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THIS PART IS FOR MATTHIAS’ INTRO — Sed fermentum lectus volutpat
sed. Donec Tuctus commodo euismod. Vivamus consequat pulvinar mi non
eleifend. Nam varius velit quis orci malesuada eget vestibulum erat
lacinia. Proin feugiat commodo urna, nec rhoncus arcu vehicula quis.
Donec dapibus vehicula dolor, non rutrum magna tincidunt vel. Mauris
eu urna nulla, a blandit lTigula. Proin sed magna nulla. Etiam mol -
1is sodales iaculis. Mauris elementum convallis elit eget convallis.
Nunc ultrices blandit diam nec malesuada. Ut lacus nunc, sodales sed
dictum id, pretium et urna.

Pellentesque interdum consequat molestie. Integer sed tellus ut eros
placerat blandit vel ac leo. Suspendisse potenti. Vestibulum pulvi-
nar velit vel urna dictum lobortis. Suspendisse potenti. Nam pulvi-
nar volutpat tincidunt. Cras justo urna, ultricies et laoreet eget,
fringilla nec tortor. Morbi Tacus odio, sollicitudin in euismod nec,
semper ut est. Quisque turpis erat, pulvinar a rutrum nec, eleifend
nec justo. Etiam libero odio, facilisis eget aliquet et, consequat
quis sapien. Morbi pulvinar est et Tacus tincidunt aliquam. Quisque
porta eros a urna tempus quis mattis arcu rhoncus. Curabitur sed
augue nec velit sagittis dictum.

Maecenas ac tortor et libero sagittis imperdiet. Vestibulum ante

ipsum primis in faucibus orci Tuctus et ultrices posuere cubilia

Curae; Nulla Tobortis ultrices est, quis porta eros venenatis id.
Etiam dignissim nunc sit amet erat faucibus sit amet blandit quam
porta. Nam pretium, leo eu vestibulum blandit, erat dolor viverra
ligula, in sodales purus diam nec diam.

Class aptent taciti sociosqu ad litora torquent per conubia nostra,
per inceptos himenaeos. Aliquam erat volutpat. Vestibulum aliquam
augue imperdiet nunc ornare pretium. In hac habitasse platea dic-
tumst. Vestibulum hendrerit euismod diam at porttitor. Sed in lorem
tristique elit hendrerit aliquam vel sit amet ipsum.

Nulla tincidunt dignissim elit, ac mollis ante tincidunt molestie.
Aenean gravida felis ac nunc fringilla vitae tincidunt metus eges-
tas. Praesent vitae eleifend urna. Nullam porta, ligula ac sceler-
isque tristique, nunc eros hendrerit nulla, et auctor leo metus id
purus. Mauris sed dolor quam.

Quisque Taoreet dolor vel urna interdum sed congue est tristique.
Donec ac diam ipsum. Sed quis lacus purus. Suspendisse quis lobortis
diam. Proin eros dui, Tluctus pretium dapibus ut, adipiscing non tel-
lTus. Integer rutrum pretium elit, et eleifend quam condimentum quis.
Donec congue blandit luctus. Pellentesque aliquet aliquet mollis.
Mauris scelerisque venenatis tristique.

Donec non orci at sapien scelerisque sodales. Maecenas rutrum magna
sit amet metus cursus blandit. Proin lobortis blandit nulla vitae
egestas. Proin consequat viverra purus nec ullamcorper. Phasellus
eleifend, nunc nec tincidunt eleifend, eros tortor aliquet ipsum, id
viverra nulla eros a dui. Fusce gravida aliquet risus, vitae commodo
erat porta vitae.

Nunc a ligula ultrices tortor volutpat gravida. Maecenas metus enim,
ultrices feugiat venenatis et, ultricies vel quam. In tellus Teo,
venenatis elementum ullamcorper sed, placerat ut metus. Mauris sus-
cipit ultricies lorem, sed tempus nisl fringilla ut. Curabitur at
tortor vel sapien ornare mollis.

