
Werksanlage fiir Bettfedern, Tanva Leigh- FRNCEEA PYETOR.

N : . = b 0100 - 351 &2 381
ton ineme alte Eckkneipe, Gilla Lércher ———
in die Pohlstrale und Cinzia Friedlinder
in einen Hinterhof.

Ahnlich verborgen agiert Florian Schmid,
der internationale Sammler berit und bei
sich zu Hause Ausstellungen kuratiert, Vor
wenigen Monaten erdiffnete Eva Bracke
ihre Wohnungsgalerie an der Steinmerz-
stralle. die als sozialer Brennpunkt gilt.
Die Sammlungen Oehmen und Bergmeicr
richteten sich an der Billowstralle die pri-
valen Kunstsaele ein. Und vis-i-vis der

Neuen Nationalgalerie am Schineberger
Uer, wo auch schon Isabella Boriolozzi
residiert, lisst sich demnichst die néichste
Mitte-Abtriinnige nieder: Esther Schipper.
Auch die Galerie Wentrup ist nicht weil.,

Im Westen erobern sie ein Quartier zu-
riick. das immer von der Kunst gepriigt
war. Weil aber nach der Wende alles von
dort als mider Grub aus den Boer-JTahren
galt, war das beriichtigie Szenelokal Kum-
pelnest in der Litzowstralle mit seinen
Partvqueens auf cinmal keine zentrale Ad-
resse mehr. Und der Ausstellungsbetrich
im Haus von Vincenz Sala. wo Kiinstler
wi¢ Thomas Rentmeister zu schen waren,
VErgessen.

Dabei saBen bereits in den 2oer-Jahren
die Kunsthiindler der Avantgarde in der
MNihe: Karl Nierendorf an der Liltzow-
strale, Alfred Flechiheim am Liltzowufer,
Paul Cassirer und die Galerie Thannhauser
unmittelbar am Potsdamer Platz. An diese
grofe Vergangenheit schloss elwa Barbara
Weiss an, die es immerhin bis 2001 an der
Potsdamer Strale hielt. Schriig pepeniiber
lag in den spiiten Roern die Galerie Raab,
in der ¢in Praktikan! namens Matthias
Arndt gerade Glihbirnen auswechselte,
als ein diinner Typ mit Sonnenbrille her-
einkam und sich umsah: David Bowie, der
ein paar Hundert Meter weiter wohnte.

Auch Arndt ist wieder da, Mach Jahren
am Checkpoint Charlic hat er sich im
Frithjahr iiber dem Wintergarten-Varieté
einguartierl. Die Kunst kommt in seinen
Riumen zum Schluss: Hinter dem Eingang
mil Arztpraxisflair warten erst die Biiros
und dann einimposanter Tanzsaal. Dass er
die Funktionen der Galerie so demonsira-
tiv vorfithrt wie Installationen von Thomas
Hirsclthorn oder Sophie Calle, hilt Arndt
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1 Installation manual by Entang Wiharso for his work Temple of Hope Hit by Bus, 2011
part of the group exhibition ASIA: Looking South at ARNDT Berlin, 2011

2 Installation view: Resolution, group exhibition at Arndt & Partner, Berlin, 1998
Photo: Bernd Borchardt

3 Installation view: Sue de Beer, Permanent Revolution, solo exhibition at
Arndt & Partner, Berlin, 2007
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Opening dinner for the solo exhibition: Heinz Mack at ARNDT Berlin, 2013
Left to right: Heinz Mack, Matthias Arndt

Top left to right, press: Bild, 23 February, 2013, Der Tagesspiegel, 19 January, 2013,
p. 30, Welt am Sonntag, 16 December, 2012, p. 60
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Von C. VOM
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Tiergarten - E
alter Fabrikspimd,
abgenutzt yvon Ar-
belterbinden.
Kunst-Frofessor
Helne Mack (32) hal
Ihn In eine 500 000
Euro teure Schatz-
knmmer verwandelt.

Elpentiich war dem
Mithegrinder der
Zero-hilnstlergrup-
poidiose Schalzkiste
o wwertvoll™ il den
Transport vod Diis-
eehdorl nach Berlin,
Doch Galerist Mo
thing Arndt (44)
konnte ihn (berzeu-

m, dbe 1,85 Meterin
ﬁ:r Hauptatadi sus
rustellen.

Bis 28 Februar
Ist sle hlep mit 34
Skulpturen, Gemil-
de, Lelchnungen wusd
Installatjonen von

S200E gu sehen,
Dai LCablnet
ﬂ-r I ight Treasu
" onbstand 104,
ok, damals noch
1 ATTHEE AT
e, rettite den Fa-
hrlk\pillll\'ulal i,
il thn mit cinem
Kunst-Sammelsr-
us Ahnmlaiain,
il Plexiglaz und
& Splegeln,

DAS

+~CABINET

OF LIGHT
TREASURES"
VON HEINZ

MACK

Galorie-Mana.
gorin Liso Pallen
noban dor wort-
wallen Wunder
kammar

Deses Kunsi-
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1 Press: Der Tagesspiegel, 15 December, 2007

2 Installation view: Jon Kessler, The Blue Period, solo exhibition at Arndt & Partner,
Berlin, 2007

3 Installation view: Jon Kessler, The Blue Period, solo exhibition at Arndt & Partner,
Berlin, 2007
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Bitte mach’ mir Angst

sler fullt die Galerie Arndt und Partner mit einer Medien-Installatior

! DANIEL VOLZKE

ng war Ruhe. Zehn Jahre
r Kiinstler Jon Kessler kein
. Alle Réder standen still,
hen, Rasseln, Kreischen
ler achtziger, Anfang der
re baute der New Yorker
Jaten, die Wortbilder auf-
eder verschwinden liefien,
die Schattenspiele an die
, und Musikboxen. Dann
doch seit drei Jahren ist Jon
r da, und in seinem Gefolge
yemaschinen.

eeindruckte erst kiirzlich

e Installation , The Palace

Jaus der Kulturen der Welt
nellste Arbeit in der Grup-
>w York States Of Mind“
ffnung des Gebdaudes nach
ung. In diesem Parcours
r seine Manipulierappara-
ern vom Irak- und Medien-
ych durchgedrehter als frii-
(essler-Maschinen ihr Ver-
1 ab. Offenbar ist etwas pas-
1 zehn Jahren, offenbar ist
mnge Jahrtausend durchge-
erwirrter.
3esucher das zweite Stock-
rie Arndt und Partner und
ue Period“ als jiingste kine-
ition des 1957 geborenen
ist er sofort Teil einer
rsinnproduzierfabrik. In

1

XX

ausgeschnitten, schauen freundlich und
interessiert, und auch die lebensgrofien
Pappfiguren, die im Raum verteilt aufge-

stellt sind, blicken gelas
denten des Kiinstlers, «

Yorker Columbia-Universitat lehrt. Fast
wie Hohn kommen einem diese Pann-

kameraden vor, denn n
cher selbst einer von ihn
und sein Abbild flimm
schirmen, er steht da ¥
weifs nicht, wie weiter.
an, wer blickt was? Jon
einem erst mal die Uber

Man muss sich schon
im Raum, von Station z
die hier als Teile eines g

ons

: ges
Uberall fen
e

lauert Bilc
Manipulation, gar_
u nc

und jeder el
ist dabei den
nigy

ten

Eine Kamera filmtim Inn

tektonischen Modells d¢
die Bilder kann man leic
menselbst verwechseln.
schirm, das wird man s
zeigt Aufnahmen der Ga
deren Strafdenseite. Off

der Ausstellungsraum auch von einer ge-

JON KESS

nern. Hinein und hindurch fiahrt ei
mausgrofie Kameraaufeiner Schiene. D
Bilder, die sie aus dem geheimnisvolls

LER

Die ,Blaue Periode* des New Yorkers

VON KiTO NEDO

unstliebhaber kennen die

»Blaue Periode“ als die kurze
Zeit, in der Pablo Picasso Anfang
des vergangenen Jahrhunderts in
Paris seine schonen, melancholi-
schen Blaustichbilder malte. Doch
eine Hommage an seinen berithm-
ten Kollegen ist es sicherlich nicht
gewesen, was der New Yorker
Kiinstler Jon Kessler im Sinn hatte,
als er jetzt seine Installation ,The
Blue Period” bei Arndt & Partner
einrichtete. Denn statt Picasso ist
es vielmehr die permanente Me-
dienrevolution, die den 1957 gebo-
renen Amerikaner beschiftigt.

Deshalb verwandelte Kessler
den zweiten Stock des Galerien-
hauses an der ZimmerstraRe in
einen synésthetischen Maschinen-
raum, in dem sich wunderbar iiber
die stetig zunehmende Verschrin-
kung von Medien und Gesellschaft
sowie ihre Begleiteffekte, wie den
kommenden Uberwachungsstaat
oder tdgliche Informationsschocks
nachdenken lésst.

