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PREFACE
 by Matthias Arndt



In the long run, even 20 years feel like just a moment in time. With this in 
mind, I chose the ephemeral magazine format for this interim report, an 
overview of 20 years of exhibition and gallery work. The sheer quantity, 
quality and variety of projects and collaborations are reason enough to 
look back and take stock of our accomplishments.

For me, the first two decades felt like a journey into a deeper understanding 
of art, its essence and what drives artists in their work. I viewed the gallery 
as a catalyst for this process and saw myself as an “enabler”, a producer of 
artists and an intermediary responsible for bringing individual works or 
even an entire art scene to museums, private collections and a broader 
audience.

Having always considered working with artists the very basis of running a 
gallery, I designed the gallery to meet the needs of the artists and tried to 
adapt our work to respond to the demands of an ever-changing art market. 
The art market in 2014 bears no resemblance to the market we discovered 
in 1994 and have been developing ever since. This also creates new challenges 
and obligations for the dealer in this constant state of change.

I’ve been fascinated by art since I was a young child. Art is my elixir and it 
motivates me to promote the works of major artists and new talent across 
national boundaries and genres. I’m proud and happy to have achieved 

so much. Going forward, I would like to continue to adapt my role as a 
mediator to meet the demands of the global art market of the 21st century. 
The new markets and cultural landscapes of Asia will play a major role 
in this process. I want to continue to serve art that is relevant and that 
has something to say. Structural, geographical and substantial change and 
progress are still the name of the game for me. The next step is “ARNDT 
2.0.” The journey continues.

Matthias Arndt, Singapore December 2014

“	How powerless is the best- 
	 intentioned diligence of men  
	 against the omnipotence of  
	 undivided enthusiasm!”
	 Friedrich Hölderlin in “Hyperion” 1797/99
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AN 
INTERVIEW 
WITH 
MATTHIAS 
ARNDT 

 by Heinz-Norbert Jocks



H.-N.J.: To start off with a general question, what led you to the art world?
M.A.: As an adolescent, I saw the paintings of expressionists like Emil 
Nolde and other masters like Van Gogh. Later, when I was 16 years of age, 
I finally saw the Beuys Block in Darmstadt. This was what really got me 
started because it triggered something inside of me that I couldn’t express 
with words. Astonished by its ability to have such a powerful impact, I 
began to pursue art.

H.-N.J.: In your case, pursuing something also means going on the road. 
Were there any specific instances in your life when you noticed that you 
felt a sense of belonging in more than one place in the world?
M.A.: In school, for a start, where I was involved in a theatre group while 
working on my business degree. In addition, I was a scout and lifeguard in 
the DLRG (Deutsche-Lebensretter-Gesellschaft /German Lifesaver Society). 
This meant that I was part of three very different social networks or groups, 
each representing a full-time leisure activity. I first had the feeling of be-
longing to a nation when I travelled with the scout group through Greece, 
Portugal and Turkey. I realised early on that my perspective as a German 
was different from that of the Greeks, Portuguese or Turkish given my back-
ground. At any rate, what I learned in my travels is that some things that are 
completely self-evident in the culture in which I grew up do not necessarily  
have the same meaning in another culture. They may even be completely 
irrelevant. The things you’ve learned within a culture cannot be applied 
everywhere and to everything. This led me to scrutinise the cultural context 
from which I emerged. From this unfamiliar distance I got a clearer view 
of my heritage and of who I am. I inevitably had to be willing to try new 
things, to step out of my comfort zone. I was left with no other choice but to 
assimilate and empathise for a time. In the process I realised that, although 
I was German, I identified more as a European. 
	 When I look back now, I realise that I started thinking beyond Germany 
and on more of a European scale very early on, albeit modestly. In my work 
as a gallerist, I started thinking globally from the start, just as I had as a boy 
scout. And so the first artist with whom I came into contact was French, 
namely Sophie Calle. We would end up collaborating on many occasions 
until today. We held our inaugural gallery exhibition in November 1994 
with American Douglas Kolk, who unfortunately just recently passed away, 
the second with African Chéri Samba and the third exhibition with British 
photographer David Byrne.

H.-N.J.: The work of a gallerist doesn’t leave much time for really pro-
found engagement with art, or does it?
M.A.: When I decided to become a gallerist, I had no idea what I was getting 
myself into. After I completed my A levels, I trained to become a banker 
at the insistence of my parents. Then life took me to Berlin before the fall 
of the Wall. While there I spent a year working in a gallery as an assistant 
to Rainer Fetting. He was the gallery’s most important artist and the most 
famous artist I met personally at that time. He’s the person who first opened 
my eyes to the “big art world”. I met curators like Norman Rosenthal and 
Christos Joachimides, represented the gallery at major fairs like ARCO and 

Art Chicago and came in contact with important American dealers and top 
celebrities. For example, I was able to sell a painting to David Bowie, who 
paid a visit to the gallery to coincide with his concert in Berlin. But I also 
learned about the conflicts of an artist faced with the need to be assertive in 
the exhibition business and to prevail over other colleagues. 
	 Since I was much too young and inexperienced to be taken seriously in 
the industry, I didn’t see a future for myself as a gallery assistant. So I decided 
to study art education and the fine arts in Kassel. To do so I had to sit for an 
entrance exam. Because I also dreamt of becoming an artist, I was under a 
tremendous amount of pressure. My desire to be creative was at odds with 
the work I was doing in my first gallery, which I had opened with a fellow 
student in 1990 and which was supposed to pay for itself. Preoccupied with 
my work there, I dropped out of school. 
	 Economically speaking, this was a bit of a disaster, as Kassel proved 
to be an entirely inappropriate location. The gallery’s lack of a profile was 
part of the reason why things did not go according to plan. To earn money, 
I worked as a visitor guide at DOCUMENTA IX, which was very well paid 
at 60 D-Marks an hour. Incidentally, Jan Hoet’s DOCUMENTA IX is, in my  
eyes, one of the best exhibitions I’ve seen to this day. Major artists like Anish 
Kapoor, Bruce Nauman, Mario Merz, Joseph Kosuth, Louise Bourgeois, 
Francis Bacon, Bill Viola, along with many younger artists, created master-
pieces under his direction. Even today I can still envision every detail of 
these works. All things considered, it was not the universities that were the 
best or de facto educational institutions for me, but rather the documentas.
	 As a visitor guide, I had to explore the art in-depth and convey it to 
those who had more prejudices than previous experience in the arts. At 
the start of each tour, I would suggest that they expose themselves to the 
works without posing the A-question, namely “Is this art and why?” This 
judgment-free exchange was uplifting and liberating for the visitors. The 
question wasn’t, is this art or not, but rather: What’s happening there? How 
is what we’re seeing affecting us? What is it doing with us?	 …

“	The things you’ve learned within a  
	 culture cannot be applied everywhere  
	 and to everything. This led me to  
	 scrutinise the cultural context from  
	 which I emerged. From this unfamiliar 
	 distance I got a clearer view of my  
	 heritage and of who I am.”

07 An Interview with Matthias Arndt



What references can we find? The audience members weren’t the only ones 
who got a sense of what art can be and mean. I also learned a lot. When 
DOCUMENTA IX came to an end, so did my time in Kassel. I did thank-
fully receive the Kulturförderpreis (Cultural Award) of the city of Kassel 
for the work I accomplished in my first gallery, but the signs were pointing 
toward moving on. 
	 Because I wanted to know how to successfully run an art business, I 
studied cultural management at a night school in Hamburg. But I wasn’t 
really getting anywhere with the theory, so in 1993 I returned to Berlin,  
where the Wall had long since fallen and the face of the city was transforming 
practically on a daily basis. In Berlin I became the well-paid director of a 
gallery on the Kurfürstendamm. I wanted to give the gallery a young in-
ternational artistic profile and relocate it to the emerging art centre in the 
East, Berlin Mitte. But the owner did not share my enthusiasm and could 
not see the potential. Once again I learned that monetary wealth alone is 
not a guarantor of cultural awareness. Disappointed but strengthened in the 
knowledge that I had to launch something of my very own, I left this secure 
job after a year and opened my own gallery in 1994. That was the real start 
of my story. 
	 But your question was about how I became a gallerist. I initially called 
my gallery “Arndt & Partner” because I lacked the 15,000 D-Marks I needed  
to found a company. I had only saved 10,000 D-Marks at the time. My 
former employer made up the difference by offering me a loan. I secured 
the loan by putting up the first works I’d acquired as a student (by Hannah 
Höch and Kurt Schwitters) as collateral, and then paid back the loan as soon 
as possible. Over the years, three dear friends of mine became partners in  
succession through their contributions. But the responsibility, both financial 
and conceptual, was ultimately in my hands. Since the label “Arndt & Partner”, 
which provided much-needed stability, had already become established 
worldwide, I retained it for 15 years. Starting in 2010, I focused the brand 
solely on my name, ARNDT.

H.-N.J.: Nowadays you do not have to become a gallerist to get close to 
art. Why turn it into a business if you can also take a different approach? 
What is unique about a gallerist’s perspective on art?
M.A.: Twenty years ago, when the market and the responsibilities of the key 
players in the industry were more clearly defined, when everything was in 
development and the financial world had not yet discovered art for itself, I 
was initially drawn to the possibility of working with artists, because they 
are the authors, the creators of the art that compels me. And in addition to 
recognition, they need money more than anything else, someone to guarantee 
their income, organise their business and also to secure funding for ambitious 
new productions. Selling art was still considered a disreputable business at the 
time, especially in Berlin. Of course there are still black sheep in the indus-
try, but overall art brokers and dealers play an important and honourable 
mediatory role. And back then it was absolutely the right choice for me. At 
that time, the gallery was the only format I knew that involved mediating 
between artists and the public, collectors and institutions. I sought to have a 
close relationship with the artists who worked with me because 	 …  

Matthias Arndt, DOCUMENTA IX, 1992
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“	Twenty years ago, when the  
	 market and the responsibilities  
	 of the key players in the industry  
	 were more clearly defined, when  
	 everything was in development  
	 and the financial world had not  
	 yet discovered art for itself, I was  
	 initially drawn to the possibility  
	 of working with artists, because  
	 they are the authors, the creators  
	 of the art that compels me.”
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I was able to provide what they needed through our collaboration. With the 
gallery, I provided them with a space and a forum. This was where Sophie 
Calle, Thomas Hirschhorn and Gilbert & George exhibited for the very first 
time in Berlin. If something didn’t exist, we invented it. The only thing that 
was permanently missing in Berlin was the market, so we sold our work 
internationally.

H.-N.J.: Before we talk about creating a market, can you say a few words 
about why you selected these artists? Is there a common thread?
M.A.: I have always just followed my intuition. Of course, artist selection 
does reflect the personality of the person who is making the decisions. Such 
being the case, of course it is possible to trace a vision in hindsight. 
	 But back to the artists who are close to my heart: they all advocate 
radical positions. Thomas Hirschhorn is exemplary of committed art that 
takes up a position. But what he creates isn’t political art. As he puts it, it’s 
more that he makes it political. Sophie Calle, on the other hand, explores 
her own personality and her search in her artwork, incorporating issues 
like absence and memory. Those who delve into her work encounter their 
own experiences and images in the process, not just those conveyed and 
incurred by Sophie Calle. Gilbert & George, both great humanists in my 

eyes, expose themselves to the world on our behalf. They take a prominent 
stance and position themselves between us and the world as a protective 
and cautionary measure. For the most part, the art that I treasure and have 
selected is neither defined by generation nor by medium. What particularly 
fascinates me about certain works is their relationship to the interior and 
exterior world. 

H.-N.J.: Do the artists’ issues move you personally and do they speak to 
something existential within you?
M.A.: Absolutely. Even though I spend the majority of my time in the art 
scene, I draw my strength and passion not from the art world, but primarily 
from art and life. I have maintained this passion for more than 20 years, 
from the difficult early stages through many confrontations in the market 
and the very early years of its development, constantly renewing my moti-
vation and personal mandate in the process. Of course I also had the good 
fortune that the market, even following the dip caused by the financial crisis, 
continued to develop, and that contemporary art was more popular than 
ever before. I’m also a bit proud to have played a role in the creation of the 
“Berlin miracle” and to have made it possible for many artists to enter the 
market. Never in my wildest dreams could I have imagined that I would 

“	The work of an artist requires the  
	 engagement of the beholder or the  
	 owner. It’s not something that  
	 reflects your own image, but rather  
	 something that needs to be ex- 
	 plored. Art can change the world.”
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one day achieve so much success or have such a global presence, and even 
lead a comfortable life thanks to the fruits of my labour. But it’s true that the 
things we love are the things we do best, and so I was also able to sell the art 
that I loved, even when it wasn’t exactly commercially suited, like the work of 
Sophie Calle or Thomas Hirschhorn. Although she is the world’s most impor-
tant conceptual artist, Calle is still significantly undervalued in the market.

H.-N.J.: Why are the prices so low when compared with other artists?
M.A.: What I’m about to say is based on my experience and not meant to be 
judgmental. The work of an artist requires the engagement of the beholder 
or the owner. It’s not something that reflects your own image, but rather 
something that needs to be explored. Art can change the world. If we open 
ourselves up to it, we learn to see the world differently or in a new way, and 
also to see the things we have missed. If we succeed, we develop a different 
attitude toward the world and other matters, which has an influence on our 
actions. 
	 The need to expand the range of one’s perception and to ask oneself 
questions is like an elixir for me. However, many buyers and gallerists are 
simply looking for validation. They are hesitant to leave their own part of 
the world or their comfort zone and often choose works of art in which they 
can see themselves reflected. As a result, the art of someone like Thomas 
Hirschhorn does not appeal to everyone. Art history independently selects 
for the best art and often this may or even must be complicated. It often 
contradicts the latest trends. This presents a temporary commercial chal-
lenge, but everything works out in the end. And of course I follow the latest 
global trends in the business very closely. 

H.-N.J.: I must confess that I am not quite convinced by a line like “art 
can change the world.” It rolls off the tongue so easily and sounds like 
an endlessly repeated cliché. When did you get the feeling that art had 
changed your life?
M.A.: I travel through the world with more awareness thanks to art. As  
you know, I live in Singapore. The world seems to exist in relative harmony 
there. But in the places where I travel, for example, in Indonesia or in the 
Philippines, there is no concealing the severe conditions and conflicts, misery, 
hatred, inequality, crises, blood and death, pain and tension. And art plays 
a significant role here in terms of dealing precisely with these conditions.

H.-N.J.: But when and where did you notice a change in yourself as a 
result of art?
M.A.: For a long time, I wanted to meet all the expectations of the artists. 
They had a precise idea of how the gallery should look and what format 
they wanted. My encounter with Thomas Hirschhorn was important in this 
context because it motivated me on several levels: Firstly, I got to know an 
artist who promotes his work with strength, power and almost brute force. 
He rejected the stereotype of the artist as a passive individual who is forced 
to either express himself or wither away. According to Hirschhorn, the artist 
does not suffer under any sort of pressure to create. He is motivated by his 
creative drive. When collaborating with such a strong personality, I had to 

take just as strong of a position, both personally and professionally. In this 
respect, our conversations were tremendously stimulating. Selling his work 
was a great challenge – one that I gladly embraced. That’s when I under-
stood that a gallery is more than just a place for presenting art. On the 
contrary, a gallerist first has to create the market to a large extent and 
structure it around the art.