Phasellus sit amet velit quis dolor blandit posuere nec ac erat.
Curabitur Taoreet metus faucibus erat mollis nec interdum est porta.
Nulla imperdiet nulla a magna ultricies elementum. Donec luctus pre-
tium tristique.

Matthias Arndt



MONUMEN YANG MENJAGA
HANKAMNAS 42

THE MONUMENT THAT PROTECTS HANKAMNAS* {2

2013
Graphite on resin, gold-plated brass, cloth, steel, beer bottle,

vynil, Tled Tights, acrylic box + fluorescence lights.
380 x @ 200 cm (149% x @ 78% in.)

HANKAMNAS* was the official term used during Suharto’s authoritarian regime in
Indonesia, referring to Pertahanan dan Keamanan Nasional (National Defense and
Security). When Indonesia began embracing democracy after 1998, some religious
groups protested with violent acts in public spaces, justified by the notion that
their actions were needed to protect Indonesia’s HANKAMNAS. Ironically, what was
once a militaristic-authoritarian term now became part of the civilian vocabulary.
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MALAIKAT YANG MENJAGA
HANKAMNAS 44

THE ANGEL GUARD OF HANKAMNAS* {4

2012

Acrylic, ink, gold leaf and graphite on paper.
155 x 118 cm (61 x 46% in.)

HANKAMNAS* was the official term used during Suharto’s authoritarian regime in
Indonesia, referring to Pertahanan dan Keamanan Nasional (National Defense and
Security). When Indonesia began embracing democracy after 1998, some religious
groups protested with violent acts in public spaces, Jjustified by the notion that
their actions were needed to protect Indonesia’s HANKAMNAS. Ironically, what was
once a militaristic-authoritarian term now became part of the civilian vocabulary.

MINDSET

2012

Acrylic, ink and graphite on paper.

155 x 118 cm

(61 X 46% in.)



BERLIN | CYCLE #3

This is the final part of exhibition showing a series of Agus Suwage’s works
entitled DAUR/CYCLE. Two preceding parts has been exhibited in Jakarta (Nadi
Gallery, 17-30 Apr 2012) and New York (Tyler Rollins Fine Art, 28 Feb-13 Apr
2013).

Yet in the third part, Agus Suwage chose to preserve death as the main theme.
Still, figures of skull, skeleton, and black out of charcoal matter dominates
his works in this exhibition. But of course, in the facade of death, we are ac-
tually having a chance to gaze at Tife. At least, this was denoted by the con-
stant posing or flaunting skulls and skeletons in Suwage’s recent works, other
than merely amassed in silent or scattered as they were in his previous works.
This is Suwage’s way to confront the act of living with its end point, when all
behavior and faith in 1ife shall meet the final condition to be faced whether
we like it or not. For instance, there were always people believe that they are
walking a path of truth and flawlessness of faith articulated in any forms of
violence and atrocity led to other people’s death—or even, in many terrorism
act, to his own death. Yet, how would the faith be, when it comes to an end-
point of death? Asks Suwage while guessing that all they will be is not more
than a skeleton upon a monument constructed out of empty bottles of beer. The
glory and nobility, if there is, would only be the ornamental gold wings that
seem sparkling but frail in deed.

Same fate and role would also visible on Suwage’s black rose, Super Flower.
Its black color is somehow insinuating mystery, scary secret, spreading the
imagery of death. At the same time, with its huge scale and hard yet strong
material, the black rose would seem harrowing as a monstrous flower from hid-
den place where ghosts and fairies stay, though its petal arrangement still
seems exotic, even erotic. Moreover, when it frequently sprays its scent
mechanically through a funnel resembles a form of a loudspeaker. Still, the
mechanical presence of scent fails to dispel the dreariness of the rose, dis-
persing message of mortality.