Die schwere Aufgabe, sein Pu-
blikum mit diesen umstrittenen
Phinomenen zu konfrontieren,

durch eine Ruine, 1m tlackernden Licht.
7Zwar fehlen .‘The Blue Period* (Pre

ohne in 6den Agitationskitsch
zugleiten, meistert Kessler bravo
ros. Mit spiirbarer Freude an Farl
Raum und Technik verteilt er gro
ziigig Blauschlieren an den Wi
den, zieht unzihlige Kabel, mo
tiert bewegliche Uberwachungsk
meras, Monitore, lebensgro
Menschensilhouetten und optol
netische Apparaturen in der Gal
rie, bis sich die Rdume zu einer ei
zigen begehbaren Konfusionsm
schine wandeln.

Wer hier eintritt, wird unweige
lich medial registriert, vervielfalti
und sofort in den Echtzeit-Bilde
fluss gestofen, der die Ausstellu
unablissig durchstromt und d
Betrachter umgehend zu Betrac
teten werden ldsst. Mit Hilfe d
simplen Bluescreen-Technik we
den die Kamerabilder und arct
viertes Material immer neu ine
nander verwoben, wird die Gren
zwischen Voyeur und Connosie
immer mehr verwischt.

Auch wenn es widerspriichli
klingt, an einer Uberwiltigu:
oder Betdubung seiner Ausste
lungsbesucher ist Kessler dennox
nicht gelegen. Im Gegenteil, pei
lich genau achtet er auf gréoRtmo

den Monitoren werden diesen Stell

1 Left to right, press: Tagesspiegel 15 December, 2007, p. 28, Berliner Zeitung,
20 November, 2007, p. 21, reviews about the solo exhibition: John Kessler at

Arndt & Partner, Berlin, 2007

2  Press: The Art Newspaper (Art Basel Miami Beach Daily Edition), 01 December, 2010,

p. 15
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Zehn Jahre Kuns
und Leben

Mehr Turbulenz gab’s nie in der Kunstwelt —

und wir waren dabei: Der Monopol-Zeitstrahl
von 2004 bis heute

2004

MITTE HALT KURZ INNE
Ein neues Magazin fur Gegenwartskunst kann 2004 nur aus Berlin kommen. Gute Institutionen und Sammiler
mogen anderswo sain, doch das Kraftzentrum der Kunst heiit Mitte. Die Galeristen der Stunde von der letzten Raihe links;
Giti Mourbakhsch, Barbara Thumm, Nicole Hackert, Barbara Weiss, Damian Griader, Guida W. Baudach, Markus Richter,
Jesco von Puttkamer, Christian Nagel, Max Hetzler, Thilo Wermbke, Matthias Amdt, Ulrich Gebauer, Alexander Schrader, Gerd Harry
Lybke, Michae! Krome, Friedrich Loock, Kirsa Geiser, Johann Kdnig



1 Press: Monopol, May, 2014, p. 62

2 Installation view: Jigger Cruz at abc (art berlin contemporary), 2014
Photo: Bernd Borchardt
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Entang Wiharso, Borderless: Floating Island, 2011, graphite, resin, steel, brass,
pigment, thread, 350 x 750 x 140 cm

Installation view: Anton Henning, Stilfragen / Questions of Style at ARNDT Berlin, 2011

Photo: Bernd Borchardt

Left to right: Matthias Arndt, Shi Xinning in his studio, 2007
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Manila: The Night is Restless, The Day is Scornful, 2014, published by ARNDT

Opening for the solo exhibition: Yang Jiechang, Die Rechnung Bitte, at ARNDT Berlin,
2014 (Center: Yang Jiechang)

Opening for the solo exhibition: Yang Jiechang, Die Rechnung Bitte, at ARNDT Berlin,
2014

Left to right: Rodel Tapaya, Matthias Arndt in front of Tapays’s painting The Chocolate
Ruins, 2014, acrylic on canvas, 305 x 731.56 cm

Left to right: David Elliot, Marina Cruz, Rodel Tapaya, Rachel Rits-Volloch, Matthias Arndt
at the opening of the solo exhibition: Rodel Tapaya, The Chocolate Ruins at ARNDT
Berlin, 2014
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< 5o why present all these eryptic ‘concepruals’ in an “odd’
context off the predictable art-paths of Europe and the US?
“I think Australian privare, corporate and public collections are
now ready and committed ro engage and collect contemporary
art from all over the world,” Arndt replied, gualifying that he
will always create what doesn’t exist rather than complain abour
cireumstance. “Coming here is also a private mission.” (Arndt's
wife, Tiffany Wood - co-producer of Migrarion — 1s Australian.)
This connection aside, Arnde conceded that ‘circomistance’
has sucked local speculators and investors our of this marker,

dried up institutional budgers, contracted the commercial gallery

scene and delivered the worst sales révenues to dealers in decades,

but defended his presence in Melbourne (and Sydney, where he

‘popped up® earlier) with the pronouncement that Asia is now the

new geo-political centre and Australia one ofits key art portals
“I have only my intuition =it is my capital — bur | see great

opportumty in coming to Australia, a direct neighbour to the

" he said,

PrL"1:|“F“'H'IFi"l“l”l.]][l'.'l.'ll:'lL'll.! ol |:|'|"- next i\'!t'“'lﬂllrlll.' .H]L'.irl'l.'lfli'l'l]_

most booming art landscapes and markets in As

Made in China = a “special presentation” of China’s blue-chip

collecrables ar Ormond Hall. *For these fast-developing areas,

ARTER PRODUCER: ANMEMARIE KIELY

ARL T

PHOTOGRAPHER

we are adopting a different approach to exhibitng contemporary
art. In this new world order, we need to offer more. | always try
to find the right moment and the right structure.”

Moment and structure are currently coalescing in Arndt
Singapore — a project space and office w ithin Singapore’s new
go-to art complex, Gillman Barracks (see ov erleaf) — but Arndt
continues to oversee a strong exhibition program in Berlin,
“the “white cube’ 15 a protected zone that still centres an
important focus on the arts”, Also acring as an :nd:.-}wn.uh'll:
consultant for museums, private and corporate collections,
Arnde likes to distil his business diversity into a single credit:
‘cannector’ of artists to an international community It this
means opening up new helds and presenting new formiats, so .
be it. “But remember there is no promised land;,” the pragmatic
veteran of some 270 exhibitions and 90 international art fairs
selE-cautions. Still, in these unconventional times, when are
must triumph over the beleaguered traditions on which it has

long depended, 2 continuous reinvention of its exhibition and
promotion might be its only means of survival.

Arndis west exhibition, Made in China (by appeimiment onfy)
At s next exhibihion, I

I, Melboume Vie, (03) 9529 3111

AMNNEMARE KIELY

ruinrs wentil May ar Onmond Hal



3
4
5 1 Press: Vogue Australia, April, 2013, p. 88 — 92
2 Invitation card for the group exhibition: Cordon Bleu with Jakob Gautel and Jacques
Julien at Arndt & Partner, Berlin, 1995
3 Invitation card for the group exhibition: Face mind. Mind body with Johan Creten,
Tina Ketara, Douglas Kolk, Max Mohr, Via Lewandowsky and Susan Turcot at
Arndt & Partner, Berlin, 1995
4 Invitation card for the solo exhibition: Johan Creten, Amerika, Amerika,
at Arndt & Partner, Berlin, 1995
5 Invitation card for the solo exhibition: Sophie Calle, Les Tombes at Arndt & Partner,
| o s 24 WD A T L G e 36 A 0 R M, Berlin, 1995
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Left to right: Wedhar Riyadi, Matthias Arndt, 2013

Left to right: Max Burger, Jitish Kallat, Monique Burger, Reena Kallat at Art Institute
Chicago, September, 2010

Left to right: Matthias Arndt, Entang Wiharso, Dr. Melani Setiawan, Agus Suwage,
Rifky Effendy, 2013

Left to right: Matthias Arndt, Sigrid Loscher-Lorenz

Archive
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GALERlE&PARTNER

Hackesche Hofe » Berlin-Mitte

GALERIE ARNDT & PARTNER

Hackesche Hofe - Hof 6
(Eingang) SophienstraBe 6
10178 Berlin

Telefon/fax 030-283 37 38

£

Invitation card for the exhibition: Chéri Samba, Ne pas me déranger, j'arrange mon ciel
at Arndt & Partner, Berlin, 1995

Opening of the group exhibition: Berlin Masters, 2014 at ARNDT Berlin
Opening of the group exhibition: Berlin Masters, 2014 at ARNDT Berlin

Press: Monopol, 12 September, 2014
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MAGAZIN FUR KUNST UND LEBEN

Bussieiiung mil Berliner Meisterschilern

Du musst nie wieder in die Schule gehen

Kunsthochschule vorbel - wie jetzt weiter? Die Berliner Galerie Arndt zeigt zehn
Meisterschiler unmittelbar nach ihrem Abschluss

vor Stefanle Schoeider  12.00.2014

Als die Deulschen damals in Bem schon nach acht Minuten mit 0:2 hinten lagen, haben sie
varmutlich jeden Regentropfen, der vom Himmel kam, innerich liebkost. Der Grund dadfr ist
panz einfach: Wahrend die altmodischen Stefel der favorisierten Ungam immer schwener
wurden, tinzelten die Devischen mit den erslen Stollenschuben regelrechl durch den Regen
Der Resi ist Geschichie, “Aus! Aus! Aus! Das Splel st sus!™, schrie der Kommentator damals
endorphingesdwadinger! in die Well. Und 180l dem Besucher heule besm Entrll der "Berlin
Masters"- Ausstellung in der Galeria Amdt entgegen.