H.-N.J.: How do you accomplish that?
M.A.: At that time, around 1992, there was this image of the gallerist sitting 
in his showroom, waiting for customers and reading to pass the time until 
they arrived. That’s something I never did. Instead I was out looking for a 
market for my artists. 
	 I initially found it in the USA. Early on I went to fairs like the ones in 
Chicago and in New York to promote my artists. Then it was on to South 
America and eventually Asia, and of course we were also on the move in 
other European metropolises early on. 
	 It wasn’t until later that Germany started to play a bigger role as a market 
for our work. Over time, more and more galleries came to Berlin. My col-
leagues and I worked to transform this city into a place that would attract 
art lovers from all over the world. Since there was no market here, we went 
to those who had the money and the interest. Back then the feud between 
Berlin and Cologne was still going strong. We organised gallery tours for 
small and large groups, invited people to openings and dinners and did 
everything we could to attract the attention of the press. On the one hand, 
I was on a mission to promote my favourite artists. On the other hand, 
we gallerists joined forces and devised new projects to turn Berlin into 
an international platform both for consuming and selling art – and with 
quite a great deal of success at that. The Gallery Weekend Berlin, a model 
that has been copied worldwide, emerged from these early initiatives.

H.-N.J.: How has the gallery evolved? And what led it to open up to the 
world?
M.A.: There were only vague signs at the time of what has now become 
Berlin’s biggest selling point – its status as a city for artists. Despite the fact 
that Olafur Eliasson and Thomas Demand, both artists who are now in-
ternationally renowned, were already living here, Berlin was still a long 
way from being perceived as an important art scene. 	 …  

“	The need to expand the range of  
	 one’s perception and to ask oneself  
	 questions is like an elixir for me.”
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Now, you’d like to know how the gallery programme has expanded. By 
chance, I ran into Nedko Solakov, whom I’d previously met at the Biennale 
in Venice, at the Künstlerhaus Bethanien. That’s also where I met Thomas 
Hirschhorn for the first time. Then there was Hiroshi Sugito from Japan. I’d 
seen a work of his at a fair that inspired me. 
	 The gallery continued to expand, and it had to expand to keep up with 
the growing needs of the artists, the more elaborate productions and the in-
creasingly important fairs. There were also artists who came to me, some of 
whom I knew, but hadn’t approached. In the early years, I had to work side 
jobs since there was still no market for art here, which made it much more 
difficult for gallerists to earn a living.
	 While we’re on this subject, I have to bring up the cultural management 
projects I established at that time. This was not something I took on only 
because it was difficult to earn a living with art. In order to support the 
artists with their projects, I needed the kind of money I could not earn with 
a normal job. First, I worked in public relations for real estate developers, 
including for the Hackesche Höfe. But that was too much of a leap from the 
art world for me. That’s why, in 1997, I offered to design the concept and 
handle the organisation and execution of the guide service for Catherine 
David’s Documenta X as a self-sustaining company, which I pre-financed 
with the help of other external resources. The resulting profits would go 
to benefit the gallery. Since I had a business background, they placed their 
full confidence in me. The end result was a huge, complex project held up 
by 60 employees. The tremendous demand was given a boost by Catherine 
David’s reputation as an organiser of conceptual exhibitions and the related 
assumption that her exhibition was almost impossible to understand, dif-
ficult to digest and therefore required an explanation. She was attacked by 
the press to such an extent that people had all the more reason to attend 
and make their own impression. Of the 670,000 attendees, 180,000 took 
advantage of our offer, which consisted of guided tours and lectures. From a 
business perspective, it was not a huge success because we had to charge too 
little for the product at the request of the management, but we still managed 
to make a profit. The real success was that it was the first time an “out-
sourced” and entrepreneurial service of this nature was offered as part of an 
exhibition and embraced by such a large number of attendees. As a result of 
this accomplishment, I received calls from the Expo 2000 in Hanover and 
the Autostadt, i.e. Volkswagen. And Berliners also entrusted me to oversee 
and develop a concept for the Berliner Kunstherbst, the forerunner of today’s 
Berlin Art Week.

H.-N.J.: It all sounds as if your path and the development of the gallery 
were very rigorous, but filled with detours, and yet everything seems 
to have grown organically.
M.A.: That is a nice way of putting it, because as torn as I sometimes felt, 
everything followed a rigorous course from where we stand now. It all started 
with my desire to work with and close to art, if not as an artist then in some 
other shape or form. So I opened a gallery. To finance this, I needed a side 
job. This exposed me to new opportunities and, in turn, gave me the skills 
I needed to take my art business to the next level and then expand it on a 

global scale. However, I had to overcome the supposed division between art 
and art management and between art and commercial success, along with 
the tensions that result. I did so by uniting these supposed contradictions 
in my work.

H.-N.J.: Let’s take a moment to discuss your understanding of cultural 
management. To implement this, you founded Art Services, a company 
with five or six employees. What type of work did you do? 
M.A.: We wanted to offer various companies and major exhibitions consult-
ing services focused on answering questions like: How can you introduce your 
exhibition to a broader audience? How should you structure it? Where and 
how can you find the right staff for it? And how can you train them? What 
we developed could also be applied to museums. In any event, we trained 
the tour guides for the Berlin Biennale, while, at the same time, developing 
a study for the Musikinstrumenten-Museum to determine how they could 
expand their audience. We also advised the Haus der Kulturen der Welt and 
the Berliner Kunstherbst, the precursor of the Berlin Art Week. The question 
in this case was how to create a framework that would draw people here 
from all over to look at art. Volkswagen was also an exciting project and, not 
to mention, very well paid. 
	 However, all of these projects had a downside, namely that they dis-
tracted me from what I really wanted to do, i.e. work with artists as a gallerist. 
In order to devote myself entirely to that endeavour, I put an end to my 
involvement in cultural management in 2000. I told myself that the gallery 
had to stand on its own two feet. Everything else must evolve from it. The 
artists expect that of me and deserve my complete attention and total com-
mitment. We moved into a gallery at Checkpoint Charlie that seemed huge 
to me at the time. I invested all my capital into its reconstruction, which 
lasted for months. From then on I had to apply myself one hundred percent 
to the art market. All that remained was my gallery work and a direction, 
and the more I focused on that, the more successful the gallery became, 
both in terms of sales and as a brand. 

H.-N.J.: Since we’ve arrived back at the subject of galleries, I’d like to once 
again touch on your selection of artists. What led to your collaboration 
with Sophie Calle?
M.A.: That’s an interesting story. I fell in love with her early works back 
when I saw them in the 1990s. She had a reputation for being difficult. It 
wasn’t a given that you’d gain access to her. After I’d studied up on her, I 
all but courted her. Eventually she agreed to meet with me. In a very polite 
and charming way, she said: “There are three reasons to take on an exhibition  
project. Either I’m falling in love, which is not the case between us. Or 
someone offers me a location that is so stunning that I simply cannot resist 
it. But you’re too young for me, and your gallery is still too unknown. The 
only thing that could change my mind would be if you had an exciting project 
to offer me.” But I couldn’t simply pull one out of my hat. As a result, we ended 
up not working together at the time. 
	 So fascinated by Berlin that I felt compelled to move there, I came up 
with an idea. One of the things that made the city so interesting to me 	…  
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is that artists gave it an identity that it had lost after the fall of the Wall. The 
disunity caused by the division of the city had disappeared. In my opinion, 
it was now an ideal time for foreign artists to get a clear picture of Berlin be-
cause there was an inevitable distance between them and the city and they 
were not as emotionally involved as a German would have been. For that 
reason, I wanted to convince Sophie Calle to visit. It’s why I sent her photos 
of various locations in East Berlin, like the war memorial and children’s 
graves of the soldiers with rotten children’s toys. That aroused her curiosity. 
She wanted to know more, and so I invited her to come to Berlin. But she 
didn’t want to, firstly, because she had an image of Berlin as a place where 
it constantly rained, and secondly, because she came from a Jewish family 
and did not want to set foot on German soil. But in spring 1995, she did 
come, and her visit happened to coincide with that of David Byrne, whom 
she knew and who was presenting his own exhibition. Incidentally, he later 
provided her with music for her film “No Sex Last Night”. She was coinci-
dentally also in Berlin for the Literature Festival, to which Paul Auster had 
also been invited. The two of them share a special connection. 

H.-N.J.: Yes, specifically as masters of the obscurity between reality and 
fiction, which both of them are. As you probably know, Auster thanks 

her on the opening page of his novel “Leviathan”, published in 1992, with 
the words: “The author extends special thanks to Sophie Calle for 
permission to mingle fact with fiction.” While reading, one encounters  
a blonde woman named Maria Turner, who, despite the fact that she 
is the exact opposite of the small, dainty Sophie Calle in terms of her 
physical appearance, emerges as her true doppelgänger: “An unorthodox 
person who lived her life according to an elaborate set of bizarre, private 
rituals […]. Some people called her a photographer, others referred to 
her as a conceptualist, still others considered her a writer, but none of 
these descriptions was accurate.” 
M.A.: Yes, and in this respect, it was a pleasant coincidence that Auster was 
in Berlin at the same time as Sophie Calle. She would later collaborate with 
him. Sophie loved the company of other artists and, in turn, attracted the 
attention of many stars in her field. In my dealings with her it became 
apparent that she was neither difficult nor a diva. During her stay, I showed 
her around. In the end she was hooked. The project we created, entitled 
“Souvenirs de Berlin-Est” was based on locations in the former GDR and 
related memorabilia. These included both ideological and personal me-
mentos, all of which were either confiscated by authorities or destroyed by 
vandals. She photographed the remains and empty spaces. She interviewed 

Installation view: Sophie Calle
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passers-by on the street to find out what had been at these locations in the 
past. From this, she created her work entitled “Detachment (“Entfernung” in 
German), which was incidentally purchased by the federal government for 
its art programme following a two-hour conversation with Rita Süßmuth. 

H.-N.J.: How was the project financed?
M.A.: Because we did not have a lot of money at our disposal for this project, 
we received support from the Institut Français. The French cultural centre 
on Unter den Linden played a very important role for the people of the GDR 
in that it was the only Western cultural institute that was opened there.

H.-N.J.: It seems to me that you have an especially close relationship 
to France.
M.A.: Yes, that’s correct. At the Documenta X in 1992, when I was still a 
student, I met the woman who would later become my first wife. She lived 
in Paris at the time, initially working for the Philippe Nelson Gallery, and 
later for the Musée d‘ Art Moderne de la Ville de Paris. As a result, I started 
commuting between Paris and Berlin. Because my wife at that time was 
very driven and ambitious, the only way I could hold my own ground in 
our relationship was by contributing something of my own. Occasionally 
I would work with other young French artists. And later, at the age of 32, I 
was honoured with the “Ordre des Arts et des Lettres” for my work focused 
on bringing French art and culture to Germany – an honour and a permanent 
connection to France that would survive even a failed marriage.

H.-N.J.: Since then, you’ve continued to expand your gallery’s spheres of 
influence. What awakens your passion for certain countries and their art 
scenes – first the USA and South America, then Asia and the Pacific (in 
other words, locations outside of Europe)? 
M.A.: This interest was essential for our survival and began with the art fairs 
from 1994 to 1995. Over that period of time I attended 140 fairs. By 2005 
we had established ourselves in the international market (that is, we were 
exhibiting worldwide). When we hosted exhibitions with Yayoi Kusama and 
Franz West in Berlin, we were only able to reach a small audience. That’s 
why I came up with the idea of opening a second international location. 
	 America seemed too far to me at the time. Today I laugh at the thought 
of a six-hour flight. It had to be a foreign location in any case. So in 2005, 
I chose the city of Zurich, a major financial metropolis, and it worked out 
very well. We had more exhibition space and were able to get artists on 
board who already had a presence in Berlin, like Anselm Reyle. This second 
pillar in Zurich was just the start of our expansion. 
	 After that we opened another location in New York. The years 2005 to 
2008 were an exciting and thrilling time that led to my constantly being on 
the road. Although we more successful than ever, I was once again faced 
with the risk of withering into nothing more than the manager of my com-
pany who delegated everything and who had no time for art and artists. My  
job was to bring in the money and meet with the accountants. My directors, 
on the other hand, were able to travel to China to look at art and visit studios.  
In other words, they were doing what was actually near and dear to my 

heart. At this point I diverged from the path of organic growth we’d ex-
perienced to that point and from my intuitive and autonomous approach, 
even though I had achieved great financial success. It’s clear that you cannot 
remain small as a gallery and that you are not doing this work for yourself 
or your own amusement. Everything is part of a current, a development, 
but I had to ask myself whether I wanted to simply keep feeding a machine. 
I felt like I had gone off course and was exhausted from all the travel. Much 
to our chagrin, but in some ways also to my fortune, the global economic 
crisis struck, forcing me to get back on track. We closed the Zurich and New 
York locations, I steered the gallery into calmer waters, placed the redun-
dant employees in new positions and devoted myself to the task of changing 
our format – long overdue in my opinion – in order to structure the gallery 
to meet these new conditions. 
	 In the process, I also finally changed the name of the gallery from 
Arndt & Partner to ARNDT and created what is now an established brand 
(in Asia and the Pacific region as well). I am out on my own, relying on my 
intuition, my sense of quality, my expertise and my business acumen. I also 
wanted to communicate this to the outside world – a process that continues 
to this day – and ask myself how I can work successfully with and for artists, 
but in a format that is appropriate to the changing market, which also meets 
the expectations of our artists as much as the needs of our clientele in a 
globalised, completely interconnected world. 

H.-N.J.: Globalisation has also changed the art market in a big way, 
hasn’t it?
M.A.: You touch on something very crucial here, which one has to face with 
some urgency as a gallerist, namely the question of how to respond to the 
demands of a globalised art market. In the early years in Berlin, a gallerist 
could certainly display great art, but only earn as much from it as he abso-
lutely needed to survive according to Berlin’s unwritten laws compiled by 
those who set the tone in the media and public opinion at the time. Doing 
business with art was considered à priori bad. Art should remain untainted 
by monetary value and not be permitted to degenerate into a commodity. 
I am devoted to art, but my primary job is to safeguard the business. 	…

“	Everything is part of a current,  
	 a development, but I had to ask  
	 myself whether I wanted to simply  
	 keep feeding a machine.”

15 An Interview with Matthias Arndt



	 Ninety percent of traditional gallery work consists of developing the 
market and getting artists the money they need in order to work relatively 
unencumbered. In short, I was subjected to the tension between the purity 
of art and the filth of commerce for far too long. I was completely deterred 
by this feeling of not being allowed to pursue commercial success at the risk 
of exposing myself to hostility. I didn’t want to punish myself for the financial 
success of my operations. Although I could barely even pay the gallery rent 
in 1994, I was accused of thinking too commercially. I did not have a single 
employee on staff at the time and had to take on three jobs to finance what I 
absolutely wanted to do. What is so commercial or wrong about that? With 
art and business kept apart, I did not have the courage to professionalise my 
work to the extent that it would have made financial sense for both sides, 
namely for the artists and for me. 
	 Finally the company reached such an extreme that I was forced to 
confront questions about how we were doing business. Of course the artists 
adjusted to the changes. I sold over 25 of Thomas Hirschhorn’s large installa-
tions to museums, and these were certainly not intended to be commercial 
goods. His works are not easy to place. Things shifted into gear in such a 

way that I had to make peace with the fact that running a gallery only 
works if there is a solid financial base. I could have been considerably 
more financially successful if I had decided earlier to incorporate some 
major commercially promising artists into the programme. I didn’t do 
so for two reasons: on the one hand, to follow the dictates of the gallery 
programme, and on the other hand, because the artists raised concerns 
that the gallery might face criticism for becoming too commercial. And 
so I turned away some artists with whom I would have been set for life 
at this point. 