Issues concerning violence and intolerant attitude within a complex Indonesian
society way of living are being Agus Suwage’s main motif for his works entitled
Monumen yang Menjaga Hankamnas (The Monument that Protects Hankamnas). While
the expectation of tolerant behavior he realized in work Ave Maryam. This work
is referring directly to a figure in his other work, Holy-Beer dan kawan-kawan
(2003-2008). Appear in front of us is Suwage’s figure, dressed up and posed as
Mother Mary complete with symbol of the sacred heart. Those figure and sym-

bol are filled with message of love toward others. While the given title Ave
Maryam is seemingly intended to emphasize the fact that the figure and demeanor
of Maria was known as well in Islam: other religious lesson beside Catholic.
However, faith that came from similar or even same root does not at once mani-
fested into tolerant attitude in daily Tife. Conflicts among religious groups
are often still happened in Indonesia, even after the country began its more-
or-less-stable democracy system during the late 15 years.

The works Lifestyle and Mindset seem to put additional dimension toward various
comments and messages Suwage tries to deliver. Appear in blackish nuance, using
charcoal scribbled upon a black sheet of paper, those drawings were appeared at
glances as the shadow of death, in between real and unreal. The first work is

a sarcastic depiction above relationship intimacy, colorized by a dominating
attitude of one onto another, completed by violence. However, that aggression
seems to meet neither defense nor repulsion. Conversely, all were delighted, as
if so in a ‘sado-masochistic’ relationship. Was the circle of violence in our
social Tife following the same pattern? Did everything precipitate and pattern
in mind, into our mindset? The actor as well as the victim is together enjoying

NEW YORK | CYCLE #2

CYCLE No. 2, Agus Suwage’s latest exhibition presented in collaboration with Ty-
ler Rollins Fine Art in New York, is a continuation of the exhibition sharing the
same title, DAUR/CYCLE, which took place at Nadi Gallery in Jakarta in 2012.

The artist has chosen to keep to the same title, as the works presented in this
exhibition belong to a lTarger body of work currently in development and share
similar themes, visual elements and material as seen in the earlier series of
works presented in Jakarta.

The exhibition title and the works presented here relate to three aspects of
cycle. Firstly: the circle of life as a theme. Life and death has been a ma-
jor underlying theme addressed in Suwage’s earlier work and continues to figure
strongly in his recent works. Departing from this, the second aspect of cycle
relates to the notion of rotation: the visual motifs that the artist has worked
with in the past, that are currently being redeveloped, and perhaps will be in
the future. And finally, cycle (or recycle rather) as the artist’s predilection
for incorporating found materials or used objects in his work.

I have put together a simple diagram in the centerfold of this catalogue to il-
lustrate the three aspects of cycle. In this chart, I hope to highlight how the
eight new works presented by Agus Suwage in New York relate to each other — in a
complex network of visual motifs, theme and material — and to his older works and
the five works shown in the exhibition DAUR/CYCLE in Jakarta.

An additional note is warranted in this instance as a new theme has been intro-
duced, further enriching the process of rotation or recycling in this exhibition:
tolerance. The question of tolerance reflects the concerns or anxiety that the
artist faces in response to Indonesia’s current socio-political situation, in
particular religious tolerance or tolerance between majority and minority groups.
It is an issue that has become increasingly urgent and at the same time sensitive
in Indonesia. Given the fact that current day Indonesia is a democratic nation
made up by the largest Muslim population in the world, the issue of tolerance

the hostility? The Tatest problem was hinted in Mindset, where spry and nifty
hummingbirds appear dancing around someone’s brain anatomy profile, as if they
were mocking at his mind, fulfilled by geometric pattern.