Humareoll macht die Soundarbeit des jungen Kinsters Paul Darius auf das aufmerksam, was
jetzt kommi. *Das Splel ist aus® foh in eine Werkschau von zehn Meisterschilem aus der
Universital der Kinste und der Kunsthochschule Berin-Weikensee, die die Ausbildung
erfolgreich wnd mit Meisterti#el in der Tasche abgeschiossen haben. Und was kommt jetzt?
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Thomas Hirschhorn — Doppelgarage, North Pole, South Pole, Not in My Name
03.03.2005 — 03.07.2005
Ausstellung, PINAKOTHEK DER MODERNE, KUNST

Die »Doppelgarage« (2002) gehdrt zu den zentralen Installationen des
Schweizer Bildhauers Thomas Hirschhorn (*1957). Sie ist Hobbykeller,
Werkstatt, Abstellkammer und Denklabor zugleich. Der neonbeleuchtete
Innenraum zeigt eine aus aktuellen Zeitungsausrissen collagierte
Huagellandschaft auf vier Tischen, Modelleisenbahnen drehen darauf ihre
Runden. Erschaffen wird mit einfachsten Mitteln ein komplexer
Imaginationsraum, der au sehr persénliche Weise, aber ohne moralischen
Anspruch, fundamentale Fragen zu politischer und religiéser Gewalt, zu Rache
und Vergeltung verhandelt. Mit ihren klaren Beziigen zu Friedrich Nietzsche
steht die »Doppelgarage« in einer Reihe von fanf Arbeiten, die der Klinstler
bedeutenden Philosophen widmete. Wie die anderen Werke lasst sich auch
die »Doppelgarage« als Metapher fur das Geflecht der Hierarchien und
Abhéngigkeiten in unsere gegenwartigen Gesellschaft lesen.

1 Press: ArtReview, Issue 05, November, 2006, p. 150

2 Work description: Thomas Hirschhorn, Doppelgarage, for the exhibition in Munich, 2005
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Douglas Kolk

It isn’t me, mother, 1996
Pencil on paper

27 x 21 cm

125 Selected Exhibitions
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Sophie Calle

The Detachment — Die Entfernung, 1991

Installation view: solo exhibition at Arndt & Partner, Berlin
Installation with texts and photographs

26 October — 08 December, 1996

127 Selected Exhibitions






The Aggression of Beauty

Group exhibition with works by Tracey Emin, Paul-Armand Gette,
Jakob Gautel & Jason Karaindros, Fabrice Hybert, Johannes Kahrs,
Douglas Kolk, Paul McCarthy, Yan Pei-Ming, Ugo Rondinone and
Gillian Wearing at Arndt & Partner, Berlin

09 September — 10 October, 1996

Left:

Ugo Rondinone

No. 51 SIEBENUNDZWANZIGSTERNOVEMBERNEUZEHN-
HUNDERTDREIUNDNEUNZIG, 1994

Acrylic on canvas

250 x 210 cm

Right above:

Paul McCarthy
The Painter, 1995
Video, 50’

Courtesy Air de Paris, Paris

Right below:
Yan Pei-Ming
Mao, 1996
Oil on canvas
253 x 200 cm

Selected Exhibitions







Thomas Hirschhorn

Virus Ausstellung

Installation view: solo exhibition at Arndt & Partner, Berlin
02 March — 14 April, 1996

Selected Exhibitions







Johannes Kahrs

O.T. (Schmerz), 1994 — 1996
Oil on canvas

111 x 165 cm

133 Selected Exhibitions
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XX



Thomas Hirschhorn

Das Bernsteinzimmer

Installation view: solo exhibition at Arndt & Partner, Berlin
22 January — 20 March, 1999

Photo: Bernd Borchardt

135

Selected Exhibitions
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Via Lewandowsky
Schiefer Laufen

Installation view: solo exhibition at Arndt & Partner, Berlin
24 September — 27 October, 2001
Photo: Bernd Borchardt

137 Selected Exhibitions



Sophie Calle

The Gotham Handbook

Installation view: solo exhibition at Arndt & Partner, Berlin
09 March — 20 April, 2002

Photo: Bernd Borchardt

Right:

Sophie Calle

Gotham Handbook, 1994 / 2000 (detail)

Installation with texts and photographs, detail: text

13.5 x 23.5 cm, entire installation mesures 297 x 770 cm




results of the operation

- 125 smiles given for 72 received

- 1 shared burst of laughter

- 22 sandwiches accepted for 10 refused

- 8 packs of cigarettes accepted for 0 refused
- 154 minutes of conversation

139

Selected Exhibitions



Anton Henning

Salon

Installation view: solo exhibition at Arndt & Partner, Berlin
05 June - 31 July, 2003

Photo: Jorg von Bruchhausen

140



141 Selected Exhibitions



Thomas Hirschhorn
Doppelgarage

Installation view: solo exhibition at Arndt & Partner, Berlin

14 December — 30 January, 2003

Photo: Bernd Borchardt
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XX



Rachel Harrison

Posh Floored as Ali G Tackles Beck

Installation view: solo exhibition at Arndt & Partner, Berlin
26 June — 07 August, 2004

Photo: Bernd Borchardt

145 Selected Exhibitions






Silent Screams Difficult Dreams

Installation view: group exhibition with works by Louise Bourgeois,
Sophie Calle, Maria Marshall, Mathilde ter Heijne and Susan Turcot
at Arndt & Partner, Berlin, 15 November, 2003 — 10 January, 2004
Photo: Bernd Borchardt

Selected Exhibitions






Sophie Calle
The True Stories

Installation view: solo exhibition at Arndt & Partner, Berlin
10 September — 23 October, 2004
Photo: Bernd Borchardt

149

Selected Exhibitions
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Miroslav Tichy

Installation view: solo exhibition at Arndt & Partner, Berlin
25 June — 08 August, 2005

Photo: Bernd Borchardt

Left:

Miroslav Tichy
Untitled

MT Inv.-Nr. 4 - 14
26.5 x 22.2 cm

151 Selected Exhibitions






Jules de Balincourt

Accidental Tourism and The Art of Forgetting
Installation view: solo exhibition at Arndt & Partner, Berlin
24 January — 18 March, 2006

Photo: Bernd Borchardt

153

Selected Exhibitions






Yayoi Kusama

Installation view: solo exhibition at Arndt & Partner, Berlin
16 September — 21 October, 2006
Photo: Bernd Borchardt







Franz West

Works from private collections (1972 — 2006)
Installation view: solo exhibition at Arndt & Partner, Berlin
31 March — 05 May, 2007

Photo: Bernd Borchardt

Left:

Franz West

Schéne Aussicht Chair, 1989
Iron, steel

76.8 x 87.6 x 79.1 cm

157

Selected Exhibitions
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Jon Kessler

The Blue Period

Installation view: solo exhibition at Arndt & Partner, Berlin
27 October = 24 November, 2007
Photo: Bernd Borchardt

159

Selected Exhibitions



Sweet Birth of Youth

Installation view: group exhibition with works by Slater Bradley,
Mathew Cerletty, Dan Colen, Gardar Eide Einarsson, Terence Koh,
Douglas Kolk, Nate Lowman, Ryan McGinley, Matt Saunders,
Steven Shearer, Hedi Slimane, Paul P. and Banks Violette. Curated
by Hedi Slimane at Arndt & Partner, Berlin

30 June — 31 August, 2007

Photo: Bernd Borchardt

Left:

Hedi Slimane

Sweet Bird of Youth, 2007
Neon, magazine pictures
180 x 250 cm

Courtesy Galerie Almine Rech, Paris




Right:
Installation view from left to right:

Matt Saunders

Udo 1968 (Schamlos) #2 - 5, 2007

Black and white photograph from drawn negative
123 x 158 ¢cm, Ed. 1/3 + 1 AP

Courtesy Grimm Rosenfeld, Miinchen

William Cordova

Stand up next 2 a Mountain (Llagtamasi), 2007

Images of Chicano rebellion (1943) Black Panther rally (1969)
on 1000 printed newspapers

Courtesy Arndt & Partner Berlin / Zurich

Gregor Hildebrandt

o.T. (Pictures of you (cure), 2007
Tape on canvas

122 x 97 cm

Courtesy Wentrup, Berlin

Hedi Slimane

Young American, Untitled, 2007

Black and white print on aluminium, plexiglass
125 x 177 cm, Ed. 1/5 + 1 AP

Courtesy Galerie Almine Rech, Paris

Hedi Slimane

Jack, 2007

Black and white print on aluminium, plexiglass
125 x 177 cm, Ed. 1/56 + 1 AP

Courtesy Galerie Almine Rech, Paris

161

Selected Exhibitions
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llya & Emilia Kabakov