H.-N.J.: What is the best way to combine art and commerce? Or in 
other words, how can you successfully introduce an artist who has not 
yet been accepted by the market?
M.A.: By structuring the market for an artist, whether he or she is young 
or established. What helps me in this case is my business expertise, along 
with my contacts with institutions, collectors, directors of museums and 
institutes all over the world. The most important thing is to convey the 
significance of an artist whose importance is not yet recognised. 

Center: Matthias Arndt, Jacques Toubon (French Minister of Culture 1993 – 1995), Hackesche Höfe, 1995
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H.-N.J.: How do you accomplish this?
M.A.: By knocking on doors. I’m more of the type to think about how I can 
do something better rather than someone who is satisfied with my work. 
Maybe that’s the reason why I’m a good entrepreneur because I always 
question my product and my work methods while everything is still going 
well, rather than waiting for a moment when things have gotten difficult or 
problematic. This is a tremendously demanding task, but a good artist also 
exposes himself to this sort of radical reflection. I admire them for this and 
create and learn from the tension that results from their constant need to 
create and reinvent themselves. This is the basic principle of innovation. An 
artist is barely finished with one work before he or she is starting on the next 
project. Artists do not rest on their laurels. I personally tend to pay special 
attention to what is not working. I have high expectations of what a gallery 
should be, how an exhibition should look and how the organisation should 

function. Your question was about how to break out an artist or draw atten-
tion to him or her. Of course we do this by featuring the artist wherever we 
showcase ourselves. Before I travel to New York, Paris or London, I set 
up appointments with curators, collectors and artists. In the beginning, this 
was very difficult for me. I didn’t want to bother anyone. But this is about 
professional exchange. You meet on a level where you can share information 
with each other. Thanks to my 20 years of experience and the reputation I’ve 
built for myself, this is a lot easier today than it was back when I was a new-
comer. When I went to Australia and knocked on the door of the National 
Gallery of Victoria in Melbourne or the Art Gallery of New South Wales in 
Sydney, I was able to get a meeting with the directors or curators. I’ve also 
been welcomed at MoMA in New York. It is very important to think about 
what you want to highlight and discuss ahead of time and to enquire about 
their latest projects. What are they focused on at the moment?	 …  

“	Maybe that’s the reason why  
	 I’m a good entrepreneur because  
	 I always question my product  
	 and my work methods while  
	 everything is still going well,  
	 rather than waiting for a moment  
	 when things have gotten difficult  
	 or problematic.”
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What are they interested in and is there anything you can do for them? In 
Australia people are particularly open to hearing about this because they 
are so much further away from everything. As a result, we were able to sell 
works by Sophie Calle, Thomas Hirschhorn and Gilbert & George to muse-
ums. But I am more than just a sales representative. All of our conversations 
are focused first and foremost on the art and its content, not its status as a 
commodity. 

H.-N.J.: I would like to learn more about why you’re also incorporating 
artists like Tapaya Rodel from the Philippines into your programme. He 
lives and works in a country that has yet to be discovered by the art 
market. Are you trying to get ahead of the market and the bandwagon as 
it becomes apparent that Asia, which is still uncharted territory to some 
extent, will continue to play an increasingly bigger role in the art world?
M.A.: It’s a mixture of all these things. First of all, I am extremely curious, 
which should be a prerequisite for anyone looking to get involved in the art 
world. But this curiosity is also a symptom of a deficiency. As much as I am 
in love with Berlin, it is not necessarily known for keeping an open mind 
about new art scenes. Everyone talks about Asia, but very few people have 
really spent meaningful time there. I like to talk, but I always try to turn 
my words into action. So in 2010 I attended the Art Stage Fair in Singapore 
to get a better impression of it, as I was considering participating in the 
event. I did not even have a point of reference for understanding the art I 
encountered there and I really enjoyed the fact that I lacked any context for 
classifying it. At last I found myself back in an almost childlike state, one in 
which I had to readjust my thinking, decide and ask myself what I liked and 
what I wanted to explore on a deeper level. Jan Hoet once said: Looking at 
art means evaluating it in the context of what you’ve already seen and ex-
perienced. There might be something you approve of today that you won’t 
appreciate or that might even look completely different to you tomorrow. 

But the opposite is also true: There may be something you do not like today 
that speaks to you with greater intensity tomorrow because you know and 
understand more. This is a process that I have consciously experienced. In 
Singapore, I applied the principle of opening one’s eyes in order to see more 
of the world.

H.-N.J.: What is it about East Asian art that fascinates you?
M.A.: There are two levels, one related to content and the other commercial. 
After 27 years in the art business and with galleries in Berlin and Singapore 
and family residences in Berlin, Melbourne and Singapore, I have to earn 
a good amount of money. The artists also expect this of me. That’s why 
I look at things from two different perspectives. There is the question of 
what I find artistically relevant. In this context, I find Southeast Asia, and 
particularly the Philippines, extremely interesting, because the artists have 
not isolated themselves from society to any great extent. Even though the 
market there is already strong and dominated by the wealthy and the auc-
tion market, I find it striking that the artists are still very closely tied to 
society and its problems, both political as well as ethnic and religious. When 
I started out, I was focused on – as I’ve already mentioned – Sophie Calle, 
Thomas Hirschhorn and Gilbert & George. All of them explore and chafe 
at society and the world in their work. Today I find artists with the same 
sort of socio-political focus in Asia. In terms of the aesthetics, you have to 
open your mind to something new and learn to understand it. Because all 
of the artists there are technically skilled, you need an insider perspective 
and expertise to filter out the differences and the strongest positions. I could 
just as easily go to London or New York and showcase the same trends, 
the noncommittally abstract, formal works that are nice to look at, but that 
don’t offend anyone and can therefore be sold for a lot of money. Incidentally, 
I am currently exploring the question associated with this phenomenon, 
which is why we’re now preparing an exhibition for this spring in Singa-

“	All in all, it is not enough for me to  
	 maintain my legacy. I’m constantly  
	 seeking out new challenges.”
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pore featuring young artists from America. All in all, it is not enough for 
me to maintain my legacy. I’m constantly seeking out new challenges. But 
of course there’s also a commercial plan: Apart from the already booming 
art markets there, Southeast Asian societies are experiencing tremendous 
growth. There are important economies in this region that are essential to 
the West, but that also need the West. The artists have the advantage of 
being young and creating works that are not yet too expensive. They are 
already prominent figures and generally accepted in their own countries, 
but not yet in our part of the world. I am working to ensure that they will 
also get the recognition they deserve here. In my opinion, they are the stars 
of tomorrow. It is with these artists that I would like to and intend to achieve 
commercial success on a global scale. 

H.-N.J.: One of the difficulties is that these artists operate from a cultural 
context that we do not immediately understand. How do you approach 
this?
M.A.: By accepting that I will never completely penetrate it, but continuing 
to try anyway. Twenty years ago, I was already fascinated by the works of a 
Chinese painter you also hold in high esteem, Liu Xiaodong, and I still am 
today. In general, many things spoke to me in China, but then I convinced 
myself that I would never truly understand this other culture and that it 
was best not to overstep my bounds. How are you planning to share this 
with other people if you can’t even completely understand it yourself? On 
a commercial level, this decision was fatal. My decision not to allow myself 
to give in to this also slowed my development. When I realised I had this 
same enthusiastic and exhilarating feeling about countries like Indonesia, 
I did not want to make the same mistake I had made with China. There’s 
a pulse in the air there; it is tremendously exciting and vibrant. That’s why 
I said to myself: Of course I’ll never understand the Asian soul, but that 
doesn’t mean I can’t approach it. In doing so, I’m also learning more about 
these other cultures and cultural landscapes. On the whole, I approach it in 
a relatively systematic way. Part of this involved publishing a book on con-
temporary art in Indonesia.
	 The goal was to deliver an overview of the artwork of three generations. 
In the process I learned that the way we see and think is not compatible 
with the Asian way. Our entire demeanour is very direct, which is much too 
confrontational for Asians. In Singapore, where everything is evolving so 
rapidly, you cannot be too abrupt. You have to give things their space and 
time.

H.-N.J.: Do you hope to learn how artists see the world differently by 
exploring their works and thus open yourself up to a new plane of con-
sciousness?
M.A.: That would almost be like taking a holiday from my own conscious-
ness. As a writer, which you are, you are focused on putting yourself in 
someone else’s shoes and you use language as a vehicle to make something 
understandable for others. As much as I want to understand how people in 
Southeast Asia live and to see things from their cultural perspective, I am 
not an anthropologist studying in Indonesia. I’m following the mission I’ve 

imposed on myself, and with discipline. Perhaps that has something to do 
with my Prussian heritage on my paternal side. I want my work to set some-
thing in motion and, in the process, to help create connections and contexts 
that wouldn’t have existed otherwise. 

H.-N.J.: Does that mean that you see yourself as a bit of a pioneer?
M.A.: Yes, that sounds about right. I don’t really have to bring artists to 
Berlin. I could sell their works in Asia and save a lot of money that way. I’ve 
never taken the easy way out. I place a lot of emphasis on being independent. 
Yes, I have to be independent. I want my work to make sense and that only 
happens when I feature unfamiliar works here, and vice versa. 
	 I have become a good businessman because I am enthusiastic about the 
work artists do. From a commercial perspective, it would be exciting to buy 
works and hold on to them, rather than selling them for small sums, but 
that is a whole different concept. What I’m doing now will be commonplace 
in five years. Yes, it will be completely normal to see works by artists from 
Indonesia. But we are not at that point yet. This is still a very ambitious goal. 
In Southeast Asia, the strongest markets for art are still the countries from 
which the artists originate, i.e. Indonesia, the Philippines and Thailand. But 
gradually I’ve succeeded, along with a handful of colleagues in Europe and 
the USA, in stirring up more attention and interest. We also have to involve 
the collectors and galleries in the Southeast Asian region and make it clear 
to them that we have a long-term goal of expanding the market toward the 
West. And in turn, I would of course also like to bring international art to 
Asia on a permanent basis. 

H.-N.J.: I’ll close with one last question about your dreams: Do you have 
any that haven’t been fulfilled yet?
M.A.: My first big dream – to work autonomously and independently in the 
art business and to be able to live comfortably from it with my family – has 
fortunately become a reality. The dream I’m currently working towards is 
that of creating a place where life and work are united with art. When and 
where this will come to pass is still written in the stars. I envision a building 
from the 14th or 15th century, which we can expand to include a modern 
structure. After focusing on global, there will finally be a return to local, or 
better said, “glocal”. I’d like to work there in complete independence with 
art and artists, give them the space and especially time they need, and grant 
myself the tranquillity and leisure to live with my family and with art while 
continuously expanding my horizons. And our doors will always be open to 
anyone who wants to visit us and share this experience.
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1	 Douglas Kolk, She is here, 1994, pencil on paper, 29 x 21 cm

2	 Douglas Kolk 

3	 Left to right, works by: Thomas Hirschhorn, Douglas Kolk (wall drawings),  
	 Via Lewandowsky 
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1	 Brick shell of Arndt & Partner Gallery, Checkpoint Charlie, Berlin, 2001 
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1	 Left to right: Matthias Arndt, Florian Trümbach at the opening of the first exhibition  
	 at Galerie Vruchtenhagel, 1991

2	 Opening dinner for David Byrne at Kleiner Festsaal Hackesche Höfe, Berlin, 1995 

3	 Poster for the solo exhibition: Sophie Calle, The Gotham Handbook at Arndt & Partner,  
	 Berlin, 2002 

4	 Installation view: Sophie Calle, The Gotham Handbook at Arndt & Partner, Berlin, 2002 
	 Photo: Bernd Borchardt

5	 Sophie Calle, The Gotham Handbook 
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1	 Press: tip Berlin, No. 10, 2011, p. 64

2	 Installation view: Sip! Indonesian Art Today at ARNDT Berlin, 2013 

3	 Mella Jaarsma, The Senses Cheat You, 2012, live performance for the group exhibition  
	 SIP! Indonesian Art Today at ARNDT Berlin, 2013

4	 Center to right: curator Enin Supriyanto, artist Mella Jaarsma
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„FACE MIND. MIND BODY“

Hinter dem Gesicht befinden sich andere Gesichter (Dr. Jekyll und Mr. Hyde), hinter den Gesichtern  
ist der Geist. Der Geist, der versucht Kontrolle über den Körper zu gewinnen. Der Körper,  
Werkzeug des Geistes und zugleich dessen Verhängnis.

„Vor Körpern strömte, die Körper macht es schön,
Ein Körper hemmte auf seinem Gange,
So, höff’ ich, dauert es nicht lange,
Und mit den Körpern wird’s zugrundegehen.“

„Faust I“, Johann Wolfgang v. Goethe

Kontrolle, ein schwer herbeiführbarer Zustand. Eine vorübergehende fragile Verbindung,  
dieschnell wieder in ihre Bestandteile zerfällt, nicht ohne eben noch gebundene Energien  
in Form einer heftigen Explosion freizusetzen.
Kontrolle ist eine Geste, ein Wunschzustand, vor dessen Eintreten man sich eigentlich fürchtet.

face the mind, mind the body.
face the body, mind the face.
mind the face, face the body.
mind the mind, face the face.
face my mind, please.
do you mind my body?
don’t mind me facing your body.
please – don’t mind my face.
mind-face, body-mind

„Face Mind. Mind Body.“ heißt der Versuch, diese Fragen nochmals zu formulieren und das  
im Bewusstsein, daß die einzig mögliche Antwort in der stetigen Präzisierung der Frage liegt.

Gesicht, Geist, Körper – ewiges Dreigestirn, eine Verbindung von extremer Fragilität, das eine  
nicht ohne das andere; zur Dreisamkeit verdammt und doch unvereinbar.
In der Unmöglichkeit diese drei Komponenten dauerhaft miteinander zu verbinden, liegt  
also das Dilemma.