Suwage is in fact intending to invite us all to act reflectively, to contem-
plate our deeper self, to not hastily claim above absolute truth that Ted to
selfish and self-righteous attitude. Attitude and message tone similar to this
has he suggested in a number of self-portrait works from former period. It is
common for us that he would easily make himself a mock and scorn object, yet as
a critic target. Social Mirror is a work that has similar substance, present-
ing a petite figure of muezzin directly facing the trumpet tube that, despite,
singing the melodious azan in quiet and serene sound. Whereas for those famil-
iar enough with urban ambiance in Indonesia, what often happened was a con-
trasted one: a loud and deafening sound of muezzin, streamed from countless
amplifier, shouting azan to each other.

A series of works in CYCLE were indeed asserting Agus Suwage’s main modus of
working all this time: to deliver various personal reflections toward myriad
social situations surrounding him. He is not analyzing it to hastily giving
opinion and solution at the end. As he is not judging all he had perceived and
discussed. On the other hand, he invites us to follow his contemplation by ar-
raying various problems at once in a seemingly ironic, even incoherent rela-
tionship. A1l he delivers in a mere dark visualization, shrouded by a bitter
sense of humor.

Anxiety toward numerous matters in Tife confronting the personal with the so-
cial in this sort of tension is certainly neither a unique nor exclusive expe-
rience can only be found in Indonesia. Up to this day, various conflicts and
illogical atrocities are constantly recurring: from the shooting of a young
girl Malala Yousufzai in Pakistan, bombing at Boston Marathon, to the death of
a number of people caused only by careless and messy building and workplace ar-
rangement in Bangladesh. These sorts of incidents are indeed not elating, nor
nourishing our faith of human savvy and conscience, able to construct a togeth-
er life.

In facing all of it Suwage seems choosing to be skeptical, also toward himself
that keep questioning and concerning any kinds of things. What if what he seek
and wait for, say it an enlightenment of together T1ife, is an ideal that con-
tinuously hiding in nowhere afar? Should we be sustain and loyal as Estragon
and Vladimir awaited the still-not-coming Godot (Waiting for Godot, 2013)7 Or
should we need to promptly gritty seeking the eternal flame of truth, flying
close even to the sun, Tike Icarus?

We may juxtapose ‘Waiting for Godot’ with another Agus Suwage’s work entitled
Belajar dari Kegelapan (Learning from Darkness, 2002). The painting presents as
well the figure of his self, squatting, in negative color system of black and
white. According to an observer, St. Sunardi, the work is an important key to
enter a philosophical world offered by Suwage. In his study, St. Sunardi illus-
trated Belajar dari Kegelapan as: (..) the most significant not only in terms of
technique but because in this work we can identify the moment where we (Suwage
included) have to formulate our own credo: whether or not we are willing to
accept such a reality of the self. It’s not easy for sure. That a human born
14th April 1959 should find out in 2002 that he is nothing more than a shadow!
Crazy! Unbearable! His whole body feels Tike melting, transforming into tears —
lachrymose, lacrimosal!*

In the facade of myriad violence affair and victims that are continuously tum-
bling following the absurdity of life, we are all in fact facing an identical
destiny. We may wish that life can walk another path, to undergo a new cycle.

*St. Sunardi, Perish: Agus Suwage’s Imaginary Realism, in Enin Supriyanto (ed.), Still Crazy
After All These Years, Archives 1985-2009, Studio Biru, Yogyakarta, p. 49.

and its ensuing development within Indonesia’s current democratic (and majority
Muslim) society will determine the future of the Indonesian people as a nation.
Democracy protects the freedom of all its citizens but it is clear that the ma-
jority has the power to subdue or Timit the minority. Tolerance, as suggested and
questioned in a number of the works in this exhibition, is something that should
be consciously practiced by all. While the freedom that democracy ensures may
have its Timitations, each and every citizen nevertheless has equal rights and
obligations. To be tolerant of one another is to guarantee that society is able
to lTive freely, independently and appreciate one another.

This is the sentiment that Suwage’s Tolerance Wall {2 suggests. In Indonesia,
loudspeakers are often widely used objects at religious events in public spaces.
Oftentimes, the sounds that these loudspeakers emit are harsh and loud - gener-
ally from the countless mosques found all over Indonesia - and can be interpreted
as a form of domination. The harsh sounds travel though walls, and enter other
people’s private spaces.