Installation view: solo exhibition at Arndt & Partner, Berlin
23 September — 25 October, 2008

Photo: Bernd Borchardt

163

Selected Exhibitions



XX 164



Jonas Burgert
Das Gift

Installation view: solo exhibition at Arndt & Partner, Berlin
06 September — 08 November, 2008
Photo: Bernd Borchardt

165

Selected Exhibitions
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XX



Josephine Meckseper

Installation view: solo exhibition at Arndt & Partner, Berlin
09 September — 25 October, 2008

Photo: Bernd Borchardt

167

Selected Exhibitions
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Julian Rosefeldt

The Ship of Fools

Installation view: solo exhibition at Arndt & Partner, Berlin
20 April — 16 May, 2008

Photo: Bernd Borchardt







Vik Muniz

Installation view: solo exhibition at Arndt & Partner, Berlin
29 October — 20 December, 2008

Photo: Bernd Borchardt

XX

170




171 Selected Exhibitions



Erik Bulatov

Installation view: solo exhibition at Arndt & Partner, Berlin
27 January — 23 April, 2009

Photo: Bernd Borchardt

XX

172



173 Selected Exhibitions



Gilbert & George

Jack Freak Pictures

Installation view: solo exhibition at Arndt & Partner, Berlin
13 June — 18 September, 2009

Photo: Bernd Borchardt

XX
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Selected Exhibitions




Julian Rosefeldt

American Night

Installation view: solo exhibition at Arndt & Partner, Berlin
02 May - 16 May, 2009

Photo: Bernd Borchardt

XX
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Selected Exhibitions
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Sophie Calle

Where and when? Berck / Lourdes / Ou et quand? Berck / Lourdes
Installation view: solo exhibition at Arndt & Partner, Berlin

24 January — 24 April, 2009

Photo: Bernd Borchardt

Left:

Sophie Calle

Ou et quand? Lourdes, 2005 (detail)

Photographs, texts, framed works, neon, marble, candle lights, shelf
Dimensions variable

179

Selected Exhibitions
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Jitish Kallat

Baggage Claim, 2010
Acrylic on canvas, bronze
243 x 518 cm (triptych)

181

Selected Exhibitions






ASIA: Looking South

Installation view: group exhibition with works by FX Harsono (Indonesia),
Geraldine Javier (Philippines), Eko Nugroho (Indonesia), Ugo Untoro
(Indonesia), Natee Utarit (Thailand), Agus Suwage (Indonesia), the artist
group Vertical Submarine (Singapore) and Entang Wiharso (Indonesia).
Curated by Jean-Marc Decrop and Richard Koh at ARNDT Berlin

10 September — 27 October, 2011

Photo: Bernd Borchardt

Left:

Entang Wiharso

Second skin and second landscape, 2011
Qil on canvas

277 x 480 cm

Right:

Geraldine Javier

Blood Type C (Catholic), Major Major G (Guilt), 2011
Left and right panels: oil on canvas, tatting lace

Each: 198.2 x 137.1 cm x 12.7 cm

Middle panel: fabric, beeswax, tatting lace

1371 x 106.7 x 16.6 cm

Center:

Agus Suwage

An Offering to Ego, 2007
Graphite powder and resin mixture
60 x 350 x 150 cm

unique

183 Selected Exhibitions
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Natee Utarit

Illustration of the Crisis

Installation view: solo exhibition at ARNDT Berlin
12 September — 17 October, 2012

Photo: Bernd Borchardt

187 Selected Exhibitions



Agus Suwage

Cycle No. 3

Installation view: solo exhibition at ARNDT Berlin
08 June — 31 August, 2013

Photo: Bernd Borchardt

XX
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Heinz Mack

Heinz Mack in Berlin — Works From 1958 — 2012
Installation view: solo exhibition at ARNDT Berlin
26 October, 2012 — 28 February, 2013

Photo: Bernd Borchardt







XX 192



Sip! Indonesian Art Today

Installation view: group exhibition with works by FX Harsono, Mella Jaarsma,
Agung Kurniawan, Agus Suwage, Wedhar Riyadi, Christine Ay Tjoe,

Eko Nugroho, Entang Wiharso, Handiwirman Saputra, Arin Dwihartanto
Sunaryo, Syagini Ratna Wulan, Rudi Mantofani, J. Ariadhitya Pramuhendra,
Wiyoga Muhardanto, Indieguerrilas and Tromarama at ARNDT Berlin

14 September — 13 October, 2013

Photo: Bernd Borchardt

Left to right:
Christine Ay Tjoe, Entang Wiharso, Agus Suwage, Rudi Mantofani

193 Selected Exhibitions












Rodel Tapaya

The Chocolate Ruins

Installation view: solo exhibition at ARNDT Berlin
16 March — 26 April, 2014

Photo: Bernd Borchardt
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Nedko Solakov

Earlier Works

Installation view: solo exhibition at Arndt
& Partner, Zurich

06 October — 11 November, 2006

Photo: Jon Etter

Left:

Nedko Solakov

Night (Dreams), 1990

Acrylic, oil, graphite, PVC, bronze on canvas
and wood, polyptych in 6 parts

194 x 333 x5 cm

Right:

Nedko Solakov

News, 1988

Acrylic, oil, graphite, iron, bronze on canvas
and wood, polyptych in 12 parts

139 x 192 x 7 cm

Selected Exhibitions



Giinter Fruhtrunk
Entladung 11,1981
Acrylic on canvas
165.5 x 204 cm

XX 202



Gunter Fruhtrunk

3 Griin, 1969

Acrylic on canvas, aluminium frame
132.5 x 131 cm

Selected Exhibitions
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SINGAPORE



Stephan Balkenhol

Installation view: solo exhibition at ARNDT
Singapore, 11 January — 28 February, 2014
Photo: Olivia Kwok

XX

206



207 Selected Exhibitions
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XX



Jumaldi Alfi

Mooi Indie

Installation view: solo exhibition at ARNDT
Singapore, 10 May — 05 July, 2014

Photo: Olivia Kwok

209

Selected Exhibitions



Manila: The Night is Restless, The Day is Scornful

Installation view: group exhibition of contemporary Filipino artists with
works by Mike Adrao, Gabriel Barredo, Santiago Bose, Zean Cabangis,
Jigger Cruz, Alfredo Esquillo, Dex Fernandez, Kawayan de Guia, José
Legaspi, Pow Martinez, Alwin Reamillo, Kaloy Sanchez, Norberto Roldan,
Jose Tence Ruiz and Tatong Torres. Curated by Norman Crisologo at
ARNDT Singapore, 12 July = 30 August, 2014

Photo: Olivia Kwok

XX
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Norberto Roldan

Revolt, 2014

Mixed media wall assemblage: old saints’ vestments with gold trimmings
and embroidery work, lace fabric, metal and soft amulets and lighting
fixture on panels

214 x 305 cm (diptych)

211 Selected Exhibitions
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Heinz Mack

Installation view: solo exhibition at ARNDT
Singapore, 12 September — 09 November, 2014
Photo: Olivia Kwok

Selected Exhibitions






Qiu Zhijie
Installation view: solo exhibition at ARNDT Singapore
15 November — 31 December, 2014

Photo: Olivia Kwok







CHRONICLE

BERLIN
1994 - 2014

ZURICH
2005 - 2009

SINGAPORE
2013 - 2014




HACKESCHE HOFE
—— BERLIN

1994

05.11. - 13.12.1994

Douglas Kolk: It isn’t me, mother (Cat.)

1995

15.02. - 10.02.1995
11.02. - 09.04.1995
22.04. - 18.06.1995

25.06. - 30.07.1995
09.09. - 29.10.1995

04.11. - 31.12.1995

Chéri Samba: Ne pas me déranger - jarrange mon ciel

David Byrne: Sleepless Nights

Cordon Bleu (group exhibition): Jacques Julien, Jakob Gautel,
Philippe Mairesse, Bruno Yvonnet (Cat.)

Sophie Calle: Les Tombes

Face Mind. Mind Body (group exhibition): Max Mohr,
Susan Turcot, Via Lewandowsky, Tina Ketara, Johan Creten,
Douglas Kolk (Cat.)

Johan Creten: America, America

1996

13.01. - 24.02.1996
02.03. - 14.04.1996
20.04. - 02.06.1996
08.06. - 17.08.1996

07.09. - 20.10.1996

07.09. - 20.10.1996
26.10. - 08.12.1996

14.12. - 31.12.1996

Jean Michel Othoniel: The Wishing Wall

Thomas Hirschhorn: Virus Ausstellung

Nedko Solakov: Desires (Cat.)

Instant Reply (group exhibition): On a weekly basis all
exhibitions held in the gallery since its foundation in October
1994 were repeated

The Aggression of Beauty (group exhibition): Ugo Rondinone,
Tracey Emin, Gillian Wearing, Douglas Kolk, Paul McCarthy,
Paul-Armand Gette, Yan Pei-Ming, Johannes Kahrs,
Fabrice Hybert, Jakob Gautel, Jason Karaindros (Cat.)