Matthias Arndt
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1	 Press release for the group exhibition: Face Mind. Mind Body, with Max Mohr,  
	 Susan Turcot, Via Lewandowsky, Tina Ketara, Johan Creten, Douglas Kolk at  
	 Arndt & Partner, Berlin, 1995

2	 Heinz Mack, Blauer Turm, 2000, acrylic on canvas, 213 x 213 cm, solo exhibition  
	 opening at ARNDT Singapore, 2014

3	 Left to right: Uwe Fleckner, Matthias Arndt, Leo Silitonga

4	 Matthias Arndt, DOCUMENTA IX, 1992

5	 Left to right: Tiffany Wood-Arndt, Rita Targui
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1	 Installation view: Keith Tyson, Works from a Teleological  
	 Accelerator, solo exhibition at Arndt & Partner, Berlin, 2003 
	 Photo: Bernd Borchardt

2	 Installation view: Dennis Scholl, Schmelzende Teilnehmung  
	 at ARNDT Berlin, 2010 
	 Photo: Bernd Borchardt

3	 Installation view: Anton Henning, 20 Jahre Dilettantismus …, 
	 solo exhibition at Arndt & Partner, Berlin, 2008  
	 Photo: Jörg von Bruchhausen 

4	 Installation view: Nedko Solakov, Earlier Works, solo exhibition  
	 at Arndt & Partner, Zurich, 2006 

5	 Installation view: Nedko Solakov, Earlier Works, solo exhibition  
	 at Arndt & Partner, Zurich, 2006 

6	 Installation view: Muntean / Rosenblum at Arndt & Partner,  
	 Zurich, 2006

7	 Installation view: Jitish Kallat, Likewise, solo exhibition at  
	 ARNDT Berlin, 2010  
	 Photo: Bernd Borchardt

8	 Installation view: Claude Lévêque, d’evian, solo exhibition  
	 at Arndt & Partner, Berlin, 2002 
	 Photo: Bernd Borchardt

9	 Installation view: Mathilde ter Heijne, No Depression in Heaven,  
	 solo exhibition at Arndt & Partner, Berlin, 2007 
	 Photo: Susanne Vielmetter

10	 Installation view: Douglas Kolk / Erik van Lieshout at  
	 Arndt & Partner, Berlin, 2006  
	 Photo: Berndt Borchardt

11	 Installation view: Douglas Kolk / Erik van Lieshout at  
	 Arndt & Partner, Berlin, 2006  
	 Photo: Berndt Borchardt

12	 Installation view: Mike Parr, Blind Self Portraits, solo exhibition  
	 at ARNDT Berlin, 2013 
	 Photo: Bernd Borchardt

13	 Installation view: Wedhar Riyadi, Bones After Bones: The  
	 Shadow, solo exhibition at ARNDT Berlin, 2013 
	 Photo: Bernd Borchardt 

14	 Installation view: Eko Nugroho, Threat as a Flavour, solo  
	 exhibition at ARNDT Berlin (rented space in the Tagesspiegel  
	 Areal), 2012 
	 Photo: Bernd Borchardt 

15	 Showroom Zimmerstraße at Checkpoint Charlie, works left  
	 to right: Thomas Hirschhorn, Slater Bradley

16	 Installation view: Otto Piene and Heinz Mack, Light & Reflection  
	 at ARNDT Singapore, 2013 
	 Photo: Olivia Kwock

17	 Installation view: Jules de Balincourt, Accidental Tourism and  
	 The Art of Forgetting, solo exhibition at Arndt & Partner,  
	 Berlin, 2006 
	 Photo: Bernd Borchardt

18	 Installation view: Anton Henning, 27 mainly quite appealing  
	 sculptures, solo exhibition at Arndt & Partner, Berlin, 2005  
	 Photo: Jörg von Bruchhausen 

19	 Installation view: Mathilde ter Heijne, Red, Black, Silver and  
	 White, solo exhibition at Arndt & Partner, Berlin, 2009 
	 Photo: Berndt Borchardt 

20	 Installation view: Entang Wiharso, Trilogy, solo exhibition  
	 at ARNDT Singapore, 2014 

	 Photo: Oliva Kwock
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1	 Installation view: Traitor and Tradition, group exhibition with works by Mit Jai Inn,  
	 Sopheap Pich, Pinaree Sanpitak, Svay Sareth, curated by Erin Gleeson at ARNDT  
	 Berlin, 2014 
	 Photo: Bernd Borchardt

2	 Installation view: Charles Sandison, Cryptozoologies, solo exhibition at Arndt & Partner,  
	 Berlin, 2007 
	 Photo: Bernd Borchardt

3	 Installation view: Douglas Kolk / Erik van Lieshout at Arndt & Partner, Berlin 2006  
	 Photo: Berndt Borchardt 

4	 Showroom at Checkpoint Charlie, with works by Torben Giehler, Sophie Calle,  
	 Hiroshi Sugito at Arndt & Partner, Berlin, 2002 
	 Photo: Bernd Borchardt

5	 Christian Boltanski, Reliquaire – Les Linges, 1996, black and white photography,  
	 fabrics and neon lights in a metal box, 91 x 91 x 31 cm  
	 Photo: Daniel Rückert 

6	 Installation view: Thomas Hirschhorn, Layout and Work on Paper at Grammercy Park  
	 Hotel Fair at Chateau Marmont, Los Angeles, USA, 1997

7	 Thomas Hirschhorn, Kubus, 1992, mixed media, 150 x 170 x 160 cm
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1	 Erik Bulatov

2	 Douglas Kolk, Hackesche Höfe, 1994

3	 Matthias Arndt

4	 Hahan at abc (art berlin contemporary) , 2013 
	 Photo: Dieter Bartholomai

5	 Left to right: Agus Suwage and Matthias Arndt in front of ARNDT Berlin on Potsdamer  
	 Strasse, 2013 
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1	 Studio Karsten Konrad, 2007  
	 Photo: Bernd Borchardt

2	 Karsten Konrad in his studio, 2007 
	 Photo: Bernd Borchardt 

3	 Erik Bulatov, Paintings 1956 – 2011, Catalogue Raisonnée, vol. 1, Wienand Verlag  
	 GmbH, 2012
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1	 Press: Artforum International, April, 1997

2	 Matthias Arndt in front of his first gallery, Galerie Vruchtenhagel in Kassel, 1991
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1	 Transformer shed in an isolated courtyard at Hackescher Markt used for artistic  
	 projects. Here in 1996 /1997 the yearlong series Storyteller took place

2	 Left to right: Matthias Arndt, Dr. Melanie Setiawan, Enin Supriyanto, 2013 

3	 Matthias Arndt working at DOCUMENTA X, 1997 with his agency artservices. Here he  
	 organised guided tours and visitor services for DOCUMENTA X in Kassel, which also  
	 was the first entrepreneurial organised and outsourced visitors service of that scale in  
	 the history of German public exhibitions 
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4	 DOCUMENTA X guided tours team, 1997 

5	 Nedko Solakov, I Can’t Keep Any Secrets

6	 Left to right: friend of the gallery, Amanda Rath, Lugas Silabus, Entang Wiharso,  
	 Rifky Effendy, Dr. Melanie Setiawan, Matthias Arndt at the opening of the solo exhibition  
	 Entang Wiharso, Triology at ARNDT Berlin, 2012

7	 Rodel Tapaya in his studio
	 Photo: MM Yu
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1	 Press: Art+Auction, September, 2008, p. 174

2	 Via Lewandowsky, We’ll Get Bored, 1995, mixed mediums, dimensions variable 

3	 Susan Turcot, 1996
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1	 Right: Hans-Dieter Arndt, father of Matthias Arndt

2	 Left to right: Douglas Kolk, Raphaële Jeune, 1994 

3	 Left to right: Alexander Schröder (Galerie Neu), Mathias Arndt, 1993

4	 Left to right: Afrika (real name Sergei Bugaev), Via Lewandowsky, Paris 1998 
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1	 Installation view: Mathilde ter Heijne, Number One, solo exhibtion at Arndt & Partner,  
	 Berlin, 2002 (Image: Menschenopfern)  
	 Photo: Bernd Borchardt

2	 Installation view: Mathilde ter Heijne, Number One, solo exhibtion at Arndt & Partner,  
	 Berlin, 2002 (Image: Menschenopfern)  
	 Photo: Bernd Borchardt 

3	 Hiroshi Sugito in front of his work The silver lake, 2004, acrylic on canvas, 240 x 340 cm

4	 Left to right: Ulrich Felsberg, Matthias Arndt, Jacques Toubon (French Minister of  
	 Culture 1993 – 1995), 1995 

5	 Installation view: Hiroshi Sugito, the birdsong, solo exhibition at Arndt & Partner,  
	 Berlin, 2004 
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1	 Installation view: Max Mohr, Schuldfrei Leben, Begehbare Paradiesprothese, Labor,  
	 Art Basel Statements, 1998

2	 Thomas Hirschhorn installing the exhibition Virus Ausstellung at Arndt & Partner,  
	 Berlin, 1996

3	 Installation view: Julian Charrière, We are all astronauts aboard little spaceship called  
	 earth, 2013, 12 historic globes, table construction, group exhibition Berlin Masters at  
	 ARNDT Berlin, 2013 
	 Photo: Jan Steinauer

2

1

50XX



3

51 Archive



2

3

1



1	 Installation view: Jean Michel Othoniel, The Wishing Wall, solo exhibition at  
	 Arndt & Partner, Berlin, 1996

2	 Thomas Hirschhorn 

3	 Veronica Brovall, 2007 

4	 Adam Adach, 2008 

4
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1	 In 2001, Matthias Arndt was named a “Chevalier des Arts et des Lettres” and thus  
	 made a member of the Order of Arts and Letters by the French Ministry of Culture

2	 Installation view: Jean Michel Othoniel, The Wishing Wall, solo exhibition at  
	 Arndt & Partner, Berlin, 1996 

3	 Exhibition flyer: Jean Michel Othoniel, The Wishing Wall, solo exhibition at  
	 Arndt & Partner, Berlin, 1996
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1	 Jules de Balincourt in his studio

2	 Matthias Arndt standing in the exhibition Changing The World at ARNDT Berlin, 2010

3	 Nedko Solakov
	 Photo: Angel Tzetanov

4	 Heinz Mack

5	 Anna Lubinas (co-founder Arndt & Partner) at Künstlermesse Dresden, 1997

6	 Left to right: Joseph Grigely, friend of the gallery, Raphaële Jeune, 1998 

7	 Thomas Kretschmann in the 90s 

8	 Gilbert & George in their exhibition London Pictures at ARNDT Berlin, 2012 

9	 Josephine Meckseper

10	 Thomas Hirschhorn, press photo for the exhibition Doppelgarage, 2003  
	 Copyright: Ralf Becker

11	 Jitish Kallat

7
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1	 Top left to right: Checkpoint #1, 2007, Checkpoint #3, 2008, Checkpoint #6, 2008 
	 Bottom left to right: Checkpoint #2, 2008, Checkpoint #5, 2008, Checkpoint #4, 2008,  
	 published by Arndt & Partner

2	 Galerie Vruchtenhagel in Kassel

3	 Jacques Julien, Jakob Gautel, Philippe Mairesse, Bruno Yvonnet, Cordon Bleu, 1995,  
	 published by Arndt & Partner, Berlin 

4	 Left to right: Karsten Konrad, Eva Alter, Matthias Arndt, 2012
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1	 Artist talk with Angelika Nollert and Emilia & Ilya Kabakov at Arndt & Partner, Berlin, 2008

2	 Left to right: Angelika Nollert, Emilia Kabakov, Ilya Kabakov, 2008

3	 Invitation for the solo exhibition: Emilia & Ilya Kabakov at Arndt & Partner, Berlin, 2008 

4	 Left to right: Geraldine Javier, Mike Samson, Lourdes Samson, 2014 

5	 Left to right: Moira Lang, Geraldine Javier, Tony Godfrey, 2014 

6	 Opening of the exhibition: Geraldine Javier, Stuck in Reverse, 2014

4
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1	 Right to left: Marin Majic, Poppy Gordon and friend, 2014

2	 Opening of the solo exhibition: Marin Majic, Nursery at ARNDT Berlin, 2014

3	 Left to right: Matthias Arndt, Klaus Wowereit, Gilbert & George at the opening of  
	 The Urethra Postcard Art of Gilbert & George at ARNDT Berlin, 2011

4	 Gilbert & George signing catalogues, 2011
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1	 Press: Neues Deutschland, 05 November, 1994

2	 Left to right: Stephan Balkenhol, Ute Meta Bauer at the opening of Stephan Balkenhol  
	 at ARNDT Singapore, 2014 

3	 Left to right: Matthias Arndt, Lorenzo Rudolf, Maria Elena Rudolf 

4	 Visitors at the opening of Stephan Balkenhol at ARNDT Singapore, 2014
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1 	 SIP! Indonesian Art Today, editor Matthias Arndt, published by DISTANZ Verlag,  
	 Berlin 2013

2	 Press: kunst.investor, No. 1, Fall, 2004 
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1	 Thomas Hirschhorn, Virus -Ausstellung, 1996, published by Arndt & Partner, Berlin

2	 Nedko Solakov, Desire, 1996, published by Arndt & Partner, Berlin 

3	 Johan Creten, America, America, 1996, published by Arndt & Partner, Berlin 

4	 Face Mind. Mind Body, 1995, published by Arndt & Partner, Berlin 

5	 Press: The Australian Financial Review, 15 March, 2012, p. 65

5
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1	 Ralf Ziervogel, RZAH, 2009, spray paint on MDF, ø 175 cm

2	 Installation view: Ralf Ziervogel, Every Adidas Got Its Story, solo presentation at  
	 The Art Forum Berlin, 2009

3	 Installation view: Ralf Ziervogel, lititi (infinite + infinite), solo exhibition at  
	 Arndt & Partner, Berlin, 2009 
	 Photo: Berndt Borchardt
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1	 Top left to right, press: Berliner Zeitung, 07 Febuary, 2010, Frankfurter Allgemeine  
	 Zeitung, 07 March, 2009, p. 42, Berliner Morgenpost, 24 June, 2014
	 Bottom left to right, press: Strait Times, 14 January, 2013, Le Figaro, 06 October, 2006,  
	 Welt, 08 January, 2010





1	 Installation view: Parallel Realities – Contemporary Tibetan Art, group exhibition  
	 in collaboration with Rossi & Rossi, curated by Tsherin Sherpa at ARNDT Berlin,  
	 2014 / 2015 

2	 Artist talk with David Elliott and the artists Kesang Lamdark, Tenzing Rigdol,  
	 Tsherin Sherpa in occasion of the opening Parallel Realities – Contemporary Tibetan  
	 Art, 2014 / 2015 

3	 Max Burger by Julian Opie 
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2
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1	 Mattias Arndt guides visitors through DOCUMENTA IX, 1992

2	 Extract of the publication: Thomas Hirschhorn, Virus-Ausstellung, 1996, published by  
	 Arndt & Partner, Berlin
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1	 Installation view: Gilbert & George, Jack Freak Pictures, solo exhibition at  
	 Arndt & Partner, Berlin, 2009 

2	 Gilbert & George signing posters, 2009 

3	 Gilbert & George, 2009
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1	 Press: Handelsblatt, 29 November, 2005, p. 13

2	 Jonas Burgert preparing for his solo exhibition at Arndt & Partner, Berlin, 2008 

3	 Opening dinner in occasion of the solo exhibition by Jonas Burgert at Arndt & Partner,  
	 Berlin, 2008 1

2
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Où et quand? Berck, 2004 / 2008

Monday May 17, 2005, I left Malakoff at 8.55 a.m.

I reached Gare du Nord a few minutes before the

departure of the train for Rang du Fliers.

All I knew was that I had to go to Berck and, as

soon as I arrived, contact my clairvoyant so that

she could give me instructions as to what to do next.

I had asked Maud Kristen to predict my future so

that I could go to meet it, and catch up to it.

Where? When? What?

She refused. I cut back my ambitions:

Where and When?

She agreed to give it a try, to do a test before

committing herself more seriously.

She drew the cards: “The first train, next Monday,

to Berck. I don’t know why they want to make you

go there – we’re going to find out.

Once you get to the station, call me and we’ll see.”