Being the mischievous and playful artist that he is, Suwage depicts his self-
portrait, colourful with a gleeful grin, on the surface of the wall. He becomes
the wall that is simultaneously holding in and emitting a cacophony of religious
chants from different religions that are practiced in Indonesia: Protestant
Christianity, Catholicism, Hinduism, Buddhism and even animistic rituals con-
nected to pagan cultures in Indonesia.

The essay in the next page is the introduction I have written for the first DAUR/
CYCLE exhibition which was held last year in Nadi Gallery, Jakarta. Accompanying
this essay is a diagram that I have reworked to include the works on show here

in New York. Hopefully this will provide an adequate explanation about the key
points featured in Agus Suwage’s latest series of work.

The DAUR/CYCLE series will continue until the middle of this year, where the
third part will be presented at ARNDT, Berlin in June 2013.

JAKARTA | DAUR/CYCLE 41

After holding his biggest exhibition ever in Indonesia, Still Crazy
After All These Years (Jogja National Museum, July 5-31, 2009, and
Selasar Sunaryo Art Space, October 9 - November 1, 2009), Agus
Suwage preoccupied himself mostly with art events and exhibitions
abroad. Among two of the most significant noteworthy events are
Illuminance, a two-man show with Filippo Sciascia (August 26 -
November 14, 2010 at NUS Museum, Singapore, and January 29 - March
4, 2011 at Langgeng Art Foundation, Yogyakarta), and The End Is Just
Beginning Is the End, a solo show in New York (Tyler Rollins Fine
Art, March 3 - April 23, 2011).

Nearly all the works he had presented in the two exhibitions dealt
with the theme of human existence, a theme that he had worked on
since 2009. If one was to trace this Tineage back a Tittle, the
work An Offering to An Ego (2007-2008) would then be considered as
its point of origin. What became increasingly evident in the two
exhibitions is the nature of Agus Suwage’s creative approach, which
engages with a particular theme in an intensive and continuous
manner. We have witnessed a similar tendency in his paintings and
installations where the artist’s self-portrait became a recurring
motif - an expansive body of work that Indonesians and art audiences
abroad have come to know well, so much so that it has been
associated with Suwage as a hallmark of sorts.

Many writers and critics have discussed this particular aspect of
Agus Suwage’s creative approach. It might serve us well to revisit
Aminudin TH. Siregar’s observation about the artist: “Our eyes are
being challenged to unravel the mysteries regarding the ‘origins’

of every sign or text that Suwage has constructed in every work or
title. The semiotic aspect of Suwage’s works takes us to an ‘eternal
chain’ of signifiers which Tlinks, elucidates, plays, disagrees,
entwines, and builds new structures of meaning from one to the
other.”!

As he discussed how Agus Suwage actually often engages in the
practice of appropriation, Aminudin TH. Siregar further contended
that, “Suwage’s appropriation of his own work is an active process
of ‘appropriating appropriation’. Suwage progressively appropriates
his previous works to represent them as ‘new’ works although we can
often still discern previous ‘meanings’ and familiar elements in
their titles.”?

In the introduction that I wrote for the exhibition Still Crazy
After All These Years, I mentioned that Agus Suwage’s creative
attitude so far — whether it is about the issues related to the
practice of appropriation or how he continues to pile on layer upon
layer of new visual materials that transform the original appearance
and meaning — constitutes an aesthetic approach that contributes to
the “hyper-pastiche” quality of his works, resulting from the act of
“meta-appropriation.”?

I further argued that Agus Suwage’s creative method often engages in
to-and-fro journeys, tracing the various paths that he has taken in
his own works, and is not unlike that of a skeptical scientist who
continues to question the different conclusions he has made; a way
of working that prevents the artist from thinking that he has found
the single and absolute “truth.”