Erik Hattan: Veit Stratman - Element fiir die Stadt (Cat.)
Sophie Calle: The Detachment - Die Entfernung (Cat.)

Fabrice Hybert: Station Testoo

Christian Boltanski: Prolog (Cat.)

TRAFOHAUS
— BERLIN

1997

01.02. - 15.03.1997
22.03. - 03.05.1997
10.05. - 21.06.1997
28.06. - 09.08.1997
16.08. - 17.09.1997
20.09. - 21.10.1997
25.10. - 06.12.1997

XX

Susan Turcot: Storytellers: Chapter One (Cat.)

Jacques Julien: Storytellers: Chapter Two (Cat.)

Johannes Kahrs: Storytellers: Chapter Three (Cat.)

Marianne Miiller: Storytellers: Chapter Four (Cat.)

Douglas Kolk and Max Mohr: Storytellers: Chapter Five (Cat.)
Via Lewandowsky: Storytellers: Chapter Six (Cat.)

Ulrich Meister: Storytellers: Chapter Seven (Cat.)

Installation view: Chéri Samba, Ne pas ma déranger, jarrange mon ciel, solo exhibition at
Arndt & Partner, Hackesche Hofe, Berlin, 16 December — 10 February, 1995

Installation view: Via Lewandowsy and Volker Kreidler, Turn, group exhibition
at Arndt & Partner, Trafohaus, Berlin, 2000

218



1998

13.12.1997 - 24.01.1998

Joseph Grigely: Storytellers: Chapter Eight

2000

10.06. - 19.08.2000
10.09. - 08.10.2000

Via Lewandowsky und Volker Kreidler: Turn
Gob Squad: You Know You Want It (Part 1: The Annie Lennox
Project)

2001

03.12.2000 - 06.01.2001

22.01. - 24.02.2001
05.03. - 31.03.2001
06.04. - 12.05.2001

High End: Volume 5 - The Making Of (group exhibition):
Saskia Draxler, Mona Kuschel, Johannes Buss
Bernadette Mittrup: Sophia (Project Space)

Maria Friberg: blown out (Project Space)

Pierre Malphettes: Dédicace aux oiseaux

AUGUSTSTRASSE
— BERLIN

1998

21.02. - 11.04.1998

18.04. - 13.06.1998

20.06. - 29.08.1998
05.09. - 14.11.1998

30.10. - 14.11.1998

Resolution (group exhibition): Sophie Calle, Peter Friedl,
Dorothee Golz, Joseph Grigely, Thomas Hirschhorn,
Fabrice Hybert, Jacques Julien, Johannes Kahrs, Douglas Kolk,
Via Lewandowsky, Philippe Mairesse, Ulrich Meister,
Bjarne Melgaard, Max Mohr, Marianne Miiller,

Nedko Solakov, Susan Turcot

Bjarne Melgaard: Norwegian Gothic and One Fruitbat
Thomas Hirschhorn: Flipper mit roten Trinen

Dorothee Golz

Hiroshi Sugito

Nedko Solakov: Silly

Mathilde ter Heijne: Life inside storage

1999

20.11.1998 - 16.01.1999

22.01. -20.03.1999
27.03. - 21.05.1999
29.05. - 10.07.1999
17.07. - 04.09.1999

11.09. - 13.11.1999

Susan Turcot: Lady love

Douglas Kolk: Yooth Forse

Thomas Hirschhorn: Das Bernsteinzimmer

Peter Friedl: Messestand

Sophie Calle: De I'obéissance — Uber den Gehorsam
Thomas Hirschhorn, Mathilde ter Heijne, Susan Turcot,
Via Lewandowsky

Max Mohr: space party IT

219

Trafohaus, Berlin, 2000

-

Installation view: Nedko Solakov, Silly, solo exhibiton at Arndt & Partner,

Auguststrasse, Berlin, 05 September — 14 November, 1998
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2000

20.11.1999 - 15.01.2000

29.01. - 25.03.2000

15.04. - 03.06.2000
10.06. - 19.08.2000
09.09. - 28.10.2000
04.11. - 23.12.2000

Hiroshi Sugito: Paintings

Stadt/Land / Mensch (group exhibition): Tiranit Barzilay,
Tina Briiser, Olaf Breuning, Alexei Hay, Stephan Erfurt,
Torbjorn Redland, Beat Streuli, Massimo Vitali

Mathilde ter Heijne: Mathilde, Mathilde...

Peter Friedl, Thomas Hirschhorn, Lawrence Weiner
Susan Turcot: Lady Love. User Community

Michael Miller: Stadtpline und Landkarten

2001

20.01. - 03.03.2001
10.03. - 14.04.2001

21.04. - 26.05.2001
02.06. - 07.07.2001

Massimo Vitali: All too Human
Acchrochage (group exhibition): Olaf Breuning, Sophie Calle,
Thomas Hirschhorn, Via Lewandowsky, Max Mohr,

Nedko Solakov, Mathilde ter Heijne, Susan Turcot, Massimo Vitali

Olaf Breuning: King
Hiroshi Sugito: Paintings

CHECKPOINT CHARLIE
— BERLIN

2001

24.09. - 27.10.2001
05.11. - 08.12.2001

Via Lewandowsky: Schiefer Laufen

Maria Marshall: video works

2002

12.01. - 23.02.2002

09.03. - 20.04.2002

27.04. - 25.05.2002
05.05. - 25.05.2002

05.06. - 31.08.2002
14.09. - 26.10.2002
02.11. - 07.12.2002

Lisa Ruyter: Paintings

Slater Bradley: Keys in the mailbox

Rachel Harrison: Seven Sculptures

Sophie Calle: The Gotham Handbook
Torben Giehler: Recent Paintings

Nedko Solakov: Studies for Romantic Landscapes with Missing
Parts (and tips for the average global citizen)
Claude Lévéque: d’evian

Mathilde ter Heijne: Number One

Tam Ochiai: Forestkirt

Tina Gillen: New Paintings

2003

14.12.2002 - 30.1.2003

01.03. - 19.04.2003
26.04. - 31.05.2003
05.06. - 31.07.2003
06.09. - 25.10.2003

XX

Thomas Hirschhorn: Doppelgarage

Olaf Breuning: Hello Darkness

Yannick Demmerle: Photographs (Cat.)

Anton Henning: Salon

Keith Tyson: Works from a Teleological Accelerator
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2004

15.11.2003 - 10.01.2004

15.01. - 28.02.2004
06.03. - 17.04.2004
24.04. - 19.06.2004
26.06. - 07.08.2004
10.09. - 23.10.2004

Silent Screams Difficult Dreams (group exhibition):
Louise Bourgeois, Sophie Calle, Maria Marshall,
Mathilde ter Heijne, Susan Turcot

Torben Giehler: Sputnik Sweetheart

Hiroshi Sugito: the birdsong

Erik Parker: Rechanneled Sincerity

Rachel Harrison: Posh Floored as Ali G Tackles Becks
Sophie Calle: The True Stories

2005

29.01. - 12.03.2005
19.03. - 30.04.2005
06.05. - 18.06.2005
25.06. - 08.08.2005
03.09. - 08.10.2005
15.10. - 20.11.2005

Lisa Ruyter: A Lady Mislaid (Cat.)

Muntean / Rosenblum: Far away from why (Cat.)
Christopher Orr: Before and After Science (Cat.)
Miroslav Tichy (Cat.)

Anton Henning: 27 mainly quite appealing sculptures
Works on paper (group exhibition): Florian Baudrexel,
Jonathan Herndandez, Thomas Hirschhorn, Tam Ochiai,
Muntean /Rosenblum, Dennis Scholl, Hiroshi Sugito,
Keith Tyson

2006

26.11.2005 - 15.01.2006

24.01. - 18.03.2006
28.03. -22.04.2006

02.05. - 25.05.2006
30.05. - 22.06.2006
27.06. - 31.07.2006
16.09. - 21.10.2006
31.10. - 25.11.2006

Gabi Hamm

Jules de Balincourt: Accidental Tourism and The Art of Forgetting
Douglas Kolk / Erik van Lieshout

Veronica Brovall: Knochenbruch

Henning Kles: Camp Lobo

Julian Rosefeldt: Lonely Planet

Veron Urdarianu: Constructed Paintings and Houses for the Mind
Yayoi Kusama

William Cordova: Pdlante

2007

28.11.2006 - 27.01.2007
04.12.2006 - 13.01.2007

03.02. - 21.04.2007
31.03. - 05.05.2007
27.04. - 07.07.2007
12.05. - 23.06.2007

30.06. - 31.08.2007

14.07. - 25.08.2007

01.09. - 20.10.2007

01.09. - 22.10.2007

Mathilde ter Heijne: No Depression in Heaven

Charles Sandison: Cryptozoologies

Nedko Solakov: New Noah’s Ark, Stupidity and the Wave
Franz West: Works from private collections (1972 - 2006)
Thomas Hirschhorn: Stand-alone