Sophie Calle

1	 Sophie Calle, Ou et quand, Berck, text

2	 Arndt & Partner pricelists

1

2
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1	 Sophie Calle, The Detachment – Die Entfernung, 1996 /1997, written by Sophie Calle,  
	 published by Verlag der Kunst, Arndt & Partner

2	 Sophie Calle, Ou et quand, Lourdes, text

3	 Fax from Sophie Calle to Matthias Arndt, 13 June, 1994

1

2

3

Où et quand? Lourdes, 2005 / 2008

I had asked Maud Kristen, a clairvoyant, to predict my future so that I could meet it, and
catch up to it. On Monday 17, 2005, the cards sent me to Berck. The experiment  
was a success. “We’ll start again after the summer break,” said Maud.
Sophie Calle
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1	 Visitor looking at Qiu Zhijie, Travelling Tang Grass, 2014, ink rubbings on paper,  
	 244 x 610 cm

2	 Left to right: Max Burger, Matthias Arndt, Wim Delvoye, Monique Burger 

3	 Qiu Zhijie at the opening of his solo exhibition Playground at ARNDT Singapore, 2014
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1	 Press: Exberliner, June, 2010, p. 34

2	 Press: Art, No. 9, September, 2008, p. 108

3	 Press: Arnet, 24 July, 2013 

4	 Press: tip Berlin, No. 11, 2010, p. 194 

5	 Press: Architectural Digest, November, 2005, p. 134 

6	 Press: Leonce Magazine, No. 12, Spring, 1997
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1	 Press: tip Berlin, No. 9, 1996, p. 92 – 93

1
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1	 Gilbert & George, London Pictures, 2012, first published by Hurtwood Press in 2012  
	 to accompany the solo exhibition at ARNDT Berlin, 2012, and further venues

2	 Installation view: Agus Suwage, Cycle No. 3, at ARNDT Berlin, 2013  
	 Photo: Bernd Borchardt

3	 Press: frieze, 11 October, 2013
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3
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1	 Installation view: Sip! Indonesian Art Today, ARNDT Berlin, 2013

2	 Left to right: Lisa Polten, Eko Nugroho, Matthias Arndt, Tobias Sirtl at Eko Nugroho’s  
	 solo exhibition in Berlin, 2012 

3	 Exhibition flyer for the solo exhibition: Josephine Meckseper at Arndt & Partner,  
	 Berlin, 2008 

4	 Installation view: Julian Rosefeldt, Lonley Planet, solo exhibition at Arndt & Partner,  
	 Berlin, 2006

4
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1	 Invitation card for the exhibition: Joseph Grigely, Storytellers. Chapter Eight  
	 at Arndt & Partner, Berlin, 1997

2	 Press: Monopol Kompakt, No. 3, October, 2010, p. 13

1
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1	 Installation manual by Entang Wiharso for his work Temple of Hope Hit by Bus, 2011  
	 part of the group exhibition ASIA: Looking South at ARNDT Berlin, 2011

2	 Installation view: Resolution, group exhibition at Arndt & Partner, Berlin, 1998  
	 Photo: Bernd Borchardt

3	 Installation view: Sue de Beer, Permanent Revolution, solo exhibition at  
	 Arndt & Partner, Berlin, 2007
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1	 Opening dinner for the solo exhibition: Heinz Mack at ARNDT Berlin, 2013

2	 Left to right: Heinz Mack, Matthias Arndt

3	 Top left to right, press: Bild, 23 February, 2013, Der Tagesspiegel, 19 January, 2013,  
	 p. 30, Welt am Sonntag, 16 December, 2012, p. 60

1

2

3

100XX







1	 Press: Der Tagesspiegel, 15 December, 2007

2	 Installation view: Jon Kessler, The Blue Period, solo exhibition at Arndt & Partner,  
	 Berlin, 2007 

3	 Installation view: Jon Kessler, The Blue Period, solo exhibition at Arndt & Partner,  
	 Berlin, 2007

1

3
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1	 Left to right, press: Tagesspiegel 15 December, 2007, p. 28, Berliner Zeitung,  
	 20 November, 2007, p. 21, reviews about the solo exhibition: John Kessler at  
	 Arndt & Partner, Berlin, 2007

2	 Press: The Art Newspaper (Art Basel Miami Beach Daily Edition), 01 December, 2010,  
	 p. 15

1 2
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1	 Press: Monopol, May, 2014, p. 62

2	 Installation view: Jigger Cruz at abc (art berlin contemporary), 2014  
	 Photo: Bernd Borchardt

1

2

107 Archive



1	 Entang Wiharso, Borderless: Floating Island, 2011, graphite, resin, steel, brass,  
	 pigment, thread, 350 x 750 x 140 cm 

2	 Installation view: Anton Henning, Stilfragen / Questions of Style at ARNDT Berlin, 2011 
	 Photo: Bernd Borchardt 

3	 Left to right: Matthias Arndt, Shi Xinning in his studio, 2007

1
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1	 Manila: The Night is Restless, The Day is Scornful, 2014, published by ARNDT

2	 Opening for the solo exhibition: Yang Jiechang, Die Rechnung Bitte, at ARNDT Berlin,  
	 2014 (Center: Yang Jiechang) 

3	 Opening for the solo exhibition: Yang Jiechang, Die Rechnung Bitte, at ARNDT Berlin,  
	 2014 

4	 Left to right: Rodel Tapaya, Matthias Arndt in front of Tapays’s painting The Chocolate  
	 Ruins, 2014, acrylic on canvas, 305 x 731.5 cm 

5	 Left to right: David Elliot, Marina Cruz, Rodel Tapaya, Rachel Rits-Volloch, Matthias Arndt  
	 at the opening of the solo exhibition: Rodel Tapaya, The Chocolate Ruins at ARNDT  
	 Berlin, 2014 
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1	 Press: Vogue Australia, April, 2013, p. 88 – 92

2	 Invitation card for the group exhibition: Cordon Bleu with Jakob Gautel and Jacques  
	 Julien at Arndt & Partner, Berlin, 1995 

3	 Invitation card for the group exhibition: Face mind. Mind body with Johan Creten,  
	 Tina Ketara, Douglas Kolk, Max Mohr, Via Lewandowsky and Susan Turcot at  
	 Arndt & Partner, Berlin, 1995

4	 Invitation card for the solo exhibition: Johan Creten, Amerika, Amerika,  
	 at Arndt & Partner, Berlin, 1995

5	 Invitation card for the solo exhibition: Sophie Calle, Les Tombes at Arndt & Partner,  
	 Berlin, 1995
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1	 Left to right: Wedhar Riyadi, Matthias Arndt, 2013

2	 Left to right: Max Burger, Jitish Kallat, Monique Burger, Reena Kallat at Art Institute  
	 Chicago, September, 2010 

3	 Left to right: Matthias Arndt, Entang Wiharso, Dr. Melani Setiawan, Agus Suwage,  
	 Rifky Effendy, 2013

4	 Left to right: Matthias Arndt, Sigrid Löscher-Lorenz
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1	 Invitation card for the exhibition: Chéri Samba, Ne pas me déranger, j’arrange mon ciel  
	 at Arndt & Partner, Berlin, 1995

2	 Opening of the group exhibition: Berlin Masters, 2014 at ARNDT Berlin 

3	 Opening of the group exhibition: Berlin Masters, 2014 at ARNDT Berlin

4	 Press: Monopol, 12 September, 2014
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Thomas Hirschhorn – Doppelgarage, North Pole, South Pole, Not in My Name

03.03.2005 – 03.07.2005

Ausstellung, PINAKOTHEK DER MODERNE, KUNST

Die »Doppelgarage« (2002) gehört zu den zentralen Installationen des

Schweizer Bildhauers Thomas Hirschhorn ( *1957). Sie ist Hobbykeller,

Werkstatt, Abstellkammer und Denklabor zugleich. Der neonbeleuchtete

Innenraum zeigt eine aus aktuellen Zeitungsausrissen collagierte

Hügellandschaft auf vier Tischen, Modelleisenbahnen drehen darauf ihre

Runden. Erschaffen wird mit einfachsten Mitteln ein komplexer

Imaginationsraum, der au sehr persönliche Weise, aber ohne moralischen

Anspruch, fundamentale Fragen zu politischer und religiöser Gewalt, zu Rache

und Vergeltung verhandelt. Mit ihren klaren Bezügen zu Friedrich Nietzsche

steht die »Doppelgarage« in einer Reihe von fünf Arbeiten, die der Künstler

bedeutenden Philosophen widmete. Wie die anderen Werke lässt sich auch  

die »Doppelgarage« als Metapher für das Geflecht der Hierarchien und

Abhängigkeiten in unsere gegenwärtigen Gesellschaft lesen.

1	 Press: ArtReview, Issue 05, November, 2006, p. 150

2	 Work description: Thomas Hirschhorn, Doppelgarage, for the exhibition in Munich, 2005  

2
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SELECTED 
EXHIBITIONS





BERLIN





Douglas Kolk 
It isn’t me, mother, 1996 
Pencil on paper
27 x 21 cm

125 Selected Exhibitions



126XX



Sophie Calle 
The Detachment – Die Entfernung, 1991 
Installation view: solo exhibition at Arndt & Partner, Berlin
Installation with texts and photographs
26 October – 08 December, 1996

127 Selected Exhibitions





The Aggression of Beauty
Group exhibition with works by Tracey Emin, Paul-Armand Gette,  
Jakob Gautel & Jason Karaïndros, Fabrice Hybert, Johannes Kahrs, 
Douglas Kolk, Paul McCarthy, Yan Pei-Ming, Ugo Rondinone and  
Gillian Wearing at Arndt & Partner, Berlin
09 September – 10 October, 1996

Left: 
Ugo Rondinone
No. 51 SIEBENUNDZWANZIGSTERNOVEMBERNEUZEHN- 
HUNDERTDREIUNDNEUNZIG, 1994
Acrylic on canvas
250 x 210 cm

Right above: 
Paul McCarthy
The Painter, 1995
Video, 50’
Courtesy Air de Paris, Paris

Right below: 
Yan Pei-Ming
Mao, 1996
Oil on canvas
253 x 200 cm
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130XX



Thomas Hirschhorn
Virus Ausstellung
Installation view: solo exhibition at Arndt & Partner, Berlin
02 March – 14 April, 1996

131 Selected Exhibitions
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Johannes Kahrs 
O.T. (Schmerz), 1994 – 1996
Oil on canvas
111 x 165 cm

133 Selected Exhibitions
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Thomas Hirschhorn
Das Bernsteinzimmer
Installation view: solo exhibition at Arndt & Partner, Berlin
22 January – 20 March, 1999
Photo: Bernd Borchardt

135 Selected Exhibitions
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Via Lewandowsky
Schiefer Laufen
Installation view: solo exhibition at Arndt & Partner, Berlin
24 September – 27 October, 2001
Photo: Bernd Borchardt

137 Selected Exhibitions



Sophie Calle
The Gotham Handbook
Installation view: solo exhibition at Arndt & Partner, Berlin  
09 March – 20 April, 2002
Photo: Bernd Borchardt

Right:
Sophie Calle
Gotham Handbook, 1994 / 2000 (detail)
Installation with texts and photographs, detail: text
13.5 x 23.5 cm, entire installation mesures 297 x 770 cm



139 Selected Exhibitions



Anton Henning
Salon
Installation view: solo exhibition at Arndt & Partner, Berlin  
05 June – 31 July, 2003
Photo: Jörg von Bruchhausen
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Thomas Hirschhorn
Doppelgarage
Installation view: solo exhibition at Arndt & Partner, Berlin
14 December – 30 January, 2003 
Photo: Bernd Borchardt





144XX



Rachel Harrison
Posh Floored as Ali G Tackles Beck
Installation view: solo exhibition at Arndt & Partner, Berlin 
26 June – 07 August, 2004
Photo: Bernd Borchardt

145 Selected Exhibitions





Silent Screams Difficult Dreams 
Installation view: group exhibition with works by Louise Bourgeois,  
Sophie Calle, Maria Marshall, Mathilde ter Heijne and Susan Turcot 
at Arndt & Partner, Berlin, 15 November, 2003 – 10 January, 2004 
Photo: Bernd Borchardt
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Sophie Calle
The True Stories
Installation view: solo exhibition at Arndt & Partner, Berlin 
10 September – 23 October, 2004 
Photo: Bernd Borchardt

149 Selected Exhibitions





Miroslav Tichý
Installation view: solo exhibition at Arndt & Partner, Berlin 
25 June – 08 August, 2005
Photo: Bernd Borchardt

Left:
Miroslav Tichý
Untitled
MT Inv.-Nr. 4 – 14 
26.5 x 22.2 cm

151 Selected Exhibitions
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Jules de Balincourt
Accidental Tourism and The Art of Forgetting
Installation view: solo exhibition at Arndt & Partner, Berlin 
24 January – 18 March, 2006
Photo: Bernd Borchardt

153 Selected Exhibitions





Yayoi Kusama
Installation view: solo exhibition at Arndt & Partner, Berlin
16 September – 21 October, 2006
Photo: Bernd Borchardt





Franz West
Works from private collections (1972 – 2006)
Installation view: solo exhibition at Arndt & Partner, Berlin
31 March – 05 May, 2007
Photo: Bernd Borchardt

Left:
Franz West
Schöne Aussicht Chair, 1989
Iron, steel
76.8 x 87.6 x 79.1 cm

157 Selected Exhibitions
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Jon Kessler
The Blue Period
Installation view: solo exhibition at Arndt & Partner, Berlin
27 October – 24 November, 2007 
Photo: Bernd Borchardt

159 Selected Exhibitions



Sweet Birth of Youth
Installation view: group exhibition with works by Slater Bradley,  
Mathew Cerletty, Dan Colen, Gardar Eide Einarsson, Terence Koh, 
Douglas Kolk, Nate Lowman, Ryan McGinley, Matt Saunders,  
Steven Shearer, Hedi Slimane, Paul P. and Banks Violette. Curated  
by Hedi Slimane at Arndt & Partner, Berlin 
30 June – 31 August, 2007 
Photo: Bernd Borchardt

Left:
Hedi Slimane
Sweet Bird of Youth, 2007
Neon, magazine pictures
180 x 250 cm
Courtesy Galerie Almine Rech, Paris
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Right:
Installation view from left to right:

Matt Saunders
Udo 1968 (Schamlos) #2 – 5, 2007
Black and white photograph from drawn negative
123 x 158 cm, Ed. 1/3 + 1 AP
Courtesy Grimm Rosenfeld, München

William Cordova
Stand up next 2 a Mountain (Llaqtamasi), 2007
Images of Chicano rebellion (1943) Black Panther rally (1969)  
on 1000 printed newspapers
Courtesy Arndt & Partner Berlin / Zurich

Gregor Hildebrandt
o.T. (Pictures of you (cure), 2007
Tape on canvas 
122 x 97 cm
Courtesy Wentrup, Berlin

Hedi Slimane
Young American, Untitled, 2007
Black and white print on aluminium, plexiglass
125 x 177 cm, Ed. 1/ 5 + 1 AP
Courtesy Galerie Almine Rech, Paris

Hedi Slimane
Jack, 2007
Black and white print on aluminium, plexiglass
125 x 177 cm, Ed. 1/ 5 + 1 AP
Courtesy Galerie Almine Rech, Paris

161 Selected Exhibitions
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Ilya & Emilia Kabakov
Installation view: solo exhibition at Arndt & Partner, Berlin
23 September – 25 October, 2008
Photo: Bernd Borchardt

163 Selected Exhibitions



164XX



Jonas Burgert
Das Gift 
Installation view: solo exhibition at Arndt & Partner, Berlin
06 September – 08 November, 2008
Photo: Bernd Borchardt

165 Selected Exhibitions



166XX



Josephine Meckseper
Installation view: solo exhibition at Arndt & Partner, Berlin
09 September – 25 October, 2008
Photo: Bernd Borchardt

167 Selected Exhibitions



Julian Rosefeldt
The Ship of Fools
Installation view: solo exhibition at Arndt & Partner, Berlin
20 April – 16 May, 2008
Photo: Bernd Borchardt





Vik Muniz
Installation view: solo exhibition at Arndt & Partner, Berlin
29 October – 20 December, 2008
Photo: Bernd Borchardt

170XX



171 Selected Exhibitions



Erik Bulatov
Installation view: solo exhibition at Arndt & Partner, Berlin
27 January – 23 April, 2009
Photo: Bernd Borchardt

172XX



173 Selected Exhibitions



Gilbert & George
Jack Freak Pictures
Installation view: solo exhibition at Arndt & Partner, Berlin
13 June – 18 September, 2009
Photo: Bernd Borchardt
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175 Selected Exhibitions



Julian Rosefeldt
American Night
Installation view: solo exhibition at Arndt & Partner, Berlin
02 May – 16 May, 2009
Photo: Bernd Borchardt
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Sophie Calle
Where and when? Berck / Lourdes / Où et quand? Berck / Lourdes 
Installation view: solo exhibition at Arndt & Partner, Berlin
24 January – 24 April, 2009
Photo: Bernd Borchardt