It might seem excessive that the artist keeps on revisiting,
changing, developing his work further, adding more elements into the
work or taking from it. At the same time, however, such action is
also reflexive; it is a deliberate action, to correct or improve on
what was lacking or “wrong” in the past. That is why we can almost
always find references to past work in Agus Suwage’s works, even
when they are not his typical series of self-portraits.

The exhibition DAUR/CYCLE in Jakarta presents five new works

that are related to recent bodies of works introduced to us in
ITTuminance and The End Is Just Beginning Is the End. However, the
new works are only superficially Tinked to these past works through
the recurring presence of certain key visual elements and material
use.

Through his recent works, it is clear that Agus Suwage has moved
away from his usual habit of using paint on canvas to convey his
ideas. In this instance, he employs a range of different materials
to articulate his thoughts. By transforming the fundamental
presentation of his works using different forms and media, he seems
to be challenging himself to test the range of visual elements

and meanings that he has managed to convey using the language of
painting.

In this exhibiton, the artist smears the surface of his sculpture
with graphite powder, and overlays parts with glittering gold, in
order to acquire a specific color and surface quality in the work.
He also uses photography and voice recording as other primary media
in his work. What is also interesting here is the fact that certain
materials - corrugated iron sheet and beer bottles - that one
associates with recycled used materials are used in his works.

In terms of the content, apart from continuing the various visual
idioms of skulls and human skeletons that he has often used, he has
shifted the focus of his narrative to social and political issues
in his surroundings. This is certainly not a new thing for Agus
Suwage. At the end of the 1990s, his works dealt with the social
and political tensions on the eve of Reformation (Reformasi).
Today, it seems that Agus Suwage has once again taken on the role
of the witness and commentator, critiquing the increasing amount

of violence and authoritarian behavior led by certain intolerant
religious groups in Indonesia.

In general, we would agree that this is an urgent matter in the
everyday life of Indonesia’s diverse nation. We can no longer turn a
blind eye to the conflicts related to ethnicity, tradition, race and
religion in Indonesia lately.

As usual, Agus Suwage’s work touches on all of these issues with
humor, mockery, irony and parody - underlying elements that make

up the content and appearance of his output. Here, he presents a
skeleton with golden wings holding a golden sword. The skeleton sits
arrogantly over a pyramid constructed out of thousands of empty
beer bottles. Considering the title, Monumen yang Menjaga Hankamnas
(The Monument that Protects the National Defense and Security), we
may read this work as a comment about the those who believe that

it is their right to take the path of violence in order to protect
the nation from everything that God has forbidden (beer, alcohol).
However, the guardian is only a black skeleton, proud with false
glory, albeit a gilded one, sitting atop a monument that is equally
false, emiting a blinding green light.

In Tembok Toleransi (The Tolerance Wall), Agus Suwage draws from his
daily experience of being “besieged” by the muezzins’ call to prayer
from the surrounding mosques around his home/studio in Yogyakarta.
Traditionally, the call to prayer is sonorous and beautifully sung,
compelling Moslems to pray. Unfortunately in Suwage’s case, the
calls are jarring and deafening, blaring out almost simultaneously
from three, four or five speakers from the nearby mosques, resulting
in successive calls reaching to 120-130 dB, 5-10 dB higher than the
sound level in a rock concert that is typically around 115 dB (or
150 dB at the maximum level). Consider also the fact that the sound
intensity of 125 dB is enough to cause physical pain to the ear
drums. Yet, who dares to protest about the noise level? Everyone in
Indonesia has to be tolerant (of the noise). At the end of the day,
we develop our tolerance by raising walls to muffle the deafening
sound.