The Aggression of Beauty II (group exhibition): Erik Boulatov,
Jonas Burgert, Sophie Calle, Wim Delvoye, Natalie Frank,
Bjarne Melgaard, Randy Moore, Muntean /Rosenblum,

Keith Tyson, Tommy White, Thomas Zipp

Sweet Bird of Youth (group exhibition curated by Hedi Slimane):
Slater Bradley, Mathew Cerletty, Dan Colen,

Gardar Eide Einarsson, Terence Koh, Douglas Kolk,

Nate Lowman, Ryan McGinley, Matt Saunders, Steven Shearer,
Hedi Slimane, Paul P., Banks Violette

Dennis Scholl: Fiir immer Faltung im Zimmer der Trinen
Veronica Brovall: Wurzel-Fiillung

Sue de Beer: Permanent Revolution

Aya Uekawa: Second World Complex

Shi Xinning: Polyphony (Cat.)
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29.09. - 24.11.2007
27.10. - 24.11.2007
27.10. - 14.11.2007

Wang Du: Postréalité
Jon Kessler: The Blue Period

Marcin Lukasiewicz

2008

17.11.2007 - 12.01.2008
30.11.2007 - 12.01.2008

19.01. - 14.02.2008

04.03. - 09.04.2008
03.05. - 07.06.2008
17.06. - 19.07.2008
18.06. - 17.07.2008
23.09. - 25.10.2008

29.10. - 20.12.2008

Wei Dong: East - West

Blur (group exhibition): Titus Kaphar, Wardell Milan II,
Demetrius Oliver

Adam Adach: Cheap History

Karsten Konrad / Tim Trantenroth

Anton Henning: 20 Jahre Dilettantismus... (Cat.)
Muntean / Rosenblum (Cat.)

Susan Turcot: bitumen, blood and the carbon climb
Douglas Kolk: Karen Parker’s World

Ilya & Emilia Kabakov

Josephine Meckseper

Vik Muniz

2009

24.01. - 24.04.2009

27.01. - 23.04.2009
02.05. - 13.06.2009

Sophie Calle: Where and when? Berck / Lourdes / Oit et quand?
Berck / Lourdes

Erik Bulatov (Cat.)

Andreas Golder: da steckt ganz viel dahinter

Ralf Ziervogel: lititi (infinite + infinite)

2010

20.11.2009 - 31.01.2010

Yannick Demmerle: Lours, la mort, et les arbres foudroyés (Cat.)

HALLE AM WASSER
— BERLIN

2008

20.04. - 16.05.2008
06.09. - 08.11.2008

Julian Rosefeldt: The Ship of Fools (Cat.)
Jonas Burgert: Gift (Cat.)

2009

14.11.2008 - 14.01.2009

28.02. - 11.04.2009
02.05. - 16.05.2009
13.06. - 18.09.2009
23.09. - 13.11.2009

XX

Sculpture Is... (group exhibition): Veronika Brovall,

William Cordova, Anton Henning, Mathilde ter Heijne,
Thomas Hirschhorn, Jon Kessler, Douglas Kolk, Karsten Konrad
Mathilde ter Heijne: Red, Black, Silver and White

Julian Rosefeldt: American Night (Cat.)

Gilbert & George: Jack Freak Pictures (Cat.)

Khosrow Hassanzadeh
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Installation view: Jonas Burgert, Das Gift, solo exhibition at Arndt &
Partner, Halle am Wasser, Berlin, 06 September — 08 November, 2008
Photo: Bernd Borchardt



01.02. - 12.03.2010 A Long Way From Home (group exhibition): Jules de Balincourt,
Khosrow Hassanzadeh, Jonathan Hernandez, Jitish Kallat,
Vik Muniz, Aya Uekawa, Wang Du

POTSDAMER STRASSE
— BERLIN

2010

29.04. - 30.05.2010 Changing The World (group exhibition): Erik Bulatov,
Sophie Calle, William Cordova, Wim Delvoye, Anton Henning,
Thomas Hirschhorn, Ilya und Emilia Kabakov,
Jitish Kallat, Jon Kessler, Karsten Konrad, Julije Knifer,
Enrique Martinez Celaya, Josephine Meckseper, Vik Muniz,
Muntean Rosenblum, Julian Rosefeldt, Charles Sandison,
Dennis Scholl, Nedko Solakov, Hiroshi Sugito, Ena Swansea,
Mathilde Ter Heijne, Keith Tyson, Ralf Ziervogel
12.06. - 15.09.2010 Nedko Solakov: Optimistic Stories
William Cordova: Ephemeral Monuments
Sophie Calle: North Pole
Dennis Scholl: Schmelzende Teilnehmung (Melting Sympathy)
06.10. - 04.12.2010 Jitish Kallat: Likewise

2011

10.12.2010 - 12.02.2011 Ralf Ziervogel (Cat.)

26.02. -20.04.2011 Josephine Meckseper: Contaminator

26.02. - 19.04.2011 Anton Henning: Stilfragen (Questions of Style) (Cat.)
30.04. - 27.08.2011 The Urethra Postcard Art of Gilbert & George (Cat.)
10.06. - 27.08.2011 Julian Rosefeldt: Photo Works

10.09. - 27.10.2011 ASIA: Looking South (group exhibition curated by

Jean-Marc Decrop and Richard Koh): FX Harsono,
Geraldine Javier, Eko Nugroho, Ugo Untoro, Natee Utarit,
Agus Suwage, the artist group Vertical Submarine,
Entang Wiharso (Cat.)

2012

05.11.2011 - 29.02.2012  The Ephemeral (group exhibition): Absalon,
Moridja Kitenge Banza, Joseph Beuys, Hanne Darboven,
Wim Delvoye, Rebecca Horn, Mathilde ter Heijne,
Jannis Kounellis, Keisuke Matsuura, Christian Megert,
Heinz Mack, David Noonan, Henk Peeters, Otto Piene,
Jackson Pollock, Julian Rosefeldt, Matt Saunders,
Chiharu Shiota, Miroslav Tichy, Grazia Toderi, Susan Turcot,
Franz West, Nick van Woert, Yang Jiechang

23.03. -30.03.2012 Gilbert & George: London Pictures (Cat.)
28.04. - 02.06.2012 Eko Nugroho: Threat is a Flavour (Cat.)
10.06. - 08.09.2012 Entang Wiharso: Untold Stories (Cat.)
12.09. - 17.10.2012 Natee Utarit: Illustration of the Crisis (Cat.)
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2013

26.10.2012 - 28.02.2013

08.03. - 13.04.2013

27.04. - 01.06.2013

08.06. - 31.08.2013
07.09. - 14.09.2013

20.09. - 22.09.2013
21.09. - 02.11.2013

Heinz Mack in Berlin — Works From 1958 - 2012 (Cat.)
William Cordova

Erik Bulatov: Our Time Has Come (Cat.)

SIP! Indonesian Art Today (group exhibition): Arin Dwihartanto
Sunaryo, FX Harsono, Indieguerillas, Mella Jaarsma,

Agung Kurniawan, Rudi Mantofani, Eko Nugroho,

J. Ariadhitya Pramuhendra, Syagini Ratna Wulan,

Wedhar Riyadi, Handiwirman Saputra, Agus Suwage,
Tromarama, Entang Wiharso (Cat.)

Agus Suwage: Cycle No. 3 (Cat.)

Berlin Masters 2013 (group exhibition): Julius von Bismarck,
Julian Charriére, Giulia Giannola, Andreas Greiner,
Friedrich Herz, Fabian Knecht, Christoph Medicus,

David Moses, Helena Petersen, Marco Pezzotta, Wanda Stolle,
Luca Vanello, Matthias Wermke (Cat.)

Hahan: abc berlin 2013

Mike Parr: Blind Self Portraits (Cat.)

2014

15.11.2013 - 25.01.2014

08.02. - 12.03.2014
15.03. - 26.04.2014
03.05. - 28.05.2014
16.07. - 20.08.2014
16.07. - 20.08.2014

06.09. - 13.09.2014

19.09. - 18.10.2014

26.10.2014 - 31.01.2015

Geraldine Javier: Stuck in Reverse (Cat.)

Wedhar Riyadi: Bones After Bones: The Shadow (Cat.)

Marin Majic: Nursery

Rodel Tapaya: The Chocolate Ruins (Cat.)

Yang Jiechang: Die Rechnung Bitte

Otto Piene: Viewing Room I

Julian Rosefeldt: Meine Heimat ist ein diisteres, wolkenverhangenes
Land (My home is a dark and cloud-hung land)

Berlin Masters 2014 (group exhibition): Paul Darius, Thea Drechsel,
Ossian Fraser, Felix Kiessling, Fabian Knecht, EunHee Lee, Jeewi
Lee, Johannes Regin, Verena Schmidt, Marc von der Hocht (Cat.)
Traitor and Tradition (group exhibition curated by Erin Gleeson):
Jai Inn, Sopheap Pich, Pinaree Sanpitak, Svay Sareth

Parallel Realities - Contemporary Tibetan Art (group exhibition
curated by Tsherin Sherpa, in collaboration with Rossi & Rossi):
Kesang Lamdark, Tenzing Rigdol, Tsherin Sherpa, Gade,
Nortse (Cat.)