Left:
Sophie Calle
Où et quand? Lourdes, 2005 (detail)
Photographs, texts, framed works, neon, marble, candle lights, shelf
Dimensions variable

179 Selected Exhibitions



180XX



Jitish Kallat
Baggage Claim, 2010
Acrylic on canvas, bronze
243 x 518 cm (triptych) 181 Selected Exhibitions
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ASIA: Looking South
Installation view: group exhibition with works by FX Harsono (Indonesia), 
Geraldine Javier (Philippines), Eko Nugroho (Indonesia), Ugo Untoro 
(Indonesia), Natee Utarit (Thailand), Agus Suwage (Indonesia), the artist 
group Vertical Submarine (Singapore) and Entang Wiharso (Indonesia).
Curated by Jean-Marc Decrop and Richard Koh at ARNDT Berlin
10 September – 27 October, 2011
Photo: Bernd Borchardt

Left: 
Entang Wiharso
Second skin and second landscape, 2011
Oil on canvas
277 x 480 cm

Right: 
Geraldine Javier
Blood Type C (Catholic), Major Major G (Guilt), 2011
Left and right panels: oil on canvas, tatting lace
Each: 198.2 x 137.1 cm x 12.7 cm
Middle panel: fabric, beeswax, tatting lace
137.1 x 106.7 x 15.5 cm

Center: 
Agus Suwage
An Offering to Ego, 2007
Graphite powder and resin mixture
60 x 350 x 150 cm
unique
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Gilbert & George
London Pictures
Installation view: solo exhibition at ARNDT Berlin
23 March – 30 May, 2012
Photo: Bernd Borchardt



186XX



Natee Utarit
Illustration of the Crisis
Installation view: solo exhibition at ARNDT Berlin
12 September – 17 October, 2012
Photo: Bernd Borchardt

187 Selected Exhibitions



Agus Suwage
Cycle No. 3
Installation view: solo exhibition at ARNDT Berlin
08 June – 31 August, 2013
Photo: Bernd Borchardt

188XX



189 Selected Exhibitions



Heinz Mack 
Heinz Mack in Berlin – Works From 1958 – 2012
Installation view: solo exhibition at ARNDT Berlin
26 October, 2012 – 28 February, 2013
Photo: Bernd Borchardt





192XX



Sip! Indonesian Art Today
Installation view: group exhibition with works by FX Harsono, Mella Jaarsma, 
Agung Kurniawan, Agus Suwage, Wedhar Riyadi, Christine Ay Tjoe, 
Eko Nugroho, Entang Wiharso, Handiwirman Saputra, Arin Dwihartanto 
Sunaryo, Syagini Ratna Wulan, Rudi Mantofani, J. Ariadhitya Pramuhendra, 
Wiyoga Muhardanto, Indieguerrilas and Tromarama at ARNDT Berlin
14 September – 13 October, 2013
Photo: Bernd Borchardt

Left to right:
Christine Ay Tjoe, Entang Wiharso, Agus Suwage, Rudi Mantofani

193 Selected Exhibitions



Geraldine Javier
Stuck in Reverse
Installation view: solo exhibition at ARNDT Berlin
15 November, 2013 – 25 January, 2014
Photo: Bernd Borchardt







Rodel Tapaya
The Chocolate Ruins
Installation view: solo exhibition at ARNDT Berlin
15 March – 26 April, 2014
Photo: Bernd Borchardt





ZURICH





Nedko Solakov
Earlier Works
Installation view: solo exhibition at Arndt  
& Partner, Zurich
06 October – 11 November, 2006
Photo: Jon Etter

Left: 
Nedko Solakov
Night (Dreams), 1990 
Acrylic, oil, graphite, PVC, bronze on canvas 
and wood, polyptych in 6 parts 
194 x 333 x 5 cm 

Right: 
Nedko Solakov
News, 1988
Acrylic, oil, graphite, iron, bronze on canvas 
and wood, polyptych in 12 parts
139 x 192 x 7 cm
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Günter Fruhtrunk
Entladung II, 1981
Acrylic on canvas
165.5 x 204 cm

202XX



Günter Fruhtrunk
3 Grün, 1969
Acrylic on canvas, aluminium frame 
132.5 x 131 cm

203 Selected Exhibitions





SINGAPORE



Stephan Balkenhol
Installation view: solo exhibition at ARNDT 
Singapore, 11 January – 28 February, 2014
Photo: Olivia Kwok
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208XX



Jumaldi Alfi
Mooi Indie
Installation view: solo exhibition at ARNDT 
Singapore, 10 May – 05 July, 2014 
Photo: Olivia Kwok

209 Selected Exhibitions



Manila: The Night is Restless, The Day is Scornful
Installation view: group exhibition of contemporary Filipino artists with 
works by Mike Adrao, Gabriel Barredo, Santiago Bose, Zean Cabangis, 
Jigger Cruz, Alfredo Esquillo, Dex Fernandez, Kawayan de Guia, José 
Legaspi, Pow Martinez, Alwin Reamillo, Kaloy Sanchez, Norberto Roldan, 
Jose Tence Ruiz and Tatong Torres. Curated by Norman Crisologo at 
ARNDT Singapore, 12 July – 30 August, 2014
Photo: Olivia Kwok 
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Norberto Roldan
Revolt, 2014
Mixed media wall assemblage: old saints’ vestments with gold trimmings 
and embroidery work, lace fabric, metal and soft amulets and lighting 
fixture on panels
214 x 305 cm (diptych)

211 Selected Exhibitions
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Heinz Mack
Installation view: solo exhibition at ARNDT 
Singapore, 12 September – 09 November, 2014 
Photo: Olivia Kwok

213 Selected Exhibitions





Qiu Zhijie
Installation view: solo exhibition at ARNDT Singapore
15 November – 31 December, 2014
Photo: Olivia Kwok 
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HACKESCHE HÖFE
 BERLIN

1994

05.11. – 13.12.1994 	 Douglas Kolk: It isn’t me, mother (Cat.)

1995

15.02. – 10.02.1995	 Chéri Samba: Ne pas me déranger – j’arrange mon ciel
11.02. – 09.04.1995 	 David Byrne: Sleepless Nights
22.04. – 18.06.1995	 Cordon Bleu (group exhibition): Jacques Julien, Jakob Gautel,  
	 Philippe Mairesse, Bruno Yvonnet (Cat.)
25.06. – 30.07.1995	 Sophie Calle: Les Tombes
09.09. – 29.10.1995	 Face Mind. Mind Body (group exhibition): Max Mohr,  
	 Susan Turcot, Via Lewandowsky, Tina Ketara, Johan Creten,  
	 Douglas Kolk (Cat.)
04.11. – 31.12.1995	 Johan Creten: America, America

1996

13.01. – 24.02.1996 	 Jean Michel Othoniel: The Wishing Wall
02.03. – 14.04.1996 	 Thomas Hirschhorn: Virus Ausstellung
20.04. – 02.06.1996 	 Nedko Solakov: Desires (Cat.)
08.06. – 17.08.1996	 Instant Reply (group exhibition): On a weekly basis all  
	 exhibitions held in the gallery since its foundation in October  
	 1994 were repeated
07.09. – 20.10.1996 	 The Aggression of Beauty (group exhibition): Ugo Rondinone,  
	 Tracey Emin, Gillian Wearing, Douglas Kolk, Paul McCarthy,  
	 Paul-Armand Gette, Yan Pei-Ming, Johannes Kahrs,  
	 Fabrice Hybert, Jakob Gautel, Jason Karaindros (Cat.)
07.09. – 20.10.1996	 Erik Hattan: Veit Stratman – Element für die Stadt (Cat.)
26.10. – 08.12.1996	 Sophie Calle: The Detachment – Die Entfernung (Cat.)
	 Fabrice Hybert: Station Testoo
14.12. – 31.12.1996 	 Christian Boltanski: Prolog (Cat.)

TRAFOHAUS
 BERLIN

1997

01.02. – 15.03.1997 	 Susan Turcot: Storytellers: Chapter One (Cat.)
22.03. – 03.05.1997	 Jacques Julien: Storytellers: Chapter Two (Cat.)
10.05. – 21.06.1997	 Johannes Kahrs: Storytellers: Chapter Three (Cat.)
28.06. – 09.08.1997	 Marianne Müller: Storytellers: Chapter Four (Cat.)
16.08. – 17.09.1997	 Douglas Kolk and Max Mohr: Storytellers: Chapter Five (Cat.)
20.09. – 21.10.1997	 Via Lewandowsky: Storytellers: Chapter Six (Cat.)
25.10. – 06.12.1997	 Ulrich Meister: Storytellers: Chapter Seven (Cat.)

Installation view: Chéri Samba, Ne pas ma déranger, j’arrange mon ciel, solo exhibition at 
Arndt & Partner, Hackesche Höfe, Berlin, 15 December – 10 February, 1995

Installation view: Via Lewandowsy and Volker Kreidler, Turn, group exhibition 
at Arndt & Partner, Trafohaus, Berlin, 2000
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1998

13.12.1997 – 24.01.1998	 Joseph Grigely: Storytellers: Chapter Eight

2000

10.06. – 19.08.2000	 Via Lewandowsky und Volker Kreidler: Turn
10.09. – 08.10.2000	 Gob Squad: You Know You Want It (Part 1: The Annie Lennox  
	 Project)

2001

03.12.2000 – 06.01.2001	 High End: Volume 5 – The Making Of (group exhibition):  
	 Saskia Draxler, Mona Kuschel, Johannes Buss
22.01. – 24.02.2001	 Bernadette Mittrup: Sophia (Project Space)
05.03. – 31.03.2001	 Maria Friberg: blown out (Project Space)
06.04. – 12.05.2001	 Pierre Malphettes: Dédicace aux oiseaux

AUGUSTSTRASSE
 BERLIN

1998

21.02. – 11.04.1998 	 Resolution (group exhibition): Sophie Calle, Peter Friedl,  
	 Dorothee Golz, Joseph Grigely, Thomas Hirschhorn,  
	 Fabrice Hybert, Jacques Julien, Johannes Kahrs, Douglas Kolk,  
	 Via Lewandowsky, Philippe Mairesse, Ulrich Meister,  
	 Bjarne Melgaard, Max Mohr, Marianne Müller,  
	 Nedko Solakov, Susan Turcot
18.04. – 13.06.1998 	 Bjarne Melgaard: Norwegian Gothic and One Fruitbat
 	 Thomas Hirschhorn: Flipper mit roten Tränen
20.06. – 29.08.1998 	 Dorothee Golz 
05.09. – 14.11.1998 	 Hiroshi Sugito 
 	 Nedko Solakov: Silly
30.10. – 14.11.1998 	 Mathilde ter Heijne: Life inside storage

1999

20.11.1998 – 16.01.1999	 Susan Turcot: Lady love
	 Douglas Kolk: Yooth Forse
22.01. – 20.03.1999 	 Thomas Hirschhorn: Das Bernsteinzimmer
27.03. – 21.05.1999 	 Peter Friedl: Messestand
29.05. – 10.07.1999	 Sophie Calle: De l’obéissance – Über den Gehorsam
17.07. – 04.09.1999 	 Thomas Hirschhorn, Mathilde ter Heijne, Susan Turcot,  
	 Via Lewandowsky
11.09. – 13.11.1999 	 Max Mohr: space party II

Trafohaus, Berlin, 2000

Installation view: Nedko Solakov, Silly, solo exhibiton at Arndt & Partner, 
Auguststrasse, Berlin, 05 September – 14 November, 1998 
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2000

20.11.1999 – 15.01.2000 	 Hiroshi Sugito: Paintings
29.01. – 25.03.2000	 Stadt / Land / Mensch (group exhibition): Tiranit Barzilay,  
	 Tina Brüser, Olaf Breuning, Alexei Hay, Stephan Erfurt,  
	 Torbjørn Rødland, Beat Streuli, Massimo Vitali
15.04. – 03.06.2000	 Mathilde ter Heijne: Mathilde, Mathilde…
10.06. – 19.08.2000	 Peter Friedl, Thomas Hirschhorn, Lawrence Weiner
09.09. – 28.10.2000 	 Susan Turcot: Lady Love. User Community
04.11. – 23.12.2000	 Michael Müller: Stadtpläne und Landkarten

2001

20.01. – 03.03.2001	 Massimo Vitali: All too Human
10.03. – 14.04.2001	 Acchrochage (group exhibition): Olaf Breuning, Sophie Calle,  
	 Thomas Hirschhorn, Via Lewandowsky, Max Mohr,  
	 Nedko Solakov, Mathilde ter Heijne, Susan Turcot, Massimo Vitali
21.04. – 26.05.2001 	 Olaf Breuning: King
02.06. – 07.07.2001	 Hiroshi Sugito: Paintings

CHECKPOINT CHARLIE
 BERLIN

2001

24.09. – 27.10.2001	 Via Lewandowsky: Schiefer Laufen
05.11. – 08.12.2001	 Maria Marshall: video works

2002

12.01. – 23.02.2002	 Lisa Ruyter: Paintings
 	 Slater Bradley: Keys in the mailbox
09.03. – 20.04.2002 	 Rachel Harrison: Seven Sculptures
	 Sophie Calle: The Gotham Handbook
27.04. – 25.05.2002 	 Torben Giehler: Recent Paintings
05.05. – 25.05.2002 	 Nedko Solakov: Studies for Romantic Landscapes with Missing  
	 Parts (and tips for the average global citizen)
05.06. – 31.08.2002 	 Claude Lévêque: d’evian
14.09. – 26.10.2002 	 Mathilde ter Heijne: Number One
02.11. – 07.12.2002 	 Tam Ochiai: Forestkirt
	 Tina Gillen: New Paintings

2003

14.12.2002 – 30.1.2003	 Thomas Hirschhorn: Doppelgarage
01.03. – 19.04.2003 	 Olaf Breuning: Hello Darkness
26.04. – 31.05.2003 	 Yannick Demmerle: Photographs (Cat.)
05.06. – 31.07.2003 	 Anton Henning: Salon
06.09. – 25.10.2003 	 Keith Tyson: Works from a Teleological Accelerator

Renovation of the gallery Arndt & Partner, Checkpoint Charlie, Berlin, 2001
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2004

15.11.2003 – 10.01.2004 	 Silent Screams Difficult Dreams (group exhibition):  
	 Louise Bourgeois, Sophie Calle, Maria Marshall,  
	 Mathilde ter Heijne, Susan Turcot
15.01. – 28.02.2004 	 Torben Giehler: Sputnik Sweetheart
06.03. – 17.04.2004 	 Hiroshi Sugito: the birdsong
24.04. – 19.06.2004 	 Erik Parker: Rechanneled Sincerity
26.06. – 07.08.2004 	 Rachel Harrison: Posh Floored as Ali G Tackles Becks
10.09. – 23.10.2004	 Sophie Calle: The True Stories

2005

29.01. – 12.03.2005 	 Lisa Ruyter: A Lady Mislaid (Cat.)
19.03. – 30.04.2005 	 Muntean / Rosenblum: Far away from why (Cat.)
06.05. – 18.06.2005 	 Christopher Orr: Before and After Science (Cat.)
25.06. – 08.08.2005 	 Miroslav Tichý (Cat.)
03.09. – 08.10.2005 	 Anton Henning: 27 mainly quite appealing sculptures
15.10. – 20.11.2005 	 Works on paper (group exhibition): Florian Baudrexel,  
	 Jonathan Hernández, Thomas Hirschhorn, Tam Ochiai,  
	 Muntean / Rosenblum, Dennis Scholl, Hiroshi Sugito,  
	 Keith Tyson