Agus Suwage’s observations of the irony in everyday occurrences
around him are spot-on. In Ave Maryam, he presents the image of
Mother Mary, a figure whose existence and sanctity are acknowledged
among Protestants, Catholics and Moslems, each with its own
preconception. While she is commonly recognized as the Holy Mother,
this does not mean that tensions and conflicts can be averted among
those who recognize her as a religious figure - particularly her
contemporary believers. It should also be mentioned here that the
figure of Ave Maryam is actually Agus Suwage’s self-portrait. The
artist dressed up in the image of Virgin Mary typically found in
classic Catholic iconography, and the artist presented this portrait
for the first time almost ten years ago, as a part of the work Holy
Beer dan kawan-kawan (Holy Beer and Friends, 2003).

Once again, we witness the way in which Agus Suwage has recycled and
reused particular motifs from past work as new presentations with
different content to evoke/provoke new readings from his audience.
This tendency is further emphasised through the used and waste
materials that he has deliberately employed to create the five works
presented in exhibition of DAUR, reminding us that recycling is key
in Agus Suwage’s creative process.

The middle section of this catalogue presents a simple diagram — the
result of my discussions with Agus Suwage — that illustrates the
recycling process that takes place, directly or otherwise, in his
recent body of works and how these works relate to his past works.
But, “recycle” may not be the precise term in this case, as each
work seems to have its own life once it was created. It is probably
better to understand Suwage’s approach as a cycle, as in the term
“life cycle”.

This diagram does not only show the different relations among
the visual signs that he has used and developed so far, but also
explains the shifts in the meanings of the works as he alters

or adds new elements to them. We can also see the connection in
terms of the materials he uses and the developments in his visual
presentations.

In other words, we can say that the relations formed by the

works are neither sequential nor chronological. They are actually
discursive, occurring in a series of discussions. This is how Agus
Suwage reuses and recycles aspects in his works, and how he mines
various possibilities and inventions from his back-and-forth journey
- possibilities and inventions that he might very well test and
apply on his future works.

Enin Supriyanto

s an independent curator, 1living and working in Jakarta, Indonesia. Since
1994, he has been curating exhibitions and contributing essays for various
publications in Indonesia and abroad. He is the editor of Agus Suwage’s
monograph, Still Crazy After A1l These Years (2009). He is now the Project
Officer of the Equator International Symposium, a parallel event of the
upcoming Jogja Biennale (2013).

L Aminudin TH Siregar, Menimbang Pause/Replay, in the catalogue Pause/Re-
Play, 2005, pp. 9-10.

2 ibid.

3 Enin Supriyanto, introduction essay in the catalogue Still Crazy After
All These Years, Studio Biru, Yogyakarta, 2009.



Rencana Pembuatan Monumen P&mbangunan
Plan for National Monument, 1994
Charcoal, soil pigment, photogtaph, ink
on paper.

55 x 75 cm

Pemandangan Duniawi #1
Wonldly Landscape, 1995
Asphaltum on aluminium, photo-
graph, synthetic polymer paint.
Panel 1 & 3 : 190 x 92 cm

Pagnel 2: 151 x 20.5 cm
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Api di Bali Tembok
Fire Behind The Wall, 1992
Ink on paper.

27 x 38 cm

ich, 200 x 100 cm (each).

dangan Duniawi
Worldly Landscape,

' ' 011 paint, asphal
Tembok Toleransi 1 183 x 457 cm (pe

Tolerance Wall #1, 2012
Zinc, gold-plated brass, LED
lights and sound.

318 x 468 cm
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aptych)

Cycle, 2012.

Backdrop: digital print on aluminium.
30 x 40 cm (90 pcs)

Front piece: zinc bucket, graphite on
resin, light bulbs.

Approx. 65 x 105 x 80 cm
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Monumen Yang Menjaga Hankamras, 2012
Graphite on resin, gold-plated bra
cloth, steel, beer bottle, led Tights,
acrylic box, fluorescent Tights.
320 x 260 x 260 cm

m on zinc.