LESSINGSTRASSE
— ZURICH

2005

03.02. - 10.03.2005
28.04. - 31.05.2005
12.06. - 17.07.2005

XX

Julian Rosefeldt: The Soundmaker (Cat.)

Rafal Bujnowsk: Last Saved

Security Check - Painting after Romanticism (group exhibition
curated by Amélie von Heydebreck and Florian Illies):
Marcel Dzama, Till Gerhard, Milena Dragicevic, Wawrzyniec
Tokarski, Marcin Lukasiewicz, Alex Miiller, Bernhard Martin,
Tim Trantenroth, Susan Turcot, Thomas Zipp (Cat.)
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Installation view: Gilbert & George, London Pictures, solo exhibition at
ARNDT, Potsdamer Strasse, Berlin, 23 March — 30 May, 2012
Photo: Bernd Borchardt

Installation view: Berlin — Zurich, group exhibition with works by
Bjérn Dahlem, Jeroen Jacobs, Katharina Jahnke, Michael Kalki,
Marcus Knupp, Regine Miller-Waldeck, Anselm Reyle at ARNDT,
Lessingstrasse, Berlin, 26 August — 30 September, 2006



16.03. - 21.04.2005
25.08. - 01.10.2005

18.10. - 01.12.2005

Henning Kles: Niemandsland (Cat)
Sophie Calle: Works from 1983 - 2003
Yannick Demmerle (Cat.)

Hiroshi Sugito

Torben Giehler: Suspended Animation

2006

08.12.2005 - 29.01.2006

03.02. - 11.03.2006

17.03. - 15.04.2006

20.05. - 03.06.2006

12.06. - 29.07.2006
26.08. - 30.09.2006

06.10. - 11.11.2006
24.11. - 31.12.2006

Tim Trantenroth: Stereo Reality

Charles Sandison: The Blind Watchmaker and Other Stories
Florian Baudrexel: Sculptures and Reliefs

Adam Adach: Ivernia

Marcin Lukasiewicz: Countdown

Tam Ochiai: occhialli & libreli

Muntean / Rosenblum (Cat.)

Moser & Schwinger: Amanda

Hiroshi Sugito

Berlin - Zurich (group exhibition): Bjorn Dahlem, Jeroen Jacobs,
Katharina Jahnke, Michael Kalki, Marcus Knupp,

Regine Miiller-Waldeck, Anselm Reyle

Tjorg Douglas Beer: himmelfahrtskommando

Nedko Solakov: Earlier Works (Cat.)

Veron Urdarianu: Constructed Paintings and Houses for the Mind

2007

12.01. - 10.03.2007

15.03. - 21.04.2007
26.04. - 03.06.2007

10.06. - 21.07.2007
25.08. -29.09.2007
04.10. - 10.11.2007

Remixed & Revisited: New Visions on China (group exhibition):
Zeng Hao, Shi Xinning, He Sen, Yang Jinsong, Shi Jinsong,
Liu Fei, Xu Yihui, Wei Dong

Karsten Konrad: Zig Zag Zurich

Conceptual Paper (group exhibition): Vito Acconci,

Richard Artschwager, Chris Burden, Zaha Hadid, Peter Hujar,
Yayoi Kusama, Dennis Oppenheim, William Pope. L, Paul Thek
William Cordova: Pachacuti (Stand up next to a mountain)
Marcus Knupp: From Where to When

Alexej Meschtschanow: The Buggenbauer Syndrom

2008

15.11.2007 - 17.01.2008
25.01. - 12.04.2008

02.09. - 11.10.2008

24.10. - 22.11.2008

Nic Hess: I would eat them anywhere

Drawing now - Drawing then (group exhibition): Dennis Scholl,
Dasha Shiskin, Ralf Ziervogel, Susan Turcot and others

The Fullness of Time (group exhibition curated by

Rashida Bumbray, The Kitchen, New York): William Cordova,
Leslie Hewitt, Rashawn Griffin, Gean Moreno

Ena Swansea

2009

28.11.2008 - 17.01.2009
03.04. - 20.06.2009

Gunter Fruhtrunk
Vik Muniz

Installation view: Berlin — Zurich, group exhibition with works by Bjorn Dahlem, Jeroen Jacobs,
Katharina Jahnke, Michael Kalki, Marcus Knupp, Regine Miller-Waldeck, Anselm Reyle at

ARNDT, Lessingstrasse, Berlin, 26 August — 30 September, 2006



GILLMAN BARRACKS BLOCK 22
— SINGAPORE

2013

18.01. - 31.03.2013

04.06.- 30.08.2013

14.09. - 13.10.2013

24.10. - 19.12.2013

Otto Piene, Heinz Mack and Zero - Light & Reflection (group
exhibition): Otto Piene, Heinz Mack, Lucio Fontana, Yves Klein
Kindred by Choice #1 (group exhibition): Jumaldi Alfi,
Martin Kippenberger, Fendry Ekel, Andy Warhol,

Entang Wiharso, Daniel Richter

SIP! Indonesian Art Today #2 (group exhibition): FX Harsono,
Mella Jaarsma, Agung Kurniawan, Agus Suwage,

Ay Tjoe Christine, Eko Nugroho, Handiwirman Saputra,
Etang Wiharso, Arin Dwihartanto Sunaryo, indieguerillas,
Rudi Mantofani, Wiyoga Muhardanto, J. Ariadhitya Pramuhendra,
Syagini Ratna Wulan (called Gagi), Wedhar Riyadi, Tromarama
Palindrome: Gilbert & George, Jitish Kallat on the occasion

of the opening of the Center of Contemporary Art (CCA) at
Gillman Barracks

2014

11.01. - 28.02.2014
06.03. - 04.05.2014
10.05. - 05.07.2014

Stephan Balkenhol (Cat.)
Entang Wiharso: Trilogy (Cat.)
Jumaldi Alfi: Mooi Indie

GILLMAN BARRACKS BLOCK 9
— SINGAPORE

2014

12.06. - 30.08.2014

12.09. - 02.11.2014
08.11. - 31.12.2014

XX

Manila: The Night is Restless, The Day is Scornful (group exhibition
curated by Norman Crisologo): Mike Adrao, Gabriel Barredo,
Santiago Bose, Zean Cabangis, Jigger Cruz, Alfredo Esquillo,
Dex Fernandez, Kawayan de Guia, José Legaspi, Pow Martinez,
Alwin Reamillo, Kaloy Sanchez, Norberto Roldan, Jose Tence Ruiz,
Tatong Torres (Cat.)

Heinz Mack

Qiu Zhijie: Playground
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Installation view: Stephan Balkenhol, solo exhibition at ARNDT,
Gillman Barracks Block 22, Singapore, 11 January — 28 February, 2014
Photo: Olivia Kwok

Installation view: Heinz Mack, solo exhibition at ARNDT, Gillman Barracks Block 9,
Singapore, 12 September — 09 November, 2014
Photo: Olivia Kwok



ARTFAIRS

1995 - 2010 FIAC

1996 Smart Show Stockholm
1996 Kunstmarkt Dresden
1996 - 1997 Liste Art Fair Basel

1996 - 2011 Art Cologne

1997 - 2010 Artforum Berlin

1998 Artfair Stockholm

1998 - 1999 Art Frankfurt

1998 - 2010 Art Basel

1999 - 2000 Art Chicago

2000 Arco Madrid

2000 Kunst 2000, Ziirich

2000, 2002 Artissima Turin

2001, 2003 Art Dealers Marseille
2002 Art Brussels

2002 - 2010 Art Basel Miami

2002 - 2011 The Armory Show

2004 - 2005 Zona Maco Mexico Arte Contemporaneo
2004 - 2008 Frieze

2006 Arte Fiere - Bologna Fiere
2006 Artseasons Mallorca

2007 Fine Art Fair Frankfurt
2007 SHCONTEMPORARY
2008 - 2009 ARCO

2008 - 2014 ABC Berlin

2009 - 2012 Hong Kong International Art Fair
2009 - 2015 Art Basel Hong Kong
2011 Zona Maco Mexico Arte Contemporaneo
2011 Asia: Looking South 2011
2012 India Art Fair

2012 VIP Art Fair

2012 Melbourne Art Fair

2012 - 2013 Art Dubai

2012 - 2014 Artstage Singapore

2013 Made in China

2013 Artistanbul

2014 Art Fair Philippines

2014 Bazaar Art Jakarta

2014 Spring 1883

POP-UP EXHIBITIONS

1995 Arndt & Partner at Galerie Le Sous Sol, Paris, France

02.05. - 07.06.2003 Temporary exhibition space, Chicago, USA

27.03. - 10.06.2012 Migration Sydney Edition: First International Pop Up Show,
Sydney, Australia

30.10. - 15.12.2012 Migration Melbourne Edition: Pop Up Exhibition, Melbourne,
Australia
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PUBLICATIONS