2006

26.11.2005 – 15.01.2006	 Gabi Hamm
24.01. – 18.03.2006 	 Jules de Balincourt: Accidental Tourism and The Art of Forgetting
28.03. – 22.04.2006 	 Douglas Kolk / Erik van Lieshout 
	 Veronica Brovall: Knochenbruch
02.05. – 25.05.2006 	 Henning Kles: Camp Lobo
30.05. – 22.06.2006 	 Julian Rosefeldt: Lonely Planet
27.06. – 31.07.2006 	 Veron Urdarianu: Constructed Paintings and Houses for the Mind
16.09. – 21.10.2006 	 Yayoi Kusama
31.10. – 25.11.2006 	 William Cordova: Pálante

2007

28.11.2006 – 27.01.2007 	 Mathilde ter Heijne: No Depression in Heaven
04.12.2006 – 13.01.2007 	 Charles Sandison: Cryptozoologies
03.02. – 21.04.2007 	 Nedko Solakov: New Noah’s Ark, Stupidity and the Wave
31.03. – 05.05.2007 	 Franz West: Works from private collections (1972 – 2006)
27.04. – 07.07.2007 	 Thomas Hirschhorn: Stand-alone
12.05. – 23.06.2007	 The Aggression of Beauty II (group exhibition): Erik Boulatov,  
	 Jonas Burgert, Sophie Calle, Wim Delvoye, Natalie Frank,  
	 Bjarne Melgaard, Randy Moore, Muntean / Rosenblum,  
	 Keith Tyson, Tommy White, Thomas Zipp
30.06. – 31.08.2007	 Sweet Bird of Youth (group exhibition curated by Hedi Slimane):  
	 Slater Bradley, Mathew Cerletty, Dan Colen,  
	 Gardar Eide Einarsson, Terence Koh, Douglas Kolk,  
	 Nate Lowman, Ryan McGinley, Matt Saunders, Steven Shearer,  
	 Hedi Slimane, Paul P., Banks Violette
14.07. – 25.08.2007	 Dennis Scholl: Für immer Faltung im Zimmer der Tränen
	 Veronica Brovall: Wurzel-Füllung
01.09. – 20.10.2007	 Sue de Beer: Permanent Revolution
	 Aya Uekawa: Second World Complex
01.09. – 22.10.2007	 Shi Xinning: Polyphony (Cat.)

Renovation of the gallery Arndt & Partner, Checkpoint Charlie, Berlin, 
2001

Renovated gallery space of Arndt & Partner, Checkpoint Charlie, Berlin, 2001
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29.09. – 24.11.2007	 Wang Du: Postréalité
27.10. – 24.11.2007	 Jon Kessler: The Blue Period
27.10. – 14.11.2007	 Marcin Lukasiewicz 

2008

17.11.2007 – 12.01.2008	 Wei Dong: East – West
30.11.2007 – 12.01.2008	 Blur (group exhibition): Titus Kaphar, Wardell Milan II,  
	 Demetrius Oliver
19.01. – 14.02.2008	 Adam Adach: Cheap History
 	 Karsten Konrad / Tim Trantenroth
04.03. – 09.04.2008	 Anton Henning: 20 Jahre Dilettantismus… (Cat.)
03.05. – 07.06.2008 	 Muntean / Rosenblum (Cat.)
17.06. – 19.07.2008 	 Susan Turcot: bitumen, blood and the carbon climb
18.06. – 17.07.2008	 Douglas Kolk: Karen Parker’s World
23.09. – 25.10.2008 	 Ilya & Emilia Kabakov 
	 Josephine Meckseper
29.10. – 20.12.2008	 Vik Muniz

2009

24.01. – 24.04.2009	 Sophie Calle: Where and when? Berck / Lourdes / Où et quand?  
	 Berck / Lourdes
27.01. – 23.04.2009	 Erik Bulatov (Cat.)
02.05. – 13.06.2009 	 Andreas Golder: da steckt ganz viel dahinter
 	 Ralf Ziervogel: lititi (infinite + infinite)

2010

20.11.2009 – 31.01.2010	 Yannick Demmerle: L’ours, la mort, et les arbres foudroyés (Cat.)

HALLE AM WASSER
 BERLIN

2008

20.04. – 16.05.2008	 Julian Rosefeldt: The Ship of Fools (Cat.)
06.09. – 08.11.2008	 Jonas Burgert: Gift (Cat.) 

2009

14.11.2008 – 14.01.2009	 Sculpture Is… (group exhibition): Veronika Brovall,  
	 William Cordova, Anton Henning, Mathilde ter Heijne,  
	 Thomas Hirschhorn, Jon Kessler, Douglas Kolk, Karsten Konrad 
28.02. – 11.04.2009	 Mathilde ter Heijne: Red, Black, Silver and White
02.05. – 16.05.2009	 Julian Rosefeldt: American Night (Cat.)
13.06. – 18.09.2009	 Gilbert & George: Jack Freak Pictures (Cat.)
23.09. – 13.11.2009 	 Khosrow Hassanzadeh

Installation view: Jonas Burgert, Das Gift, solo exhibition at Arndt & 
Partner, Halle am Wasser, Berlin, 06 September – 08 November, 2008
Photo: Bernd Borchardt
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01.02. – 12.03.2010	 A Long Way From Home (group exhibition): Jules de Balincourt,  
	 Khosrow Hassanzadeh, Jonathan Hernandez, Jitish Kallat,  
	 Vik Muniz, Aya Uekawa, Wang Du

POTSDAMER STRASSE
 BERLIN

2010

29.04. – 30.05.2010 	 Changing The World (group exhibition): Erik Bulatov,  
	 Sophie Calle, William Cordova, Wim Delvoye, Anton Henning,  
	 Thomas Hirschhorn, Ilya und Emilia Kabakov,  
	 Jitish Kallat, Jon Kessler, Karsten Konrad, Julije Knifer,  
	 Enrique Martinez Celaya, Josephine Meckseper, Vik Muniz,  
	 Muntean Rosenblum, Julian Rosefeldt, Charles Sandison,  
	 Dennis Scholl, Nedko Solakov, Hiroshi Sugito, Ena Swansea,  
	 Mathilde Ter Heijne, Keith Tyson, Ralf Ziervogel
12.06. – 15.09.2010	 Nedko Solakov: Optimistic Stories
	 William Cordova: Ephemeral Monuments
	 Sophie Calle: North Pole
 	 Dennis Scholl: Schmelzende Teilnehmung (Melting Sympathy)
06.10. – 04.12.2010	 Jitish Kallat: Likewise 

2011

10.12.2010 – 12.02.2011	 Ralf Ziervogel (Cat.)
26.02. – 20.04.2011	 Josephine Meckseper: Contaminator
26.02. – 19.04.2011	 Anton Henning: Stilfragen (Questions of Style) (Cat.)
30.04. – 27.08.2011	 The Urethra Postcard Art of Gilbert & George (Cat.)
10.06. – 27.08.2011	 Julian Rosefeldt: Photo Works
10.09. – 27.10.2011	 ASIA: Looking South (group exhibition curated by  
	 Jean-Marc Decrop and Richard Koh): FX Harsono,  
	 Geraldine Javier, Eko Nugroho, Ugo Untoro, Natee Utarit,  
	 Agus Suwage, the artist group Vertical Submarine,  
	 Entang Wiharso (Cat.)

2012

05.11.2011 – 29.02.2012	 The Ephemeral (group exhibition): Absalon,  
	 Moridja Kitenge Banza, Joseph Beuys, Hanne Darboven,  
	 Wim Delvoye, Rebecca Horn, Mathilde ter Heijne,  
	 Jannis Kounellis, Keisuke Matsuura, Christian Megert,  
	 Heinz Mack, David Noonan, Henk Peeters, Otto Piene,  
	 Jackson Pollock, Julian Rosefeldt, Matt Saunders,  
	 Chiharu Shiota, Miroslav Tichý, Grazia Toderi, Susan Turcot,  
	 Franz West, Nick van Woert, Yang Jiechang
23.03. – 30.03.2012	 Gilbert & George: London Pictures (Cat.)
28.04. – 02.06.2012	 Eko Nugroho: Threat is a Flavour (Cat.)
10.06. – 08.09.2012	 Entang Wiharso: Untold Stories (Cat.)
12.09. – 17.10.2012	 Natee Utarit: Illustration of the Crisis (Cat.)

Front door of ARNDT, Potsdamer Strasse 96, Berlin
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2013

26.10.2012 – 28.02.2013	 Heinz Mack in Berlin – Works From 1958 – 2012 (Cat.)
08.03. – 13.04.2013	 William Cordova
	 Erik Bulatov: Our Time Has Come (Cat.)
27.04. – 01.06.2013	 SIP! Indonesian Art Today (group exhibition): Arin Dwihartanto  
	 Sunaryo, FX Harsono, Indieguerillas, Mella Jaarsma,  
	 Agung Kurniawan, Rudi Mantofani, Eko Nugroho,  
	 J. Ariadhitya Pramuhendra, Syagini Ratna Wulan,  
	 Wedhar Riyadi, Handiwirman Saputra, Agus Suwage,  
	 Tromarama, Entang Wiharso (Cat.)
08.06. – 31.08.2013	 Agus Suwage: Cycle No. 3 (Cat.)
07.09. – 14.09.2013 	 Berlin Masters 2013 (group exhibition): Julius von Bismarck,  
	 Julian Charrière, Giulia Giannola, Andreas Greiner,  
	 Friedrich Herz, Fabian Knecht, Christoph Medicus,  
	 David Moses, Helena Petersen, Marco Pezzotta, Wanda Stolle,  
	 Luca Vanello, Matthias Wermke (Cat.)
20.09. – 22.09.2013	 Hahan: abc berlin 2013
21.09. – 02.11.2013	 Mike Parr: Blind Self Portraits (Cat.)

2014

15.11.2013 – 25.01.2014	 Geraldine Javier: Stuck in Reverse (Cat.)
	 Wedhar Riyadi: Bones After Bones: The Shadow (Cat.)
08.02. – 12.03.2014	 Marin Majic: Nursery
15.03. – 26.04.2014	 Rodel Tapaya: The Chocolate Ruins (Cat.)
03.05. – 28.05.2014	 Yang Jiechang: Die Rechnung Bitte
16.07. – 20.08.2014	 Otto Piene: Viewing Room I
16.07. – 20.08.2014	 Julian Rosefeldt: Meine Heimat ist ein düsteres, wolkenverhangenes  
	 Land (My home is a dark and cloud-hung land)
06.09. – 13.09.2014	 Berlin Masters 2014 (group exhibition): Paul Darius, Thea Drechsel,  
	 Ossian Fraser, Felix Kiessling, Fabian Knecht, EunHee Lee, Jeewi  
	 Lee, Johannes Regin, Verena Schmidt, Marc von der Hocht (Cat.)
19.09. – 18.10.2014 	 Traitor and Tradition (group exhibition curated by Erin Gleeson):  
	 Jai Inn, Sopheap Pich, Pinaree Sanpitak, Svay Sareth
26.10.2014 – 31.01.2015	 Parallel Realities – Contemporary Tibetan Art (group exhibition  
	 curated by Tsherin Sherpa, in collaboration with Rossi & Rossi):  
	 Kesang Lamdark, Tenzing Rigdol, Tsherin Sherpa, Gade,  
	 Nortse (Cat.)

LESSINGSTRASSE
 ZURICH

2005

03.02. – 10.03.2005	 Julian Rosefeldt: The Soundmaker (Cat.)
28.04. – 31.05.2005	 Rafal Bujnowsk: Last Saved
12.06. – 17.07.2005	 Security Check – Painting after Romanticism (group exhibition  
	 curated by Amélie von Heydebreck and Florian Illies):  
	 Marcel Dzama, Till Gerhard, Milena Dragicevic, Wawrzyniec  
	 Tokarski, Marcin Lukasiewicz, Alex Müller, Bernhard Martin,  
	 Tim Trantenroth, Susan Turcot, Thomas Zipp (Cat.)

Installation view: Gilbert & George, London Pictures, solo exhibition at 
ARNDT, Potsdamer Strasse, Berlin, 23 March – 30 May, 2012
Photo: Bernd Borchardt

Installation view: Berlin – Zurich, group exhibition with works by  
Björn Dahlem, Jeroen Jacobs, Katharina Jahnke, Michael Kalki,  
Marcus Knupp, Regine Müller -Waldeck, Anselm Reyle at ARNDT,  
Lessingstrasse, Berlin, 26 August – 30 September, 2006
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16.03. – 21.04.2005	 Henning Kles: Niemandsland (Cat)
25.08. – 01.10.2005	 Sophie Calle: Works from 1983 – 2003
 	 Yannick Demmerle (Cat.)
18.10. – 01.12.2005	 Hiroshi Sugito
	 Torben Giehler: Suspended Animation

2006

08.12.2005 – 29.01.2006	 Tim Trantenroth: Stereo Reality
 	 Charles Sandison: The Blind Watchmaker and Other Stories
03.02. – 11.03.2006	 Florian Baudrexel: Sculptures and Reliefs
	 Adam Adach: Ivernia
17.03. – 15.04.2006	 Marcin Lukasiewicz: Countdown
 	 Tam Ochiai: occhialli & libreli
20.05. – 03.06.2006	 Muntean / Rosenblum (Cat.)
 	 Moser & Schwinger: Amanda
12.06. – 29.07.2006	 Hiroshi Sugito
26.08. – 30.09.2006	 Berlin – Zurich (group exhibition): Björn Dahlem, Jeroen Jacobs,  
	 Katharina Jahnke, Michael Kalki, Marcus Knupp,  
	 Regine Müller-Waldeck, Anselm Reyle
	 Tjorg Douglas Beer: himmelfahrtskommando
06.10. – 11.11.2006	 Nedko Solakov: Earlier Works (Cat.)
24.11. – 31.12.2006	 Veron Urdarianu: Constructed Paintings and Houses for the Mind

2007

12.01. – 10.03.2007	 Remixed & Revisited: New Visions on China (group exhibition):  
	 Zeng Hao, Shi Xinning, He Sen, Yang Jinsong, Shi Jinsong,  
	 Liu Fei, Xu Yihui, Wei Dong
15.03. – 21.04.2007	 Karsten Konrad: Zig Zag Zurich
26.04. – 03.06.2007	 Conceptual Paper (group exhibition): Vito Acconci,  
	 Richard Artschwager, Chris Burden, Zaha Hadid, Peter Hujar,  
	 Yayoi Kusama, Dennis Oppenheim, William Pope. L, Paul Thek
10.06. – 21.07.2007	 William Cordova: Pachacuti (Stand up next to a mountain)
25.08. – 29.09.2007	 Marcus Knupp: From Where to When
04.10. – 10.11.2007	 Alexej Meschtschanow: The Buggenbauer Syndrom

2008

15.11.2007 – 17.01.2008	 Nic Hess: I would eat them anywhere
25.01. – 12.04.2008	 Drawing now – Drawing then (group exhibition): Dennis Scholl,  
	 Dasha Shiskin, Ralf Ziervogel, Susan Turcot and others
02.09. – 11.10.2008	 The Fullness of Time (group exhibition curated by  
	 Rashida Bumbray, 	The Kitchen, New York): William Cordova,  
	 Leslie Hewitt, Rashawn Griffin, Gean Moreno
24.10. – 22.11.2008	 Ena Swansea