Holy Beer dan Kawan-Kawan

Holy Beer and Fyiends, 2003-2008

Acrylic and digital print on Hahnemiihle canvas.
5 pieces, 187 x 93 cm each
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Tembok Toleransi
Tolerance Wall #2
2013 Screen print,
can, car audio syst
352 x 455.5 x 19 cm

paint on recycled tin
ems and sound.

Tolerance #1, 2012
0i1, acrylic and bitume
150 x 200 cm

on canvas.

v Tolarance #2, 2012
011, Ncrylic and bitumen on canvas.
150 x 200 cm

Ave Maryam, 2012

Digital print + oil paint on zinc
plate, 1ight bulbs, LED lights,
electrical wire.

194 x 64 cm

Paradiso-Inferno #5, 2012
0il, silver Teaf and bitumen
on zinc and aluminum.

136 x 89 x 3.5 cm

Icarus #1, 2013

Graphite and gold leafs on cardboard.
174 x 240 x 32 cm

Icarus #2, 2012
Acrylic, ink and graphite on paper.
118 x 155 cm

T
AN SREIT
i "iani BAE

J

Monumen Yang Menjaga Hankamnas #2
The Angel Guard Of Hankamnas # 2
2013

Graphite on resin, gold-plated brass,
cloth, steel, beer bottle, vynil,

led lights, acrylic box +
fluorescence lights.

380 x @ 200 cm

Lifestyle
Acrylic,
paper.
118 x 165 cm

, 2012
Super Flower #3, 2013 ink and graphite on
Coppers.graphite, parfum dispenser.

118 x 120nx 55 cm

Social Mirrors #2, 2013
Cornet, copper, wood and car audio
systems.

118 x 70 x 24 cm

indset, 2012
Acrylic, ink and graphite
155 x 118 cm

Waiting for Godot, 2013
0il and acrylic on canvas.
250 x 200 cm

Social Mirrors #1, 2013

Cornet, copper, wood and car audio systems.
119 x 70 x 24 cm *

Ave Maryam #3, 2013 .
0i1, graphite on zinc and aluminum. Malaikat
179 x 62.5 x 3.5

ang Menjaga Hankamnas /#4
Guard Of Hankamnas 4

.'dlgraphite on paper.
155 x 118 cm

Death Is Certain,

Life Is Not, 2012

0il, silver leaf, bitumen
on zinc and aluminum.

123 x 87 x 3.5cm

Belajar dari Kegelapan,
Learning From Darkness, 2002
0il, acrylic, pastel on canvas.
150 x 140 cm

e Malaikat yang Menjaga
ankamnas {3

The Angel Guard

of Hankamnas #3, 2012

0il and gold leaf

on zinc and aluminum.

117 x 87 x 3.5 cm

Super Flower #2, 2009
0i1 on Tinen.
200 x 200 cm

Ave Maryam #2, 2013
0i1, graphite on
zinc and aluminum.
179 x 62.5 x 3.5 cm

. > Luxury Crime, 2007-2009 (3rd ed.)
An Offering to E£go, 2007-2008 Stainless steel, gold plated
Installation, graphite. brass, and rice.
60 x 350 x 150 cm 124 x 77 x 52 cm



LIFESTYLE ICARUS #2

2012 2012
Acrylic, ink and graphite on paper. Acrylic, ink and graphite on paper.
118 x 155 cm (46% x 61 in.) 118 x 155 cm (46% x 61 in.)



SUPER FLOWER 43

2013
Copper, graphite, parfum dispenser.
118 x 120 x 55 cm (46% x 47% X 21% in.)




ICARUS i1

2013
Graphite and gold Teafs on cardboard.
174 x 240 x 32 cm (68% x 94% x 12% in.)




SOCIAL MIRRORS {2

2013
Cornet, copper, wood and car audio systems.
118 x 70 x 24 cm (46% x 27% x 9% in.)



WAITING FOR GODOT

2013

0i1 and acrylic on canvas.

250 x 200 cm

(98% X 78% in.)

AGUS SUWAGE
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