Douglas Kolk
Namen, Gesichter, 1994, written by Uwe Fleckner, published by Verlag der Kunst,
Arndt & Partner

Jacques Julien, Jakob Gautel, Philippe Mairesse, Bruno Yvonnet
Cordon Bleu, 1995, published by Arndt & Partner Berlin

Face Mind. Mind Body, 1995, published by Arndt & Partner Berlin

Thomas Hirschhorn
Virus-Ausstellung, 1996, published by Arndt & Partner, Berlin

Nedko Solakov
Desire, 1996, published by Arndt & Partner, Berlin

Johan Creten
America, America, 1996, published by Arndt & Partner, Berlin

Jean Michel Othoniel
The Wishing Wall, 1996, published by The Wishing Wall

The Aggression of Beauty, 1996, published by Arndt & Partner Berlin

Veit Stratman
Element fiir die Stadt, 1996

Sophie Calle
The Detachment - Die Entfernung, 1996 /1997, written by Sophie Calle, published by
Verlag der Kunst, Arndt & Partner

Christian Boltanski, Johannes Kahrs, Susan Turcot, Jacques Julien, Johannes Kahrs,
Marianne Miiller, Douglas Kolk &Max Mohr, Via Lewandowsky, Ulrich Meister,
Joseph Grigely

Storytellers, 1996, published by Arndt & Partner

Susan Turcot
Strangely Familiar, 1997, published by Arndt & Partner Berlin

Joseph Grigely
part of Storytellers, Serie: Boltanski, Kahrs, Grigely, Turcot ...?, 1998, published by
Arndt & Partner Berlin

Sophie Calle
Souvenirs de Berlin-Est, 1999, written by Sophie Calle, published by Actes Sud

Yannick Demmerle
(Schneewald auf dem Cover), 2003, written by Peter Herbsreuth, published by
Arndt & Partner

Thomas Hirschhorn
Bataille Maschine, 2003, published by Merve Verlag Berlin

Julian Rosefeldt

asylum, 2004, written by Mark Gisbourne, Tony Grisoni, Joachim Jéger,

Marius von Mayenburg, Luk Perceval, David Thorpe, Christiane Zentgraf, published
by BALTIC Centre for Contemporary Art

Hiroshi Sugito
Under the Shadow, 2004, written by Midori Matsui, published by Kyuryudo Art
Publishing

Ten Years 1994 — 2004, 2004, written by Peter Herbstreuth, published by Arndt & Partner

XX
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Christopher Orr
Of both worlds, 2004, written by Melcolm Stuart, published by IBID Projects, London

Vilnius

Lisa Ruyter
A Lady Mislaid, 2005, published by Arndt & Partner Berlin

Muntean / Rosenblum
Far away from why, 2005, published by Arndt & Partner Berlin

Christopher Orr
Before and After Science, 2005, published by Arndt & Partner

Security Check - Painting After Romanticism, 2005, written by Amélie von Heydebreck,
Florian Illies, Silke Hohmann, published by Arndt & Partner

Yannick Demmerle
2005, written by Lorie Konrad, Richard Long, published by Revolver Verlag

Miroslav Tichy Tichy
2005, written by Roman Buxbaum, Miroslav Tichy, published by DuMont Literatur,
Kunst Verlag

The Soundmaker
2005, published by Arndt & Partner Zurich (Cantz Buch)

Douglas Kolk
2006, published by Hatje Cantz

Nedko Solakov
Earlier Works, 2006, published by Kehrer Verlag

Susan Turcot
Complicity and the daily draw, Drawings 2003 - 2005, 2006, written by Norman Bryson,
published by Verlag fiir Moderne Kunst

Shi Xinning
Polyphony, 2007, written by Ulrike Miinter, Zhang Li, published by Arndt & Partner

Erik Bulatov
Train-Train, 2007, written by Erik Bulatov, interview with the artist by Damien Sausset,
published by Kerber Verlag

Josephine Meckseper
2007, published by Hatje Cantz

Joe Coleman
Internal Digging, 2007, written by Woodard, Markus Muller, interview with
Joe Coleman by Susanne Pfeffer, published by KW Institute of Contemporary Art

Yannick Demmerle
Motels, 2007, written by Holger Birkholz, Yannick Demmerle, published by
Arndt & Partner

Checkpoint #1, 2007, written by Katja Albers, Thorsten Albertz, Martina Baleva,
Ralf Christofori, Mika Hannula, Thomas Hirschhorn, Dorothea Klein, Heidrun Mattes,
Marcus Steinweg, published by Arndt & Partner

Checkpoint #2, 2008, written by Thorsten Albertz, Matthias Arndt, Jurriaan Benschop,
Michael Diers, Steven Holmes, Marianne Karabelnik, Dorothea Klein, Tanja Moller,
Jon Savage, Kenny Schachter, published by Arndt & Partner

Checkpoint #3, 2008, written by Katja Albers, Thorsten Albertz, Matthias Arndt, Pascal
Beausse, Magali Jauffret, Daniel Kingery, John Kleckner, Dorothea Klein, Doreet LeVitte
Harten, Sibylle Lewitscharoff, Ulrike Miinter, Regine Rapp, Stephanie Rosenthal, Ludwig
Seyfarth, Mathilde ter Heijne, published by Arndt & Partner



Checkpoint #4, 2008, written by Katja Albers, Matthias Arndt, Joerg Bader, Holger
Birkenholz, Katerina Gregos, Thomas Hirschhorn, Caroline Kdding, Marianne Karabelnik,

Regine Rapp, Christian Stanicki, Anya Tong Shen, published by Arndt & Partner

Checkpoint #5, 2008, written by Holger Birkholz, Moacir dos Anjos, Matthias Dusini,
Mark Gisbourne, Ulrike Miinter, Nancy Tousley, Keith Tyson, published by Arndt & Partner

Checkpoint #6, 2008, written by Holger Birkholz, Rashida Bumbray, Harald Falckenberg,
Sylvere Lotringer, Regine Rapp, Peter Richter, Raimund Stecker, Oliver Tepel, Ute Vorkoeper,
published by Arndt & Partner

Julian Rosefeldt
Film works, 2008, written by Stephen Berg, Anselm Franke Katerina Gregos, David Thorp,
published by Hatje Cantz

Mathilde ter Heijne

If its me, its not me, 2008, written by Jill Dawsey, Ulrike Miinter, conversations with
Heide Géttner-Abendroth, Sibylle Berg, Elise Bittenbinder, Liliana Calvani, Maggie Tapert,
published by Hatje Cantz

Anton Henning
20 Jahre Dilettantismus..., 2008, written by Joerg Bader, published by Richter Verlag

Julian Rosefeldt
The Ship of Fools, 2008, published by Arndt & Partner Berlin (Cantz Publikation)

Muntean / Rosenblum
2008, written by Mark Gisbourne, Abraham Orden, published by Kerber Verlag

Jonas Burgert
Gift, 2008, written by Christoph Heinrich, Elisabeth Domansky, published by Engelhardt

und Bauer

Nedko Solakov
Emotions, 2008, written by Ralf Beil, Stephan Berg, Konrad Bitterli, Georgi Gospodinov,
Nedko Solakov, published by Hatje Cantz

Erik Bulatov
Catalogue Raisonné, 2009, written by Evgeny Barabanov, published by Wienand Verlag
GmbH

Erik Bulatov
0O, 2009, written by Damien Sausset, published by Kerber Verlag

Julian Rosefeldt
American Night, 2009, written by Stephan Berg, Lorenzo Giusti, Arabella Natalini,
published by The green box

Gilbert & George
Jack Freak Pictures, 2009, written by Michael Bracewell, published by Hatje Cantz

Gilbert & George
The Complete Postcard Art of Gilbert and George, 2010, written by Michael Bracewell,
published by Prestel

Anton Henning
Stilfragen (Questions of Style), 2011, interview with Anton Henning written by
Peter Imhausen, published by ARNDT

ASIA: Looking South, 2011, written by Jean-Marc Decrop, Matthias Arndt, published by
ARNDT

Erik Bulatov
Catalogue Raisonné, 2011 published by Wienand

Jitish Kallat

Public Notice 3, 2011, written by Madhuvanti Ghose, Shaheen Merali, contributions by
Homi K. Bhabha, James Cuno, Jitish Kallat, Geeta Kapur, James Rondeau, Jeremy Strick,
published by Yale University Press

Contemporary Indonesia, 2012, written by Matthias Arndt, Valdivia Bruch, published by
Ben Brown Fine Arts

Gilbert & George
London Pictures, 2012, written by Michael Bracewell, published by Hurtwood Press

Eko Nugroho
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“Structural, geographical and
substantial change and progress
are still the name of the game for

me. The next step is "ARNDT
2.0.” The journey continues.”

Matthias Arndt, 2014




ARNDT

T ..4#4\..4 e
G {bi*. #&4«
ﬁwﬁ%

OC_O7C
a< o
LE <O —

-0 — . m
w 05 0F
< ™A
o ©z
o o
o <
X 0®
(6] 4w
N07 DO“
-
TM oW
0~ %02z«
z,, 000
N
= O I )]