2009

28.11.2008 – 17.01.2009	 Günter Fruhtrunk 
03.04. – 20.06.2009	 Vik Muniz

Installation view: Berlin – Zurich, group exhibition with works by Björn Dahlem, Jeroen Jacobs, 
Katharina Jahnke, Michael Kalki, Marcus Knupp, Regine Müller-Waldeck, Anselm Reyle at 
ARNDT, Lessingstrasse, Berlin, 26 August – 30 September, 2006
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GILLMAN BARRACKS BLOCK 22
 SINGAPORE

2013

18.01. – 31.03.2013	 Otto Piene, Heinz Mack and Zero – Light & Reflection (group  
	 exhibition): Otto Piene, Heinz Mack, Lucio Fontana, Yves Klein
04.06.– 30.08.2013	 Kindred by Choice #1 (group exhibition): Jumaldi Alfi,  
	 Martin Kippenberger, Fendry Ekel, Andy Warhol,  
	 Entang Wiharso, Daniel Richter
14.09. – 13.10.2013	 SIP! Indonesian Art Today #2 (group exhibition): FX Harsono,  
	 Mella Jaarsma, Agung Kurniawan, Agus Suwage,  
	 Ay Tjoe Christine, Eko Nugroho, Handiwirman Saputra,  
	 Etang Wiharso, Arin Dwihartanto Sunaryo, indieguerillas,  
	 Rudi Mantofani, Wiyoga Muhardanto, J. Ariadhitya Pramuhendra,  
	 Syagini Ratna Wulan (called Gagi), Wedhar Riyadi, Tromarama
24.10. – 19.12.2013	 Palindrome: Gilbert & George, Jitish Kallat on the occasion  
	 of the opening of the Center of Contemporary Art (CCA) at  
	 Gillman Barracks

2014

11.01. – 28.02.2014	 Stephan Balkenhol (Cat.)
06.03. – 04.05.2014	 Entang Wiharso: Trilogy (Cat.) 
10.05. – 05.07.2014	 Jumaldi Alfi: Mooi Indie

GILLMAN BARRACKS BLOCK 9  
 SINGAPORE

2014

12.06. – 30.08.2014	 Manila: The Night is Restless, The Day is Scornful (group exhibition 	
	 curated by Norman Crisologo): Mike Adrao, Gabriel Barredo,  
	 Santiago Bose, Zean Cabangis, Jigger Cruz, Alfredo Esquillo,  
	 Dex Fernandez, Kawayan de Guia, José Legaspi, Pow Martinez,  
	 Alwin Reamillo, Kaloy Sanchez, Norberto Roldan, Jose Tence Ruiz, 	
	 Tatong Torres (Cat.)
12.09. – 02.11.2014	 Heinz Mack
08.11. – 31.12.2014	 Qiu Zhijie: Playground 

Installation view: Stephan Balkenhol, solo exhibition at ARNDT,  
Gillman Barracks Block 22, Singapore, 11 January – 28 February, 2014
Photo: Olivia Kwok

Installation view: Heinz Mack, solo exhibition at ARNDT, Gillman Barracks Block 9,
Singapore, 12 September – 09 November, 2014
Photo: Olivia Kwok
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ARTFAIRS

1995 – 2010 	 FIAC 
1996	 Smart Show Stockholm
1996 	 Kunstmarkt Dresden 
1996 – 1997 	 Liste Art Fair Basel 
1996 – 2011 	 Art Cologne 
1997 – 2010 	 Artforum Berlin 
1998	 Artfair Stockholm
1998 – 1999	 Art Frankfurt 
1998 – 2010 	 Art Basel
1999 – 2000 	 Art Chicago
2000 	 Arco Madrid 
2000 	 Kunst 2000, Zürich 
2000, 2002 	 Artissima Turin 
2001, 2003 	 Art Dealers Marseille 
2002 	 Art Brussels 
2002 – 2010 	 Art Basel Miami
2002 – 2011 	 The Armory Show 
2004 – 2005	 Zona Maco Mexico Arte Contemporaneo 
2004 – 2008 	 Frieze 
2006	 Arte Fiere – Bologna Fiere
2006	 Artseasons Mallorca
2007	 Fine Art Fair Frankfurt
2007	 SHCONTEMPORARY 
2008 – 2009 	 ARCO 
2008 – 2014 	 ABC Berlin 
2009 – 2012 	 Hong Kong International Art Fair 
2009 – 2015 	 Art Basel Hong Kong
2011	 Zona Maco Mexico Arte Contemporaneo
2011 	 Asia: Looking South 2011 
2012 	 India Art Fair	
2012	 VIP Art Fair	  
2012	 Melbourne Art Fair 
2012 – 2013 	 Art Dubai 
2012 – 2014 	 Artstage Singapore 
2013 	 Made in China 
2013	 Artistanbul 
2014	 Art Fair Philippines 
2014	 Bazaar Art Jakarta	
2014 	 Spring 1883 

POP-UP EXHIBITIONS

1995	 Arndt & Partner at Galerie Le Sous Sol, Paris, France 
02.05. – 07.06.2003	 Temporary exhibition space, Chicago, USA 
27.03. – 10.06.2012	 Migration Sydney Edition: First International Pop Up Show,  
	 Sydney, Australia
30.10. – 15.12.2012	 Migration Melbourne Edition: Pop Up Exhibition, Melbourne,  
	 Australia 
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PUBLICATIONS

Douglas Kolk
Namen, Gesichter, 1994, written by Uwe Fleckner, published by Verlag der Kunst,  
Arndt & Partner

Jacques Julien, Jakob Gautel, Philippe Mairesse, Bruno Yvonnet
Cordon Bleu, 1995, published by Arndt & Partner Berlin

Face Mind. Mind Body, 1995, published by Arndt & Partner Berlin

Thomas Hirschhorn
Virus-Ausstellung, 1996, published by Arndt & Partner, Berlin

Nedko Solakov
Desire, 1996, published by Arndt & Partner, Berlin

Johan Creten
America, America, 1996, published by Arndt & Partner, Berlin

Jean Michel Othoniel
The Wishing Wall, 1996, published by The Wishing Wall

The Aggression of Beauty, 1996, published by Arndt & Partner Berlin

Veit Stratman
Element für die Stadt, 1996 

Sophie Calle
The Detachment – Die Entfernung, 1996 /1997, written by Sophie Calle, published by  
Verlag der Kunst, Arndt & Partner

Christian Boltanski, Johannes Kahrs, Susan Turcot, Jacques Julien, Johannes Kahrs,  
Marianne Müller, Douglas Kolk &Max Mohr, Via Lewandowsky, Ulrich Meister, 
Joseph Grigely
Storytellers, 1996, published by Arndt & Partner

Susan Turcot
Strangely Familiar, 1997, published by Arndt & Partner Berlin

Joseph Grigely
part of Storytellers, Serie: Boltanski, Kahrs, Grigely, Turcot …?, 1998, published by  
Arndt & Partner Berlin

Sophie Calle
Souvenirs de Berlin-Est, 1999, written by Sophie Calle, published by Actes Sud

Yannick Demmerle
(Schneewald auf dem Cover), 2003, written by Peter Herbsreuth, published by  
Arndt & Partner

Thomas Hirschhorn
Bataille Maschine, 2003, published by Merve Verlag Berlin

Julian Rosefeldt
asylum, 2004, written by Mark Gisbourne, Tony Grisoni, Joachim Jäger,  
Marius von Mayenburg, Luk Perceval, David Thorpe, Christiane Zentgraf, published  
by BALTIC Centre for Contemporary Art

Hiroshi Sugito
Under the Shadow, 2004, written by Midori Matsui, published by Kyuryudo Art  
Publishing

Ten Years 1994 – 2004, 2004, written by Peter Herbstreuth, published by Arndt & Partner 

Christopher Orr
Of both worlds, 2004, written by Melcolm Stuart, published by IBID Projects, London 
Vilnius

Lisa Ruyter
A Lady Mislaid, 2005, published by Arndt & Partner Berlin

Muntean / Rosenblum
Far away from why, 2005, published by Arndt & Partner Berlin

Christopher Orr
Before and After Science, 2005, published by Arndt & Partner

Security Check – Painting After Romanticism, 2005, written by Amélie von Heydebreck,  
Florian Illies, Silke Hohmann, published by Arndt & Partner

Yannick Demmerle
2005, written by Lorie Konrad, Richard Long, published by Revolver Verlag

Miroslav Tichý Tichy
2005, written by Roman Buxbaum, Miroslav Tichy, published by DuMont Literatur,  
Kunst Verlag

The Soundmaker
2005, published by Arndt & Partner Zurich (Cantz Buch)

Douglas Kolk
2006, published by Hatje Cantz

Nedko Solakov
Earlier Works, 2006, published by Kehrer Verlag

Susan Turcot
Complicity and the daily draw, Drawings 2003 – 2005, 2006, written by Norman Bryson, 
published by Verlag für Moderne Kunst

Shi Xinning
Polyphony, 2007, written by Ulrike Münter, Zhang Li, published by Arndt & Partner

Erik Bulatov
Train-Train, 2007, written by Erik Bulatov, interview with the artist by Damien Sausset, 
published by Kerber Verlag

Josephine Meckseper
2007, published by Hatje Cantz

Joe Coleman
Internal Digging, 2007, written by Woodard, Markus Muller, interview with  
Joe Coleman by Susanne Pfeffer, published by KW Institute of Contemporary Art

Yannick Demmerle
Motels, 2007, written by Holger Birkholz, Yannick Demmerle, published by  
Arndt & Partner

Checkpoint #1, 2007, written by Katja Albers, Thorsten Albertz, Martina Baleva,  
Ralf Christofori, Mika Hannula, Thomas Hirschhorn, Dorothea Klein, Heidrun Mattes, 
Marcus Steinweg, published by Arndt & Partner

Checkpoint #2, 2008, written by Thorsten Albertz, Matthias Arndt, Jurriaan Benschop,  
Michael Diers, Steven Holmes, Marianne Karabelnik, Dorothea Klein, Tanja Möller,  
Jon Savage, Kenny Schachter, published by Arndt & Partner

Checkpoint #3, 2008, written by Katja Albers, Thorsten Albertz, Matthias Arndt, Pascal 
Beausse, Magali Jauffret, Daniel Kingery, John Kleckner, Dorothea Klein, Doreet LeVitte 
Harten, Sibylle Lewitscharoff, Ulrike Münter, Regine Rapp, Stephanie Rosenthal, Ludwig 
Seyfarth, Mathilde ter Heijne, published by Arndt & Partner
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Checkpoint #4, 2008, written by Katja Albers, Matthias Arndt, Joerg Bader, Holger  
Birkenholz, Katerina Gregos, Thomas Hirschhorn, Caroline Käding, Marianne Karabelnik, 
Regine Rapp, Christian Stanicki, Anya Tong Shen, published by Arndt & Partner

Checkpoint #5, 2008, written by Holger Birkholz, Moacir dos Anjos, Matthias Dusini,  
Mark Gisbourne, Ulrike Münter, Nancy Tousley, Keith Tyson, published by Arndt & Partner

Checkpoint #6, 2008, written by Holger Birkholz, Rashida Bumbray, Harald Falckenberg,  
Sylvere Lotringer, Regine Rapp, Peter Richter, Raimund Stecker, Oliver Tepel, Ute Vorkoeper, 
published by Arndt & Partner

Julian Rosefeldt
Film works, 2008, written by Stephen Berg, Anselm Franke Katerina Gregos, David Thorp, 
published by Hatje Cantz

Mathilde ter Heijne
If its me, its not me, 2008, written by Jill Dawsey, Ulrike Münter, conversations with  
Heide Göttner-Abendroth, Sibylle Berg, Elise Bittenbinder, Liliana Calvani, Maggie Tapert, 
published by Hatje Cantz

Anton Henning
20 Jahre Dilettantismus…, 2008, written by Joerg Bader, published by Richter Verlag

Julian Rosefeldt
The Ship of Fools, 2008, published by Arndt & Partner Berlin (Cantz Publikation)

Muntean / Rosenblum
2008, written by Mark Gisbourne, Abraham Orden, published by Kerber Verlag

Jonas Burgert
Gift, 2008, written by Christoph Heinrich, Elisabeth Domansky, published by Engelhardt  
und Bauer

Nedko Solakov
Emotions, 2008, written by Ralf Beil, Stephan Berg, Konrad Bitterli, Georgi Gospodinov, 
Nedko Solakov, published by Hatje Cantz

Erik Bulatov
Catalogue Raisonné, 2009, written by Evgeny Barabanov, published by Wienand Verlag 
GmbH

Erik Bulatov
O, 2009, written by Damien Sausset, published by Kerber Verlag

Julian Rosefeldt
American Night, 2009, written by Stephan Berg, Lorenzo Giusti, Arabella Natalini, 
published by The green box

Gilbert & George
Jack Freak Pictures, 2009, written by Michael Bracewell, published by Hatje Cantz

Gilbert & George
The Complete Postcard Art of Gilbert and George, 2010, written by Michael Bracewell, 
published by Prestel

Anton Henning
Stilfragen (Questions of Style), 2011, interview with Anton Henning written by 
Peter Imhausen, published by ARNDT

ASIA: Looking South, 2011, written by Jean-Marc Decrop, Matthias Arndt, published by 
ARNDT

Erik Bulatov
Catalogue Raisonné, 2011 published by Wienand

Jitish Kallat
Public Notice 3, 2011, written by Madhuvanti Ghose, Shaheen Merali, contributions by 
Homi K. Bhabha, James Cuno, Jitish Kallat, Geeta Kapur, James Rondeau, Jeremy Strick, 
published by Yale University Press

Contemporary Indonesia, 2012, written by Matthias Arndt, Valdivia Bruch, published by  
Ben Brown Fine Arts

Gilbert & George
London Pictures, 2012, written by Michael Bracewell, published by Hurtwood Press

Eko Nugroho
Threat as a Flavour, 2012, published by ARNDT

Entang Wiharso
Untold Stories, 2012, published by ARNDT

Sophie Calle
Detachment, 1996 /2012, published by Actes Sud

Natee Utarit
Illustration of the Crisis, 2012, published by ARNDT

Heinz Mack
Heinz Mack in Berlin – Works from 1958 – 2012, 2012, written by Heinz-Norbert Jocks,
Matthias Arndt, published by ARNDT

Erik Bulatov
Paintings 1952 – 2001, published by Wienand

Geraldine Javier
Fictions, 2013, published by White Space Projects 

SIP! Indonesian Art Today, 2013, written by Matthias Arndt, Enin Supriyanto,  
Farah Wardani, published by Distanz

Agus Suwage
Cycle No. 3, 2013, written by Enin Supriyanto, Matthias Arndt, published by Studio Biru

Berlin Masters, 2013, published by ARNDT

Mike Parr
Blind Self Portraits, 2013, written by Matthias Arndt, Mike Parr, Lisa Polten, published  
by ARNDT

Geraldine Javier
Stuck in Reverse, 2014, written by Tony Godfrey, Matthias Arndt, Geraldine Javier,  
published by ARNDT

Entang Wiharso
Trilogy, 2014, written by Entang Wiharso, Christine E. Cocca, Natalie King, Alia Swastika, 
Amanda Katherine Rath, Suwarno Wisetrotomo, Jim Supangkat, Syamsul Barry,  
Nicola Trezzi, Nirwan Dewanto, Helena Spanjaard, Rifky Effendy, Asikin Hasan

Rodel Tapaya
Bato Balani, 2014, written by Dr. Alice Alice G. Guillermo, Dr. Fernando Zialcita, 
Heinz-Norbert Jocks, published by Ateneo Art Gallery

Manila: The Night is Restless, The Day is Scornful, 2014, published by ARNDT

Berlin Masters, 2014, published by ARNDT

XX, 2014, written by Heinz-Norbert Jocks, published by ARNDT
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